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bk 1 . v3 
WHEN this pamphlet was undertaken, the 
Author had no thought of ſwelling it to it's 
preſent bulk z but communieating his defign to 
his friends, they favoured him with various parti- 
tulars of information. Some of theſe accommo- 
dated themſelves to his original plan, if he cat: be 
ſuppoſed to have had any, but others were more 
intractable. Still aware of the value even of dif- 
jointed materials, which His proſeſſion would not 
afford him leiſure to compact into a regular nar. 
rative; and conſcious that theſe ſheets; rude and 
impetfect as they are, may ſerve to promote a 
publication leſs unworthy of its ſabject, he diſ- 
miſſes his preſent work without any laboured apo- 
Jogy for the errors or repetitions that may be 
detected in it; claiming, indeed, ſome merit on 
aecount of intelligence, but not the leaſt on the 
ſore 8 arrangement or compoſition, He pakes 
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the ſame opportunity to obſerve, that many curious 
anecdotes of extraordinary perſons have been un- 


fugitive particulars had not the power of com- 
municating them in proper form, or poliſhed 
language, and were unwilling to expoſe them in 
ſuch a ſtate as theſe are offered to the world. 
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nen . 71 0 TS LI een ee wir nlcodkt 
See ee — — Dee” cm4 CRUSIBILS 00095 
ws te en Stn arr on * * t Moy oy 5 A 2h 2 
H 0 6 A R T H. 
t ran , ne . b » #0811 
T3 great and aria Genius is ** b 
| tn* t0 ki the deſcendant bf 
family originally from Kirkby J hore, nnWeſimoreland. 
And 1 am affiired that his ther was a plain 


yeotman, who poſſeſſed a ſinall tenement. an, the 
vale of | Bampton, a village about 15 miles north 
of Kendal,. in that county... He had, three ſons. 
The eldeſt affiſted his father | in farming, and ſuc- 
coeded to his little freehold.” The ſecond ſettled 
in Trourbecl, a village eight miles North-Weſt of 
Kendal, and was remarkable for his talent at pro- 
vingial 3 The * who had been a 
| ſchoolmaſter 


'4 


* ee N 
11 muſt cave 9 the aide — Fane,” (ſays Me. Walter, the 
tn ious Lecturer on Natural Philoſophy, Who favoured me with 
Se ene for the teſt of the anecdotes of this 

nius; and Wall endeavour to bew you, that his family "elf fed 
fimilar talents, but they were deſtined, Tike the wild roſe, 

To waſte their ſwertneſt in rhe deſert air.“ 

Happy ſhould 1 be co reſcue from oblivion the name of 414 Hegart, 
whole ſongs. and quibbles have ſo often delighted my childhood ! 
Theſe fimple firains of this mountain Theocritur were fabricared 
while be held the plough, or was leading his fewel from rhe hills 
He was as eriticat an obſerver of nature as his nephew, for the nar- 
row field he had to view her in: not an itcident or an abſurdity in 
the heighbourhood eſcaped. If any one was hardy enough to break 
through any decorum of old and eſtabliſhed repute f if any obe 
attempted to over-reach his neighbor, or caſt a leering eye at his 
wife; he was fure tb heat himlelf 9 the whole parith, nav, 
to the very boundaries of the Weſtmore ! ſo chat his fonge 
were ſaid do have a greatet effet on the manners af his (OE 
WS OO IRC tis parſon himſelf, © . 


wo AE Re EP PP IRR I ooo Er TORE + ann 


* 


1 — 


2  nigprs UT 


A — >. —ĩ 


ew wa K — WW — 
— - #44 


3 
a 

3! 
4 


1 5 J 
ſchoolmaſter in the fate county, went early to 


1 „„ „„! oy 9 oe in er er me — » 


gut his-poetical talents were not confined to the incidents of his 
village. I myſelf have had the honour th bear a part in one of his 
is (I fag g. for theft ate ſqreral of them extany-ip MS. i 
ntains of, M Arai at ce hour), This pl dealt 
ſtruthon of Troy It was written in metre, much in t 
Lopex de Vita, or the ancient French drama; the unitics 


happened to be abodt thice fret high at the time of this Niſl-ralked- 
of 'exfiibirton,, I perionmed dne of theſe tiny being. The ſlage 


London would hold; and let me add, ſlill more E Tonf uon. 
that vou never ſaw an audience half ſo well plea! n N 
The exhibition was begun with 2 . roveſſion, from the 


much applaulc : whether lic was intoxicated with. praie, ; thought 
himſelf attronted, and made. game of ; or whether a fayourite Id 
came acrofs his imagination ; certain it was, that lie broke out of 
the praceſhon, erefied his tail, and, like another Eurepa, datricd o 
the affriltcd yeotnan, and his fiddle, over hedge and ditch, till lie 
arrixed. at his own Feld. "This accident rather inflamed than de- 
pteſſed thegood-bumour arifing from the proceſſion; and rhe clown, 
or jack-paddiag, of the picce, avatted hiwfclF fo well of the inci- 
dent, chat che lung: and ribs of the TpzEarors were in_manifeſ! 111 
r, This, charaftes was the inal iw portant perſonaye. in tf 
whole play ; ſor his office was to turn, the 'moſt ſerious part Of the 
drama into burleſque and tidicuie: he was a compound r Har] 
Jia, and the Merry Andrew, of rather the Arch- fobf of it 
ancieny 


C7] 


Lorfdonty wie; he was employed as ia, correcta 
of the ꝓreſs, and appears to have been a0 mais 
of no inconfiderable learningg a Dictinnaryt i 
Lots and Ergiſbi, Which he compoſed forrthe 

uſe of chools, being ſtillſexiſtingl in MS 
married n Lonlon, and aur Hero: and! His:\fifhrus! 
Margtarnd are:helitved to have been the an | 
produc} of the marriage. ti rü 1 Nuo, 
L Ar e eee in the” 
pariſh of 5. Burt bolometh, London, ta which he was: 


nn t of editing rtid or Gon vor fi 


Acdent Kühe. Filz dreſs Was b G ite eee eee ent dae 
nn, bivds, fh, Ge, but in vxiαντν coloured, clark, '1 HO ttf 


Aceotated like ir, and. hung | nall ,bgli 
ad Mi eng Way That of Fol ys Ie Kan pd 0 a 4 th 
Wwuth W — For lath ſwbid niuſt be of est e 
i tor & has becn the appenda a zack; pudding ## cha- 
Ken moreland time out et: e a 1113 
„The play was opened by this character with a ſane 
ſwgrca chenouble porpoſe of a playebill and a prologue, ſor hi 
gare the e foretaſty of the zuectul oy; et ley eas about 
th behold ; ad! zalled out the aftors,' one by one; 6 tlie, 
{p-Eratory aigred with their names and characters, nl — 
apd ton ad ylt.chs whole, Dramatis Pexſopar made oe great, cee oa . 
the Rage. e audience — thus made acquainted with the aftors,, 
2 play © _ _ meg „e _ n, — Mernilats 
camperipg, after, the, hen -1 ed ilie, death ot Patroclss; the 
ratte of A 28 a e, &. Se, a .the whole 
interlarded with apt ſop gs. botir ſeribus and comie, alt the produe- 
2 of Ald Hegord:' n at _ Yes * bera 
one Years, Po Deve rec WAS A £6 to bis me- 
Ty ; but lev n from D of Mr, Carrich, td 
ſ conn bus n of h forty; cart 280 dn 
auks ot enmeres (Was it any .tmprovement, this. 
bak Nit ines the, pro aloe of ones Ber 7. 
love not ci ns, and ſo con des. M1 Ha nigen 
0 eee c., Aan Wanxts.” 


5 23210877 
Hagar was ie family name, probably a corvypti + Heptod, 15 
fo the Fall Ae the local” e the Krit. 
is name diſguſted Mrs. Hegart; ad betore the birth of her. ſoh. 
the prevailed upon her büſtand to Hauet, it into Hogarth, Tie 
circumitance was told me by Nr. M Aller, who is 2 pative of #7 
- moreland.” By another gentleman "Who had wot deb th hoc, 
have alfo been fold that his real dame wis Hoggard, ot Hocard, 
Which limſelt altered by chaogiog Tune S, de vux00 "th © we” 


afterwards, 
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aſterwards, as far as lay in his power, a benefactor. 
The outſet of his life, however, was iſing. 
He was © bound,” ſays Mr. Hupole, “ to a 
% mean bngraver of arms on plate.“ \Hogarsb. 
probably.” choſe this occupation, as it required 


ſome Kill in drawing, to Which his genius was 
particularly turned, and-which he ved aſfidd- 


oufly to cultivate. His maſter, t ſiuce appears; 
was Mr: Gamble, a ſilver- ſmithi of uminence, who 
refided on or near Snare · Hill. In this profeffion, 
it is not unuſual to bind apprentices to the fingle 
branch of engraving arms and cyphers on every 
ipecies of metal; and in that particular department 
of the. buſinefs young Hogarth was placed “; 
< but, before his time was expired, he felt the. 
«« a4mpulſe of genius, and that it directed him to 


60 , 
4 Burt g his apprenticeſhip, he ſet out one dun- 
day,” with two or three companions, on an excur- 
ſton to Highgate. The weather being hot, they 
went into a public-houſe, where the ad not been, 
long, before a quarrel aroſe between ſome perſons in 
the jame room, in which one of the diſputants truck * 
the other on the head with a quart pot, and cut him 
very much. The blood running down the man's 
fact, with the agony of the wound, which had 
iſtorted his features into a moſt bideous grin, 
:femed Hogarth, who ſbewed himſelf thus early” 
« appriſed of the mode Natute had intended he: 


_ © mould purſue,” with too laughable a ſubject to 


eſcape” the powerful efforts of his gegius. He 

his citcumflance has, fince it was firſt written, been verived, 
bd 4.guutIcman who has often — 57 * 1 from one of. 
the 1a? Head- Aſſay Hafer, at Goldjmiths-Hall, Was apprentice, 
6, 4 We 12 . ftreet with Hogarth, aud an 2 


601 111 | drew 


(L997). 3 
drew our his pencil; an produced onthe ſpot oue 
of the moft/ludicrous figures rhatrever was ſeen: 
What rendered this piece the more pleaſing was, 


that it exhibited an exact likeneſs of the man, 
WA the. 3 of ye anta in, and. the —.— 


be men. Ai Vstrys 

* His A ee Was hd Lorne? ex vired,! ”; 
ſays Mr. Walpole, „than he entered into the aca- 
67 Gen in St. Martin's: Lane, and ſtudied' drawing 
% from the life, in which he never attained to 
* Ba nay excellence.” It was character, the paſſions, / 

e ſoul, that his genius was given bim to cop. 

* In colouring he proved no greater 4 - 
& his force Ry in een. not in n ri 
«+. chiaro ſeuro . 

To a man who by indefarigabie' — — 
uncommon ſtrength of genius has been the artiſi- 
cer of his own fame and fortune, it can be no re- 
proach to have it ſaid that at one period he was 
not rich. It has been aſſerted, aud we believe 
with good foundation, that the Kill and 2 
of Hegarth were, even in his feryirude; a fing 
all * to his own. family, and to thet © FA 


ma It happened: however, that when he 


A Gn 15 On hands, he gertaitily was, not rich. 
The ambition of indigence is ever pruductive of, 
diſtrels; fo it was with Hogarth,” whe, while he 
was furniſhing himſelf, wick .xaaterials for jublE- 
ucnt, excellence, felt all tho contempt which 
* penury could produce.” Being one day ciſtreſſeg to 
raiſe ſo trifling a ſum. as twenty thi lings, in order 
ng B do 
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ta be revenged of his landlady, who ſtrove td come! 
pel bim to payment, he drew her as ugly as poſſi- 


ble, and in that-fingle portrait gave marks of the. 


dawn of ſuperior genius . om long be continued 
in obſcurity, we cannot exact iy learn ; but the: firſt 
piece in which he diſtinguiſhed himſelf as a pains 
ter isi ſuppoſed to have been a repteſentation ot. 
Wandfworth Aſſembly t. The figures; in it, we ate 
told, werte draun {£34 the life, and without any 
circumftances of. burleſque. The faces were ſaid 
to be extremely like, and the colouring rather bet- 
ter than in ſome of his later aud. more dighly | * 
niſhed performances. NN M 
From the date of che g plate chat can 
be aſcertained: to be the work of Hogarth; it may 
be preſumed that he began buſineſs,” on his on 
account, at. leaſt as early as the year 1720 © 
: His —— ment ware. to mou been the 
ehgrav arms and'ſhop-bills. : e next ſte 
3 —— and engrave for bookſellers; pn, 
here wearetortunately  lupptics with dates. Twelve 
folio prints, with his. name to esch, appeared in 
Hub ry de la Mos raye : Travels g, inu agg levew 
ſmall prints (two a them oharetleriſtically bis own}; 
tor eee Golden _ e 2, eiter. 
ke ' Vairerſal 8 2769 1 pp 
Al RENE Fei. % th ae 
E 
* 2 Painter,” Joel pK io Vene ang ec e by oy 1 7 


thor (Mr. Mitchell), with maſon oy is 273 4c 
2 0 1 families ober. vour hand ; 25 77 0! . 5 176 
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pieces:to * Beaver's Military Pritiiſhments-of the 
Ancients,” and five imall-prints-for tht trauſlation 
of Caſſandra, in 172 55 ſeventeen: for a duodecimo 
edition of Hudibras (with Butler head) in 27265 
td for Pir/ens and Audromeda, in 1730; 
two for Milton, 175 ; and a br ck ns 
Pieces between 1726 and 1733. ether vt 


No ſymptom of genius, Mr. i alpile . b. | 


*, dawned in thoſe plates. His Hudibras was thefirſ 
of his works that marked him as a man above 
the common; yet, what made hum then noticed, 
% -now ſurpriſts us to find ſo licte humour i in an 
* undemaking fo congenial to his talents.“ —It is 
2 that he often lamented to his friends ner 
having parted wich his ty in the prints 
the . Hudibraz, nr A wh -having had n 
1 to retouch them 
Mr. Bowles at the Blact Hotſe! in Cornbill was 
| 5 of his carlieſt pations; and is ſaid do have 
bought many a plate from "Hogarth by che weight 
of ches copper. His next friend in that line was 
Mr. Jobu Overtan * oppotite. Fetter-Lane in Fleet- 
Street), who paid him 4 ſomewhat. Pn Price. 
tor hls labour and ingenu uit y. 10.07 
When Mr. Walpole ſpeaks of. Hornets. early 
performances, he obſerves, that they roſe not above 
the labours of the Ne who art generally em- 


ployed by bookſellers. Leſt any reader 
madvertently foppoe this candid writer . 
the minuteſt refle on thoſe artiſts to whom the 


decotation of modorn volumes is confided, it & 
neceſſary to obſerye, that his account of Heer 
&c. was printed off above. ten years. ago, befo 


Brother to Henry, . Ilsa ulliſher of ordinary priate, 
who lie | over apaiaſt St. 2 hre. Church, and fold' many of . 
1 early pieces coarſely — 
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* names of! Cipriani, Angelica, Bartoloxzig Sher- 
un, and Auurtimer were found at the bottom of 
cuny plates drſigned for the: ornamient of anne, 
.or:dramaticzpicces. \. N 049198) wont to att 
; ©: Owthe ſucceſs, however, of thoſe plates,” Mr. 
-Walpitle ſays;5*:he commenced painter, a painter of 
portraits; the poſt ill ſuited employment 1ma- 
enginable to man 'whple turn certainly was 
bermot flattery, nor his talent adapted u look 
#*00n vanity without h ſneer. Vet his cfariliry 
ino catching da likeneſa, and; the method he 
60 chola of paitring famihes anl. converſions in 
mall, thema novelty, drew him prodiggous: buſt- 
n nels tor ſemerti me. It did nut laſt, either from 
0 higapping to the xcal ent of his: diſpaſition, 
#4 or fr his ;ouſtometrs; apprebendling that a 
„ ſatiriſt was too formidahle»a1oonfeſior: for the 
4e devotecs of: ſetfclover u There: are ſtill.hiany 
family! pictures hy Mr. ablagprihilexiſting,; in) the 
Myle ot ſericus converſation POD. He was not 
However lucky in all his:reſemblan geg, „and has 
ſometimes: failed where 2 of: x artiſts 
thave fuoceeded. The whole 22 Mr. Garrick 
ſitting at a table, with his ſet ind him taking 
the pen out of his hand, canfers no honour o the 
Painter ora tht perſons repreſented #. He has reg 
tainly miſſed the character pf of late Raſciusli 
cnuntenance while undiſturbetc by paſſion, but was 
more lucky in ſelzing his A aggravated 
by terror, as in the tent ſc King HRiahuard III. 
It is bx no means rb n | 


*. 
*. * It, LE > that Mr, C. was diffatisficd 1 with his Vkenefs, or = that 
be” dilate arofe! between him and the Painter, rho the? frrick 
luis procil acreſi the face, and damaged it. The picture was unpaid 
a ar the time of Wis each. His . dp den ſcar it home to Mr. 
a 


Frith.” 
33 * , 5 0 's 2 


bo 21 4 lt mamctry 
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ſymmetry of Mrs:Garrict's form ſhould have eres 

the efforts of one to whoſe ideas la bafſe nature was 

more familiar than the grace inſeparable from thoſe 

who. have been educated: in higher life. His ta- 

lents, tharefore, aps do little Jaſting to a pops 

ty e e riot 94 volt 219407 
At Niuerſballß in "Elke; the ſeat of Mr. mern, 

is alſo a family picture, by Hogarth, of MrsWe/teri: 

and his mother, Chancellor Hoadlyz' Arohdeacbn 

Plumptre, the Rev. lr. Cole of Milton nearCumridge, 

and Mr. Henry 'Taylor the curate there *, 1736. | 

It was Mr. Hagarth s euſtom to'iſkerch out on the ] 

ſpot any rematkable face/which particularly ſtruck | 

him, and which he wiſhed to preſerve the temem- 

brance of. A gent leman ſtilf living informs me, 

that being once with Mr., Hogertb at the Bedford 

Coffer - Houſe; he obſerved him to draw ſomething * 

with a pencil on his nail. Euquiring what -had 

been his employment, he was ſhewn the cownre- 

nance (a whimficad oue) of a perſon who was chen 

fitting im ſight. 1993 hn at d Wagen 

95 MF Walpole huwobſerved; that if be artiſt “e in- 

% dulged his ſpirit of ridicule in perſonalities, it 

« never proceeded beyond ſletehes and drawings,“ 

and wondlers c that he never, without intention, 

e dehveretl the very features of any identical per- 

4 ſon.“ Hut thls elegant writer, who may be ſald 

to have received his eddcation id a Court, 383 

had few. opportunities of acquaintance with t 

low popular characters with which Hoparth otca- 

ſionally peopled his eh. The Friend to Vun 

Jove this remark; was aſſured by an ancient 


* Since preferred in H, ire j author of Ben Mordgcais 'Ter- 
<"ters,”" A . Kr. &c. e * 


here heard that WE continually took frerches from nature as 
he met with them, and put them into his works; and it is quite 
natural to ſuppoſe that be did to, 
. «I 3 


gentleman 


Ow” —y—„—̃ — — 
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gentleman of unqueſtionable veracity and acute- 
neſs of remark, that: almoſt all the perſonages 
who attend the levee of the Rake were undbubted 
portraits: and that in Southwark Fair and the Me- 
dern Midxigut Converſation, as many more were 
diſcoverable. In the former plate he pointed out 
Eher the dancing maſter; and in the latter Figg 
the prize-fighter *. He mentioned ſeveral others 

by name, from his immediate knowledge bothrof 
the painter s deſign and the characters repreſented; 
but the reſt of — particulars by which he ſup- 
ported his aſſertions, have eſcaped the niemory of 
my informant. I am alſo aſſured that while Ha- 
garth was painting the Rake's Progreſs; he had a 
ſummer refidence at '///ezoarth ; aud never failed 
to queſtion thoſe who came to ſee his pictures, if 
4hey knew who this ar that figure was 2 


| for. When they. gueſſed wrong, he ſet them 


HF ths 11 „s FONTS in d 1 
0 has a ſłketch in oil, given to him by 
Hogarth, who intended to engrave it. It was done 
At theitime that the houſe of commons appoitted 
a comfnittee to inquire into the eruelties exerciſed 
on pxiſonets in Tb, Hlekt, to extort money from 
them., The ſcene, he ſays, “ is the committee; 
on the table are the inſtruments of torture. A 
, priſoner in rags, half - ſtarved, appears before 
them; the poor man has a good countenance, 
% that adds to the intereſt. On the other hand 
is the inhuman gabler. It is the very figure 
that Salvator Roſu would have drawn for Jage in 
«the. momedt of detection. Villainy, fear, and 


4 Ste the Catalogue at 62 n of this pamp let, where a very 
conſidcrahle number of pet ſonaliies are painted out under the ag- 


ohn of Cech plate in Which ghey are. und. ö 


z 


41 * 424 


een 
con- 


a 
i conſcietes are mixed in yelloir ahl livid- on hi 
re countenance, his lips are contracted by tremor; 
« his face/advanges as eager to lie, his legs Rep 
& back as thinking to ma ke his eſcape ; one hand 


« ofthe. 


«jg xr ee into his boſom; che fingern 


are catching uncertainly at his buts 


« ton-holes. It this was a. portrait. it is the moſt 


« ſtriking that ever was drawn; if it as not, it is 
4% ſtill finer.” The portrait was that of anus idęe 
the warden of The Heet; and the ſketch was taken in 
the beginning af the year 1729, when; Bambridee 
and Huggins (his predeceſſor -) were under exami- 


vation. Both were declared. ' notorioufly guilty 


« of great breaches of truſt, extortions, erugliice, 
and other high erimes and miſdemneandry q bot 
were ſent to Neregute; and Bambridge\was diſqua- 
liſied by act of parlament. A ſon of Mr Higgins + 
was poſſeſſed of a valuable painting from tkis keteh 
2nd alſo of a ſine ſeene in the Beggar's Ofera both 
of them. full of real portraits. On the-diſperfion 
of his effects, the ſcene in the Beggars Opera was 
purchaſed by the Rev. DroMonkbouſe of Nu, - 


lege; Oord. It is in. a gilt frame, with a buſt of 


Gay at the top. It's companion, whoſe praſent poſ- 
ſeflor I have not been 9 trace outy Had in 
Uke manner, that, of Sir Fraxcis Fage, one oi the 


2 988 v4 : 4 » 6144 442% i 2g 1 1 2 
„Te warilenſhip of The Fleet, i patent office, was puchadl 71 
the ear! ee for . by Fob Hugg ins, Ei "wht 1 
high. faruur with: Sn ,s and Craygt, aud cuntequetly. obnon - 
ious to their ſucceſſors. Augging's term in the patent was fort hig 
fe and bis fon's. But. i A 1748; being far advoticed in yeary, an 
Wis fon not cariig to ti ke vpun bim ſo ti6ubteſome an office, he ſol 
wort ni the parent, for the ſame ſum it, had coſt hi 
ambridgi aud Dougal Curbbert, My. Hugginehixed to ti T7 
.+ Willian Huggins, Kit of Headly Park; Henri, vill known b 
his traallatign/of drighe;;, Being iqgonded- far) holy ofen 5e vas 
frnt ta Magdalen C lege, Oxford, where he took the degrer of Mt a 
o, 1719; but; ory the death of His eter brother in 1526; hi 
dedlingd all thoughts of entering into-the church. Hr diet u, 2, 
176% and Jeft in MS, a tragedy, a farce, and a tranſl ation of: 
of which. a {yecungr was gu blihed in “ The ti i Magoziney” = 
5 q " wi 4 Ws + os B 4 * $45: 1 Judges; 


crit, 


E 

Judges, remarkable for his ſeverity, wich a halter 
roumd is heck #:510w2 278 2447 i 2232 av4 77 
The Duke of Lecdi has an original ſcene in the 
Beggor's Opera, painted likewiſe hy Hogarth, It 
is that in which cy and: Polly contend for the hero 
of the piece. All-the- gutes are either known or 
fuppoſed to be portraits. If we are not miſinformed, 
the late Sir Thomas Robinſan (perhaps better known 
by the name of Long Sir Thomas) is ſtahding in one 
of the ſide- boxes. Macheath; unlike his fpruce re- 
preſentative on our preſent; firgey/ is a ſlouch ing 
bully; and Polly appears happilydiſencumbered of 
ſuch a hoop as the daughter of Peucbum within our 
younger memories has worn, His Grace gave 361. 
for this picture at Mr. Rich's auction. An engraving 
from it would prove a valuable preſent to the pub · 
lick. Mr. Walpale has hkewiſe a picture of the feene 
in the ſame piece, where Mac heath is going to exe 
cution. In this alſo the likeneſſes of Malter and 
Miſs Fenton, afterwards Dutcheſs of Ballon, are 
well preſerved. 2 1 1% %% „ Al 444 
In the year 1726, when the affair of Mary Tofts, 
the rabbit-breeder of Gui/ford, engaged the public. 
attention, a few of our principal ſurgeons ſub- 
ſcribed their guinca -a piece to Hogarth, for an en- 
graving from a ludicrous ſketch he had made on 
that very popular ſubject. This plate, amongſt 
other portraits, contains that of the notorious Ss 
1 Andre, then anatomiſt to the royal houſehold, and 
„ in high reputation as a ſurgeou, The additional 
it celebrity of this man aroſo either from fraud 
or ignorance, perhaps from a due mixture of 
doth. It was ſupported, however, afterwards, by 
0 6 the reputation of a dreadful crime. His wealth, 
5 in ſpite of theſe diſadvantages, to the laſt enſured 


11 Sit Fraacis Page has been gibbeted to public deteſtation by da- 

| | e, in {ome excecdingly ſevere verſes, printed in Dr. FJobnſon't 
1 Lite of that Author. Pope alſo, Hor. B. II. Sat. 1. has the follow- 
ing lis: Hard words or hanging, if your judge be Page.” 


him 


/ 


$4 
5 Oe 
= 


| "©. P> F- 
him a circle of flatterers, even though, at the 
age of fourſcore, his converſation was offenſive to 
modeſt ears, and his grey hairs were rendered ſtill 
more irreverend by repeated acts of untimely 
lewdneſs. A more particular deſeription of this 
plate will be given in our catalogue of Hogarth's 
works: 999 57.5 | 15 

In 1730, Mr. Hogarth married the only daughter 
of Sir Famer Thornhill, by whom he had no child. 
This union, indeed, was a ſtolen one, and conſe- 
quently without the approbation of Sir James and 
his lady, who, confidering the extreme youth of 
their daughter, then barely eighteen, and the ſlender 
finances of her huſband, as yet an obſcure' artiſt, 
were not eafily reconciled to the match. Soon 
after this period, however, he began his Harlot : 
Progreſs; and was adviſed to have ſome of his 
pictures placed in the way of his father-in-law. 
Accordingly, one morning early, Mrs. - Hogarth 
undertook to convey ſeveral of them into his din- 
ing-room. When he aroſe, he enquired from 
whence they came ; and being told by whom they 
were introduced, he cried out, © Very, well; the 
© man who can produce IR like theſe, 
© can alſo maintain a wife without a portion.” 
He deſigned this remark as an excuſe tor keepip 
his purſe-ſtrings cloſe ; but ſoon after became bot 
reconciled me generous to the the young couple. 
Lady ThornhilPs forgiveneſs was but ſlowly ob- 
tained, though it followed at laſt. | 

His reputation was ſo far eſtabliſhed in 1731, 
that it drew forth a poetical compliment from Mr. 
Mitchell, in the epiſtle already quoted. 

At the manfion of ſome gentleman in'Oxford- - 
ſhire, we know not preciſely whoſe, is an allego- 
rical cieling, the joint production of T/ornbill 
and Hogarth, | : 
C 


- © I—o 


al 
at hy : 
; n 9 | " 
r ; U 18 * 
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"x Þ 1n 187 d he ventured to attack Mr. Pope, in the 
plate val d Las; containing a view of the Gate 


Barliagtou-bauſe; with Pope White waſhing it, and 
pattering the Duke of undes coach *. This 
plate was intended as a ſatire on Mr. Pope, Mr, Kent 
the architect, and the Earl of Burlington, But Mr. 
Hogarth, being apprehenſive that the pen of the 
Poet was as poimed as the graver of the Artiſt, 
recalled the impreſſions, and deſtroyed the plate. 
It was fortunate, for Hegurth that he eſcaped che 
laſh of Mr. Pope, Either his obſcurity at that 

time was his protechion, or the bard was too pru- 
dent to cxaſperate a painter who had already given 
ſuch proof t his abilities for ſatire. What muſt 
3 * felt who could complain of the pictured 
+ Thape” prepared to. Gulliveriana, had Hogarth 


21 1 | | 
* Pope publiſhed in 173 a poem called Fal/e Taſte, in which he very 
particularſy and ſeverely Giclee the houſe, the furniture, the 


gardens, and the entertainments of Timon, a man of great wealth 


and little taſte, By Timon he was univerſally ſuppoſed; and by 
the Earl of Burlington, to whom the poem is addrefled, was pri- 
vately faid to mean the Duke of Chandos; a man perhaps too much 
>-lighted with pomp and ſhow, but of a temper Kind and bencfi- 
cent, and who had conſequently the voice of the publick in his 
favour. A vidlent outery was therefore raiſed againſt the ingrati- 
tude and treachery of Pope, who was ſaid to have been indebted 
to the patronage of Chandos for à preſent of a thouſand pounds, 
and who gained the opportunity of inſulting him by the kinduelſs 
of his invitation. The receipt of the thoufand pounds Pope puh- 
hckly denied; but from the reproach which the attack on à cha- 
Tater fo amiable brought upon him, he tried all means of eſcaping. 
The natne of Cleland was employed in an apology, by which no 
man was fatshed; and he was at laſt reduced to ſhelter his te- 
merity behind difimulation, and endeavour to make that diſbe- 
lieved which he never had confidence openly to deny. He wrote 
an exculpatory letter to the Duke, which was anſwered with 
great Magnanumirty, as by a man who accepted his excuſe without 
believing his profeſſions, He ſaid, that to have ridiculed his 
taſte, or his buildings, had been an indifferent action in another 
man; but that in Pope, after the reciprocal kindneſs that had been 
exchanged between them, it had been leſs cafily cxcuſed. Dre 
Johnen, in bis Life & Pope. 5 


under- 


＋ 9 7 
-undertaken ta expreſs in colours a certain tra- 


Soon after his marriage, Mr. Hogarib had ſum- 
mer. lodgings at South Lambeth, "Having a natural 
taſte for gardening, and being in intimaey with 
Mr. Tyers, he contributed very much te the im- 
-provement of The Spring Gardens at Vauxhall, and 
firſt ſuggeſted the hint ot embelliſhing them with 
aintings, ſome of Which were the production of 
bis own truly, comie pencil. For ee, 
Mr. Her, D preſented him with a gold 
ticket for the admilfion of himſelf and his friends, 
inſcribed N te o Ne 7 DA 
IN PERPETUAM BENEFICIT MEMORIAM. 
This ticket is now (1981) in the poſſeſſion of 
his widow, and is fill oceafionally made uſe of. 
In 1733 his genius became conſpicuouſly known. 
The third ſcene. of his “ Harlor's Progreſs” in- 
troduced him to the notice of the great. At a 
board of Treaſury which was held a-day or two 
after the appearance of that print, a cop of it was 
ſhewn by one of the lords as containing, among 
other excellencies, 4 ſtriking likeneſs of Sir John 


Gonſon v. It gave univerſal latis faction; from the 


* The magiſtrate entering, wich his myrmidons, was, deſigned as 
the repreſentative of this gentleman; whoſe vigilance on like occa- 
ſions is recorded in the following elegant Sapphie Ode, addreſſed 
by Mr. Lovelyn (who, having een educaced at Winchefter-ſchool, 
became a commoner of Trinity College, Quford, was ordained deicon, 

lived gaily, and died young). 1 4c 5 
Ad Foannem Gonſonum, Equitem, 
Pellicum, Conſane, animoſus hoftis, © f 
Per minus caſtas Dru tabernas e 
Lenis incedens, abras Dienen | 
. Egquus alumnis ! | 
' -  Nuper {ab didturmilerum ) Oltrra * 
Flevit ereptas viduata mercrb as,, no 
Quas uum vidir geuibus minores | 
| * Ante tribunal. a4 er 
1 % Gal STS. 1 
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— —ę——— ↄJ3 So, on. 


Treaſury each Lord repaired to the print. ſhop for 


ſecretary of ſtate, © * * 


T 20 1 


a copy of it, and Hegarth roſe completely into 


fame. This anecdote was related to Mr. Hugin: 
by Mr. Tilſon, whoſe uncle was at the time an 


old clerk in the Treaſury, and afterwards under - 
/ Vw es TL OP The 


Dure, cur tanta in Venetis miniſtras + 
Aſtuas ira? poſito furore "RF 
Hue ades, multi & prece te vocantem | 
| | atior audi! 
Nonne ſat mœchas male feriatas- _ 5 | 
-  Urget infeſtis fera ſors procellis > 
Adderis quid tu ulterior puellis | ty 
| CLCauſa goloris? 
Incolunt, cheu ! thalamos ſupernos, 
Nota quæ ſedes fuerat Pottis ; 
Nec domum argepto gravis, | ut ſelehat. 
1 e e % 
ym nvper nituit theatro, 
N as gi portu, SIETTTVT SC 
Supplict vellcay tunicam rogatque ei 
%% ener- 
Ie voco rebus Drwie ruentis; N10 
. Voce communi Britanum, Juventus eds 
Te yocat, nunc 61 dare te benignum 555 
R 507 ©. Iheipewolis? 1 Vf 329 
Singulum 8 penn ?: 
Liberum mittet Roſa Luſitanum, " | 2 
Gallici Haywarda et genetoſa mittet ö 5 
- Munera Bacchi, 
Sive te forſan movear libido, 
Aridis pellex requieſcet ulnis, 
Callida effœtas renovare lento 1 þ 
E 
The ſame poet, pea] of the exhilaratin of Gin, 
which had juſt been an object of Parliamentary 5 has the 44 
lowing ſtanza : Nx " > | | 
Utilis mœcbe ſuit & Poerz ; : 
Sprevit hine Vares Dolopum catervas, 
Macha Gonjonum terrica minantem 2 
Pronte laborem. | 
Thus, between the poet and the painter, the fame of our harlo-- 
hunting Juſtice is preſerved. But as a flave anciently rode in the 


{ame chariot with the ueror, the memory of a celebrated ſtreet - 
bber will deſcend with that of the r to poſterity, James 
an wig-box being placed on the teſſei 


of the arlot's bed. Sir 


EN 1 


The familiarity of the ſubject, 2 92 
of it's execution, made the Harlot's Progreſs? 

taſted by all ranks of people. Above twelve hun- 
dred names were entered in his ſubſcription- book. It 
was made into a pantomime, and repreſented on 
che ſtage.” Fan- mounts were likewiſe engraved, 


containing miniature 'repreſentations of all the fix 
plates. Theſe were uſually printed off with red 


ink, three compartm 
Zr 5 207 pt OETICLE 
The ingenious Abbé Du Bos has often com- 
plained, that no hiſtory painter of his time went 
through a ſeries of actions, and thus, like an hiſto- 
rian, painted the ſucceſſive fortune of an Hero, 
from the cradle to the grave. What Da Bos 
wiſhed © to ſee 'done, ' Hogarth performed. He 
launches out his young adventurer a fimple/gitl 
upon the town, and conducts her through all the 
viciſſitudes of wretchedneſs to a premature death. 
This was painting to the underſtanding and to the 
heart; none had ever before made the pencil ſub- 
ſervient to the purpoſes of morality and inſtruction; 
a. book like this is fitted to every foil and every ob- 
ſerver, and he that runs may read. Nor wastthe 
ſucceſs of Hogarth confined to his perſons. Une of 
his excellences conſiſted in what may be tetmed 
the furniture of his pieces; for as in ſublime 
d Fay 1764. e or th 


them were publiſhed in 1728; His name is alſo preſerved in Mr, 
Pope's Works: 5 | | | 
„ Talkers I've learn'd to hear; Motteauy I knew; 
Hal himſelf I've heard, and Budgel too. 
The Doctor“ wormwood ſtyle, the haſh of tongues 
A pedant makes, the ſtorm of Gonfon's lungs.” - - » ,, 
"4 2 1 5. 8 Fourth Sat. of Dr. Dovre verſified. 
_ * Ir was cuſtomary in Hogarth's/ family to give theſe fant to the 
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ents on one fide, and three 


- 


n 


amiliar le n proper — of little domeſtic 
images contributes to throw a degree of verifimi- 
litude on the whole. The Rake's levee room,” 
ſays Mr. Walpole, © the nobleman's dining-room, 
the apartments of the huſband and wife in 


0 3 Alamode, the Alderman's Parlour, 


„the amber, and many en are che hiſ⸗ 
« tory of the manners of the age.“ 

The“ Rake's Progreſs” (publihed-in- 173 add 
ſold at Heogarth's houſe, the..Galden{Head in Lei- 
cefter»Fields) though = perhaps ſuperior; had not,” 


as Mr. Welpole obſerves,: * ſo much ſucceſs from 


want of novelty; nor is the print of the arreſt | 
equal in merit to the others. 
The curtain, however; ſays he, “ was now 
4% drawn aſide, and his genius ſtood diſplayed i init's 


4 full luſtre. From time to time our artiſt continued 


to give thoſe works that ſhould be immortal, 
if the natute of his art will allow it. Even the 
«© receipts- for. his ſubſcriptions had wit in them. 
„Many of his plates he engraved bimſelf, and 
«© often expunged faces etched by his affiftants 
hen they had not done guſtice to his ideas. 
6 Not content with ſhining in a path untrodden 


„ before, he was ambitious of ee him 


« ſelf as a painter of biſtory;” and, in 17 
ſented to the hoſpital of . Hart polar 05 wy | 

he was then appointed governor, a picture of — 
Podl of 2 © But the genius that had entered 
« ſo feelingly into the calamities and crimes of fa- 
ce miliar life, deſerted him in a walk that called for 


' * Hogarth deb Gin attempted to improve it. Sce the Catalogue, 
14S | 6c dignity | 


t 


«dignity arid grace. The burleſque turn of his 
mind — ith the moſt ſerious ſubjects. 
6 In the Pool of Betheſda, a ſervant of a rich ulee- 
< rated lady back a poor man that ſought 395 
s the ſame celeſtial remedy: and in his Danae, the 
old nurſe tries a coin of the golden ſhower with 
« her teeth, to ſee if it is true gold. Both eir- 
cumſtances are juſtly thought, but rather too 
<« Judicrous.” It is a much more capital fault that 
„Dana herſelf is a mere nymph of Drury. He 
cc ſeems to have conceived no higher degree of 
ce beauty.” Dr. Parſons alſo, in his 8 on 
Phyſiognomy, 4to. p. 58, ſays, Thus yielded 
0 Dans to de Golden — 4 and thus ds her 
© paſhon painted by the ingenious Mr. Zqgarth.” 
N is this picture? | 
The novelty and excellence of Hogarth's per- 
formances ſoon tempted the needy artiſt and 
print - dealer to avail themſelves of his defigns*, and 
rob him of the advantages which he was entitled 
to derive-from them. This was particularly the 
caſe with “ The Midnight Converſation,” © The 
% Rake's” and „ Harlot's Progrefles,” and others 
of his early works. To puta ſtop to depredations 
like theſe on the property o# himſelf and others, 
and to ſecure the emoluments reſulting from his 
own labours, as Mr. Valpole obſerves, he applied 
to the legiſlature, and obtained an act of par- 
liament, 9 George II. chap. 38, to veſt an ex- 
cluſive right in deſigners and engravers, and- to 
reſtrain the multiplying of copies of their works 
without the conſent pe the artiſt, This ſtatute 
was drawn by his friend Mr. Huggins, who took for 
his model the eighth of Queen Anne, in favour of 
1 He bought up great quantities of the copies of bis works ; 
- and they fill remain in polſeion of his widow. ++ 
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literary p but it was not ſo accurately 
3 as en rely to remedy: the evil; for, on a 
cauſe founded on it, which came before Lord 
 Hardwicke in Chancery, that excellent Lawyer de- 
termined that no aſſignee, elaiming under an aſ- 
fignment from the original inventor,” could take 
any beneſit by it. Hogarth, immediately after the 
paſſing the act, publiſhed a ſmall print, with em- 
Kana devices, and the following inſctiption 


expreſſing his e to 8 bragehes of | 


* legiſlature : | ad 0: 


0 
% In humble and | 750 eee * | 
Of che grace and goodneſs of the LEGISLATURE, + 
| Manifeſted ,  _ 
1n the ACT of PARLIAMENT for che Encouragement 
Of che Arts of Deſigning, Engraving, Ne. Ag 


Obtained ' 4 
'By the Endeavours, and almoſt at the ſole ee * 


Of the Deſigner of this Print i in the Year! 17553 24 


) 


LB. 29. Tx By which 0 N 


Not a the/Profeſſars of thoſe ee were ee ? 
From the Tyranny, Frauds, and Piracies $1241 
| Of Monopolizing Dealers, * 
And legally entitled to the Fruits of their e ee 
But Genius and Induſtry were alſo prompted 


By the moſt noble and generous Inducements to exert themſelves, 


Emulation was excited ; 
" Ornamental Compoſitions were better underſtood ; 
And every Manufacture, where Fancy has any Concern, | 
Was gradually raiſed to a Pitch of Perfection before unknown; 
Inſomuch, that thoſe of GREAT-BRITAl̃F 
Are at preſent the moſt Elegant | 
And the moſt in Eſteem of any in 'Evzorr.” 


This plate he afterwards made to ſerve for.a apt 


tor ſubſcriptions to © three prints, repreſenting the 
* polling for members for parliament, canvaſſing 
2 for 


— 


_ — ky ef = ad 
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u {ot votes, and clikitingg ths meme After 


Mr. Hogarth death, tue legiflature, by Stüt. 7 58 
III. chaps 38. granted to/his widow füfthef 


five term of twenty years in = een þ of her 


huſband's works. In Jag: Wy Fon 
Iny he had the honour veing ddinguithed 
ina _ rly poem of a congenial Hutnouriſt. The 


9 85. ar — his 5 — of . 
„the on Club,” after pouttraying many cha- 
racters * all the B ce moſt pointed 
ne exclaims, 
« How I want thee, hijmaordus es / 
% Thou, 1 hear, a pleaſant rogue art! 
„Were but you and I acquainted, 1+! +- | 
Every monſter ſhould be painted: :: 
„ ſhould try ybur Ag "_ N 
this odious group of foals -'; ++ 
* Draw the beaſts as 1 J. rive abb. 
From their features, while I Eibe hem 
Draw them like; for I aſſure 394 * 4 4 
% You will need no caricaturun 
„Draw them ſo, that we. 2 I 1 5 
All che foul in evety face.“ i 
An elegimr compliment was 9 aer at 
Mr. Hogarth by Mr. $omervile, the 
The Chace, who dedicates' his Hobbinel to. Rim a 
to © the maſter in the burleſque -w 
Yet Mr. Fielding, in the Preface to; Joſeph Au- 
drews, ſays, . He *mha ſhould call the, ingenious 
„Hagar ib a burleſque painter, would, in my opi- 
** nion, do him very little honour,” for fare it is 
©* much eaſier, much leſs the ſubjeck of admiration, 
© to paint a man with a hoſe, or any other feature 
« of a prepoſterous ſize, or to ex poſe him ip fore 
« abſurd'or- monſtrous attitude, than to en 


* the affections of men on canvas. It hath 
eee | «© thought 
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Fg "ec UT mores hommum imptapoß, f n meptbs F 
© acids; fe infleganiter, &ti, 
HDeriſor lepidus, 0 & ſexerü ß " 
„ orrecbot gravis, at nec — N 
« Seulpingzs ereerichog amol, e! 
„ Eteſdenas en viceſque vice . 
„ Ut"tehtat pretio rudem puellam ** 
Corkuptrix anus, impudens, 'obeſa 3 6 
«© Ut ſ& vix reprint Ubidinoſus fo 
25 Scortator; vener! paratus bi: | 
tu Seu deſctibere vis fucete eenſor ? 
„ Bacchanalia ſera Fete, 12 0 
* Ad confinia eraſtinac die, of 
* Fraftss' chm cyuthis tubes; ae 
«© Non plenam mod ſed fuperfludhtem, 
At fortem validumque combibonem 
+ © Eztantem ſuper amphota bene M 234 
I © Ut Jucundiſſimus eninumtertris fy ond) 
Nullique artiſicum ſecundus, ætas »:{1 * 07 
50 Quos præ ſens dedit, aut dabit Futura. 
* Wbet Garfearyrk is in BAS, üs Mr. "Fielding, Virkeſque is 
in wtiting; and in the ſame manyer-the comie liter and painter 
correlate, to each other. And here: I ſhall Rs that 25. in. the 
former tlie painter ſeems to have the advaptage ; fo it is in- "the latter 
uifimtely on the fide of rhe writer : forithe Monſtrous 22 eaſier 
meſes; Fong! deſcribe, and the Fi ieulous 10 delcy. thay pant, 


nd thou perhaps this Jarter ſpecies-doth not Ip. either {cieace ſo 
fir9dyly ale A and agitate the Wa as the other; yet it will be 
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446 Maste G eja age; macte fis eus * 
„% Vigutt s vitiigue qusd netäris, Ib V 
4 Pergas pirigere, & exhibete côrim. wal +? 
— Cenſura utilior tua equiorque 15) as) 
« Omni yet ſatirarum acerÞBitatey 429 104% 
« Onriiwerrigidifino/cachinns” * gar +? 


In ns ſold about twenty of his ca- 
pita} pictutes by auction; and in the ſame year ac- 

g additional reputation by the fix prints of 
Marriage à la Mode, which triay be regarded as 
the ground-werk of a novel called © The Mar- 
© riage Act,“ by Dr.  She8beare; and of The 
« Clandeſtine Marriage: In the prologue to that 
excellent comedy, Mr. Garrick thus handſomely 
expreſſed his regard for the memory: of 1 


7 ˖ 
60 Poets and pan whonfrom nature/draw- 
"0 Their gene and richeſt Aver, have wude ths 
2f „% lau: ti: 
45 That each ſhould neighbourly aſſiſt hisbrother; 
And ſteal with decency-from one another. 
Hes To might, your matchleſs Hogarth er the 
7 166 thought, 2040139] s en n 
40 Which from his canvas to the ſtage is debe 
And veho fo fit to warm the poet's mind. 
As he who pictur'd morals and mankind' 'dil : 
gut not the ſame their characters and ſcenes; 
Hoch labour for one end, by different means: 
Hach, as it ſuits him, takes a ſeparate rbad, 
Their one great object, Marriage d da Mode 1 
Where titles deign with cits to have and hold, 
% And change rich blood for more ſibſtantial 
Id ! 
| Rad rs trade from intereſt turns alice, 


(ho „ hazard happineſs for title! pride. 
5 D 2 3 
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Ls The painter dad; yer dull he-chara the oye; 
« While England lives, his fame can never die: 
& But he, who ſtruts his hour upon the tage,” 
Can ſcarce extend his fame for, half an age; 
Nor pen nor pencil can the actor ſave, 
* The F 2 


Hagerih had progened. a Hany ge . 
of counterpart 0 his Marriage 4 J 
A d fox the firſt of his intended 5 — — 
he had- ſketched out in colours; and the fol- 
lowing, is as accurate an account of. it as could, 
be furniſhed. by. a. geatleman who, long 
enjoyed only a few minutes icht of ſo @ e 
A, CUT iofty * 2 
The time ſuppoſed. was immediately — the, 
return of the parties from church, The ſcene 
lay in the hall of an antiquated, country manſtion. 
On one fide, the married couple were repreſented 
fitting. Behind them was a group of their young 
frieds of both ſexes, in the act o breaking bride» 
_ over their heads. In front appeared _ fa- 
ther of the young lady, graſping a bumper, and 
drinking, with a ſeeming roar of exultation, to 
the future happineſs of ber and her-buftiand: By 
his ſide was a table covered ;with tefreſhments. 
Jollity rather than politeneſs was the deſignation 
of his character. Under the ſcreen of che hall, 
ſe veral uſtie muſicians, in groteſque. attitudes, 
together with ſervants, tenants, &c- were arranged. 
Through the arch by which the rom was entered, 
the eye was led along a 77 into the kitchen, 
which afforded 2: glimpſe of facendgtal luxury, 


This thought, however, is adapted from. 9 cer uk 
| Before 


Jv brown Lye. 
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tw). 
Befora ih drippingr pan food a well-fed divine a, 
nin bis, gown and Saſſoak, with his watch in his 
hand, gwug directions to a οοõ,s dteſt all in 
white, Who was employed in, haſting a haunch of 
veniton. tuctot , 201 MMM 00 halbe ß | 
Among the faces of che ꝓrincipal figures; none but | 
that of the, young lady was completely finiſhed. 
Hogarth: had been oſten reproached for his: inabi- 
lity to impart grace and dignity ta his heroines, 
The bride was therefore! meant to vindieate his 
pencil from ſo degrading an imputation The 
effort, however, was. unſucceſsful, The girl was 
certainly pretty ; but her features, if I may uſe N 
the tetm, were uneducated. She might have at- ö 
tracted notice as a chambermaid,; but would have 1 
failed to extort. applauſe: a8 woman of faſhion, | 
The parſon, and his culinary; aſſociate, were more 
laboured than any other parts of the picture. It 
is natural for us to dwelß longeſt on that diviſion 
of a ſubject which, is moſt congenital to our pri- 
vate frelings. The painter ſat down witch a reſo- 
lution to delineate beauty improved by att; but 
ſeems, as uſual, to have deviated into meanneſs: 
or could not help neglecting his original purpoſe, 
to Iuxuriate in ſuch ideas as his ſitüation in early. 
lite had fitted him to expreſs. He found himſelf, 


L remember,“ ſays. a cotreſpor dent to whom this, deſcription. 
has, been ſhewn, © a N deſeribed ta mw E 
„ picure at the time ; and [ very well remember he ſad the parſon 
was pouring out the coffee, Is the ſeene of the clergyman full- 
00 Selten har ging over the dripping pan at al! in character even for 
„ moderate hie But the queſtion is. whether an happy marnage, 
ich oſſets an idea of tranquillitv, &. is properly reprefentedt h 

e ther roaring out 25 health, and a parſon, &c. This-accoun's. 
$6 Mar HogartF's not * perſeveting in his plan ;* it is not x futhget' 
4. ſuch-a prncil. In Col unge he hi ile at breakfaſt nexo 
bre dropping in the lamp of fugar, is laying all that could be 
„ fad, and hu litele is thay all. DET IDEN 
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TEMES 
in ſhort, out of his element in the/partovr;” und 
therefote haſtened, in queſt of eaſe und) afnuſel 
ment; td the kitchen fire! 4tamuſt be Mowed, that 
fucks painter, however excellent in his alk, wus 
better qualified to repreſent the vicious parent, 
than the royal preſerver of a founcdl ing. NEO! 4 ; 
The keteh already deſcribed was made after the 
appearance of Marriage d la Aude, and many years 


before the attiſt's death. Why he did not perſtvere 


in his plan, during ſuch an interval of time, we 
can only gueſs.” It is probabſe that his under- 
raking required a longer ſucoeſſion of images re- 
tative to domeſtic happineſs, than had fallen withiwy 
his notice, ot courted his participation. Hogarth 
had no children; and though the nuptial union 
may be happy without them, yet ſuck happineſs 
will” have nothing pictureſque in it; and we 
may obſetve of this truly natural and faithful 
painter, that he rarely) ventured) to exhibit ſcenes 
with which he was not perfectly well acquaiuted. 
Let us, however, more completely obviate 
an objection that may be raiſed againſt the pro- 
priety of the foregoing eriticiſm. Some reader 
may urge, chat perhaps, all! circumſtances conſi- 
dered, à wedding celebrated at an old manfibn- 
houſe i the chuntry, did not require the appears! 
ance of conſummate beauty, refined by the 
overs of education. The remark has ſeemin 
juſtice on its ſide 3 but Hogarth had previouſly. ü 
avowed his intent to exhibit a perfect face, di- 
reſted, of valgarity. ; and füccecded $6) Well at. 
leaſt in his own opinion, that he carried the can-- 
vas, of, Which we are now ſpeaking; in triümph, 
to Mr. Garrjth, whoſe: private ſtrictures on it 
coincided vet thoſe of the perſon whovforniſhes” 
this additional confirmation of our painter's noto- 
Kos - rious 


UL n . 


rious a in What is lyled—ngz,GnACt- 
FUL. From what I have been told concerning a 
defign, for a previous. compartment belonging to 
"the lame ſtory, there is little reaſon-40/lament-the 
„pe it. It contained no . either to the 
fancy or to the heart. An artiſt, who, repreſenting 
; the marriage ceremony in a chapel, renders the 
clerk, VT lays the haſſocks, the principal figure 
in it, may, at leaſt be taxed with want of judgement. 
Soon after the peace of Aix la Chapelle, he 
went oyer to France, and was taken into cuſtody 
at Calais, while he was drawing the gate of that 
Be; ie, i, 28 8 has A e 0 
ure, intitul O the Roaſt Be of 
"ths land!” iſhed March: 206, 1749. | 
He was actually 5 before the governor a8 | 
ſpy; and, after a very. ſtrict examination, commit= 1 
Ted 3 priſoner to 4 his landlord, on his pro- 
ſing that Hegarth ſhould not go out of his ho- 
tillit was to embark for, England. This account he 
himſelf. 8 gave, to his friend Mr. Goſtling at; Canter- 
_ bury, 255 5 1 wn by 1 hy 0 Lader * 
arriya 17 610 d 


bis 1 24 a he Sate — — — | 
| ſeaſon, yet not, without. Mining 
ne his kgs in 1 Fields... ng. 


ta 1 


rafter 5 an ood and. ugg | quaxto vo- 
lume, intituled, “ The Ay of. aut, 
ten with 25 view of fixing the fl — - a | 
« of Taſte.“ In this log — he Ms by 


a variety of examples, that a curve, is: the! — 


of beauty, and that round ſwelling fi ta 
moſt * to the eye; 4nd Ui tet ith of” 5 


234369. \ opinion 
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publiſed in 175% by Pr. 


_ 6 have been 


opiuien has been countenance by "Tabſetfitent 


_ "writers on the ſubzeck. 


In this werk, the lesding den of Which was 
nieroglyphieally throwh out in a ftontifpiect*to 


his works in 1745, he acknowledges himfelf in- 
debted to his friends for aſfiſtance, and particu- | 
larly t one gentleman for his corrections = 

amendtments of ar leaſt à third aft of the word. | 


This friend, Tam atfured; was Dr; Hemamin Hoadly 


the Phyfician, -who carried on the work 0860 » 2 


third part, Chap. IX. and then through indifpþofition 
declined th Friendly office with regret. Mr. bgarth 


applied te his neighbour; Mr. Raps: but i was 


impoſſible for two ſuch perſons co agree, both alike 


vai andpoſitive*. H proceeded no farther than 
about à ſheet, and they then parted friends, and 
ſeem to have continued füch. In the Ehn of 


"Phe. mirnntts und prinffles ah ” times, vol, I p. wy 


15 5—.— thor "pays 

A merit to 1 Hogurth': Ra! 

— — on che KOs; ning viel hg 

ſuys, © It is ppy for Nr. Hiya ch, in my Hum⸗ 

« ble opinion, Thar he, is brought upon EP 

* Ks. Juck company, tathet for the ke ee 
ſotme a tic abufe upon the pub 5 N 
bpeſtowing uny ſpecul "grace," evan pn m. 
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EN Neither the comic ene, not e 
6 of our in * Pint = 
er mator or: fer's Patent owance 1 5 
Bo cep Alive the taſte. of 125 5 
* of of Beauty Rte he has choſen to 
wy de a nigga F his | #eknowledgintars, every 


* de dine of as 455 may be "erefified Mr. Ralph wis 
alh mes the leaſh qualified for the aſiſtance of which Mr. Hogarth 
Hap im get. Se Serless on the Dunoinds eee . 


bac LS; „ other 


| [ 33 J 
« other man would. chuſe to be a prodigal: Ne- 
« ture had played the Proteus with us, had in- 


«, yited us to purſue her in every ſhape, but had 


« never ſuffered us to overtake her: Beauty all 
« had been ſmitten with, but nobody had been 
« able to us a rule by which it might be 
« defined : This was Mr. Hogarth's taſk; this is 


« what he has ſucceeded in; compoſition is at 


« laſt become a ſcience ; the ſtudent knows what 
« he is in ſearch of; the connoiſſeur what to 
« praiſe ; and fancy and faſhion, or preſcription, 
« will uſurp the hacknied name of taſte no more. 
« So that, whatever may be faid in diſparage- 
« ment of the age on other accounts, it has more 
« merit and honour to claim on this, than any 
„ which preceded it. And I will venture for 
« once to propheſy from the improvements al- 
ce ready manifeſted, that we ſhall have the arts of 
« defigning to value ourſelves upon, when all our 
* ancient virtues are worn out.“ 

The kind office of ſuperintending the publica- 


tion was taken up by Dr. Morell, who went through 


the remainder of the book . The preface was 
in like manner corrected by the Rev. Mr, Townley. 
The family of Hogarth rejoiced when the laſt 
ſheet of the Analy/es was printed off; as the fre- 
quent diſputes he had with his coadjutors in the 
progreſs of the work did not much harmonize 
his diſpoſition, |, 8 | 

A German tranſlation of this work was printed 
at Berlin in 1754; and an Halian one at Leghorn 


Dr. M. once obſerved: on this ſubject, ( In the 13th chapter 
« I was ſomewhat puzzled with the flat and round, or the concave 
« and conver, appearing the reverſe ; till the ſun happily ſhining 
in upon the cornice, I had a fair example of what he intended 
to expreſs. In the next chapter, with regard to colouring, if I 
ſatisfied him, I was not ſatisfied wed with his peculiar principles; 
* nor could I reliſh his laying che on the colour men- 
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in 1761, 8vo, dedicated “ All' illuſtriſſime Sig- 
% nora Diana Molineus, Dama Iug lee“ 

„ This book,” Mr. /alpble obſerves, ac had 
« many ſenfible hints and obſervations, but it did 
« not carry the conviction, nor meet the univerſal 
e acquieſcence' he expected. As he*treared” his 
« contemporaries with ſcorn, they triumphed over 
« this publication, and irritated him to expoſe 
c him. Many wretched "burleſque prints came 
« out to ridicule his ſyſtem. There was a better 
« anſwer to it in one of the two prints that he 
«gave to illuſtrate his hypotheſis. In the ball, 


« Rad he confined himfelt to ſuch outlines as 


% compoſe awkardneſs and deformity, he would 
« have proved half his aſſertion; but he has 
ce added two ſamples of grace in a young lord and 
* lady, that are ſtrikingly ſtiff and affected. They 
tc are a Bath beau and a county beauty. T“ 
Hogarth had one failing in common with moſt 
people, who attain wealth and eminence without 
the aid of liberal education. He affected to 
deſpiſe ' every kind of knowledge which he did 
not poſſeſs, Having ' eſtabliſhed his fame with 
little or no obligation to literature, he either con- 
ceived it to be needlefs, or decried it becauſe it 
lay out of his reach. His ſentiments, in ſhorr, 
reſembled thoſe of Jack Cade, who pronounced 
ſentence on the clerk of Chatham, becauſe” he 


could write and read. Till, in evil hour, this 


celebrated artift commenced an author, 'and was 
obliged to employ the friends already mentioned 
to correct his Analyſis of Beauty, he did not ſeem to 


have diſcovered that even ſpelling was a neceſſary 


qualification; and yet he had ventured to ridieule* 


It is ſo extraordinary for an iterate perſon to ridicule the want 
of ſpelling, ghar this might probably be a cal blunder, T. I. 
i | 21 ie 


, 
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the late Mr. Nich's deficiency as to this particular, 
in a nate which lies before the Rake; whoſe play is 
refuſed while he remains in confinement for debt. 
Previous to the time of which we are now ſpeaking, 
one of our artiſt's common topieks of declamation, 
was the uſeleſſneſs of books to a man of his pro- 
feſtion. In Beers/ftreet, among other volumes con- 
ſigned : by bim to the paſtry-cook, we find Turn- 
bull on ancient Painting, a treatiſe which Hogarth 


ſhould have been able to underſtand, before he 
ventured to condemn. - Garrick himſelf, how- 
cver, was not more ductile to flattery. A word 
in favour of Sigiſnunda might have commanded a 
proof print, or forced am original ſketch aur of our 
artiſt's hands. The furniſher of this remark. owes- 
one of his ſcarceſt performances to the ſucceſs of 
a compliment, which might have ſtuck even in 
Sir Gotdfrey:Kneller's' thru. 


Wich Dr. Hoadly, the late worthy Chancellor of 


Winche/ter; Mr. Hagaribh was always on terms of the 
ſtricteſt friend ſhip, and ftequently viſited him at 
WincbeRter,” St. Croſs, and Alregfard. It is well 
known, that Dr. Floauly t fondneſs for theatrical ex- 
hibitions was ſo great, that no viſitors: were ever” 
long in his houſe before they were ſolicited ta accept 


a part in ſome interlude or other. He humſelf, with 
Garrick and: Hagorth, once per ſormad à laughable 


parody on the ſcene in Juliut Cæſar, where the 
Ghoſt appears to Braas. Hagurth perſonated the 
ſpectre; but fo untetentive was his memory, that, 
although his ſpeech conſiſted only of two lines, 
he was unable ta get them by heart. At laſt they 
hit on the following expedient in his favour.” The 
verſes he was to deliver were written in fuch large 
letters, on the outſide of an illuminated papers 
lanthorn, that he could read them hen ke entered 
* ö E 2 | with 
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with it in his hand on the ſtage. ed 

a ſcene on this occaſion, — GN 
ban with the Duck of Cumberland's head by way 
of fign. He alſo prepared the play- bill with cha- 
racteriſtic ornaments. The original drawing is ſtill 
preſerved, and we could wiſh it were engraved, 
as the ſlighteſt ſketch from the deſign of ſo gro- 
teſque a painter would be 8 to Waage ara 
lecors of his works. 

Hogarth was alſo the 3 iebfms ** men. At 
table he would ſometimes turn round his chair as 
if he had finiſhed eating, and as ſuddenly would 
return it, and fall to his meal again. Ema add, 
that he once directed a letter to Dr. ady, thus, 

—*< To the Doctor at 'Cheljea:” . This epiſtle, 
however, by good luck, did not -miſcarry, and 
was preſerved by the late Chancellor of Mincheſter, 
as a pleaſant memorial of * an N r | 


Mr. Waipole, in the following xidees] Yu 69% is 
willing to expoſe the indelicaey of the Hmiſo 
ters, by comparing it with the purity of Hagarnb. 
+ When'they attempt humour,” ſays our author, 
it is by making a drunkard vomit; they take 
« evacuations for jokes; and when they make us 
<:fick; think they make us laugh. A boor hug- 

“ ping a frightful frow''is a CO 
« even in the works of Teniers.” 
ceed to examine whether — — 
our country man are wholly free from the ſame in- 
delicacies? In one plate of Hudibras, where. he en- 
counters a Stimmington, a man is water 
againſt-the end of a houſe, while a thylor's wise le 
moſt ſignificantly attending to the dirty proceſs. In 
another plate to the ſame work, a boy is into 
the * of Ralpbo, _ the widow Is ſtanding 


x by. 


- ow 


1 
by. Another boy in the 3 is eaſing 
nature by the ſame mode, and a little miſs is look- 
ing earneſtly on the operation. In the March to 
Finchley,” a diſeaſed ſoldier has no better employ- 
ment, and a woman is like wiſe ſtaring at him out of 
a window. Was this occurrence delicate or precious 
enough to deſerve ſuch frequency of repetition'? In 
the burleſque Faul before Felix, when the High Prieſt 
applies his fingers to his noſe, we have reaſon to 
imagine that his manceuvre was in conſequence of 
ſome offenſive eſcape during the terrors of the pro- 
conſul of Fudea, who, as he is here repreſented, 
conveys ' no imperfect image of our late Lord 
Mayor, at the time of the riots in London. Can 
any man be ſaid to have diſcountenanced an idea 
which he keeps alive by imitation? - But we 
forbear to dwell any longer on ſo diſguſting a 
circumſtance; begging leave only to aſk whe- 
ther the canvas of Jeniers exhibits naſtier ob- 
jects than thoſe of the woman cracking a louſe 
between her nails in the fourth plate of the Harlot's 
Progreſs 3 a Scoich bag-piper catching, another in 
his neck while he is performing at the Election 
feaſt; Aurora doing the ſame kind office for a Hy- 
ren, in the Strollers, &c.; the old toothleſs French 
beldams, ſlobbering (Venus forbid we ſhould call it 
kiſſing) each other in the 'comic print entitled 
Noon; the chamber- pot emptied on the Free Ma- 
ſon's head, in the Reyoicing Night; the boy's occu- 
pation in The Oratory ; or the Lilliputians giving a 
elyſter to Gulliver? Let us now try how tar ſome 
of the compoſitions of Hogarth have befriendet! 
the cauſe of modeſty . In the Harlot's Progreſs, 
* To talk of Mr. Hegartb, regard for decorum, is like Mr. Vb 
talking of Chaucer's in reſpect of Boccace. I never read Beccace; but 
"I venture cg that ſuch tales as the two Oxford Scholars 3 


: 
/ 
; 
' 
. 


2 3a . * * 


r cc AI er TTT ² LM ]⁰ruIi T 
Po YT - 1 332 n 22 


. ˙ —— V —— 


—— 4 2 


138 J 


Plate VI. we meet with a paw ccclefiaſtick by no 
means buſied in a manner ſuitable to the purity of 
its owner's function. Hoparth indeed, in three dif- 
ferent works, has delineated three clergymen; the 
one as a drunkard; the ſecond as a glutton; and 
the third as a whore-maſter. » He who, in the eyes 
of the vulgar, would degrade our profeflors of 
religion, deſerves few thanks from ſociety. In 
the Kate's Progreſs, Plate the laſt, how is the hand 
af the ideal potentate employed, while he is 
gazing with no very modeſt aſpect on a couple 
of young women who paſs before his cell num- 
bered 85 And to what particular object are 
the eyes of the ſaid females ſuppoſed. to be 
directed? May we addreſs another queſtion to 
the reader? Is the “ /mile of Socrates,” or the 
« benevolence of the defigner,” very diſtinguiſh» 
able in the half dozen laſt inſtances? It has 
been obſerved indeed by phy ſiognomiſts, that the 
File of the real Socrates reſembled the ęrin of a 
fahr; and perhaps a few of the partiaulars here 
alluded to, as well as the prints entitled Berote 
and AFTER, ought to be conſidered as avbenevolence 
to ſpeculative old maids, or miſſes not yet en- 
franchiſed from a boarding- ſchool. Had this 
truly ſenſible critie, and elegant writer, been 
content to obſerve, that ſuch groſs eircuniſtances 
as form the chief ſubject of Hemiſh pictures, ate 
only incidental and ſubordinate in thoſe of our 
artiſt, the remark might have eſcaped reprehenſion. 
But perhaps he who has told us that Sr. PauPs 
hand was once improperly placed before the wife 
| (S013 GL S059 > 209 
the ave Mr. Baker quarrelled with Hearne in order to make them 
Cantab:) and that of January and May, never were preſented to 
uch « company a5 the Priorels, &c. T. F. es, 
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&« of Felix, ſhould not have ſuffered more glaring” 
inſults of decency to paſs without a cenſure. 
On this occaſion, though I may be found to 


differ from Mr. I alpole, I am ready» to confeſs 


how much regard is due to the opinions of a gen- 
tleman whoſe; mind has been long exerelſed on a 
ſubject which is almoſt new to me; eſpecially 


when I recollect that my preſent reſearches would 


have had no guide, but for the lights held out in 
the laſt volume of the Anecdotes of Painting in 
England. 7 | | 

A ſpecimen. of Hogarth's: propenſity to merri- 
ment, on the moſt trivial occaſions, is obſervable 


in one of his cards requeſting the company of @ 


friend to dine with him. Within a circle, to 
which a knife and fork, are the ſupporters, the 
written part is contained. In the center of it is 
drawn a pye; and the invitation of our artiſt con- 
cludes with the, following ſport on three of the 
Greek lettets to At Beta Vi. The reſt of the 
inſcription is not very accurately ſpelt. A quibble 
by Hogartb is ſurely as reſpectable as a conundrum 
by Steif. | | 


“Some nicer virtuoſi have remarked, that in 


the ſerious pieces, into which Hogarth has de- 
viated from the natural biaſs of his genius, 
* there are ſome ſtrokes of the ridiculous diſcer- 
** nible, which fuit not with the dignity of his 
* ſubject. In his PREACHING oF ST. PAul, a dog 
* ſnarling at a cat“; and in his PHARaon's 
* Davgurtx, the figure of the infant Moſes, who 


The cat ſpitting at the dog is acircumſtanee in the fourth 
of Induftry and Idleneſs, where it, 15,naturaily introduced. The dog 
attends on a porter Who is bringing in goods; and the warchoule 
cat, who conſiders this animal as an in vader, 1s preparing to deteud 
Ler perion and premiſes. 


«© expreſſes 
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ic expreſſes rather archneſs than timidity, are al- 
« jedged as inſtances, that this artiſt, unrivalled 
& in his own walk, could not refiſt the impulſe of 
© his imagination towards drollery. His picture, 
« however, of Richard III. is pure and un- 
« mixed, without any ridiculous circumſtances, 
and ſtrongly impreſſes terror and amazement.” 
As theſe obſervations are extracted from the fir/? 
edition of Dr. Warton's © Eſſay on the Genius and 
« Writings of Pope,” it would be uncandid if. we 
did not accompany them with the following note 
from a ſubſequent edition of that valuable work: 
« The author gladly lays hold of the opportunity 
« of this third edition of his work, to confeſs a 
* miſtake he had committed with reſpect to two 
* admirable paintings of Mr. Hogarth, his Paul. 
© PrEACHING, and his Infant Moss; which, 
« on a cloſer examination, are not chargeable 
« with the blemiſhes imputed to them. Juſtice 
* obliges him to declare the high opinion he en- 
«© tertains of the abilities of this inimitable artiſt, 
* who ſhines in ſo many different lights, and no 
« ſuch very diſſimilar ſubjects; and whoſe works 
« have more of what the ancients called the HO 
* in them, than the compoſitions of any other 
© Modern, For the reſt, the author begs leave 
„ to add, that he is ſo far from being aſhamed of 
« retraCting his error, that he had rather appear 
& a Man or CAnDoR, than the beft Critic that 
ever lived.“ , 25 0 ol 

| In 


* When this ample, nay, redundant, apology by Dr. Joſeph 
Marton nirſt made its appearance, Hogarth was highly delighted 
with as much ot it as he underſtood. But, not knowing the import 
of the word HOOY, he haſtened to his friends for information. 
All, in their turn, ſported with his want of ſkill in the learned 
languages; firſt telling him it was Greek for one ſtrange Gas; 

2 | an 
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in one of the . carly exhibitions at Spring 
Gardens, a very pleafing ſmall picture by Hogarth 
made its firſt appearance; It was painted for the 
Earl of Charlemont, in whoſe collection it remains: 
It was intituled, Picguct, or Virtue in Danger, and 
ſhews us a young lady, who, during à tet. 
1e, had juſt loſt all her money to a handſome 
officer of her own age; He is repreſented in the 
act of returning her a handful of bank bills, with the 
hope of exchanging them for a ſofter acquiſition, 
and more delicate plunder. On the chimney· piece 
are a watch. caſe and a figure of Time over it, with 
this matto—NUNC: Hogarth has caught his hes 
roine during this moment of heſitatibn, this ſtrug- 
gle with herſelf, and has marked her feelings with 
uncommon. ſucceſs. Wavering chaftity, as in this 
inſtance, he was qualified to diſplay z but the 
graceful reſerve of ſteady and exalted” virtue he 
would certainly have failed ro expreſs. He might 
have 8 à perfect idea of tuck an Johigenia 
as is deſcribed by Mrs Hayley, in one of the can- 
toes of his beautiful poem on the Triumphs of 
Temper ; but the dignity of the fame female at 
the altar in Tauris, would have baffled the moſt 
vigorous efforts of his pencil. 
the * Miſer's Feaſt,” Mr. Hogarth thought 
proper to pillory Sir Jaac Shar, à gentleman 
proverbially avaricious. Hearing this, the ſon of 


and then for another, ſo thät his mind remained in a fate of fuſs 
pence ; as, for aught be knew to the contrary, ſome futh meaning 
might lie under theſe crooked letters, as would overſer the com- 
phments paid him in the former parts of the paragraph. No ſhort 
time, therefore, had paſſed before he could determine whether he 
vught to retract or continue his charge againſt his advorfary : but 
I think it was at laſt obliterated. For ſeveral months afterwards; 
however, poor Hogarth never praiſed his provifien or his wine, 
without being aſked what proportion of the HOOP he ſuppoſcd to 


be in either. 
| Fe. Sir 


* 


- houſe at Peckbam ( 


EF 


Sir Jſaac, the late Iſaac Pacatus Shard*, Eſq; 
a young man of ſpirit, juſt returned from his 
travels, called at the painter's to ſee the pic- 
ture, and, among the reſt, aſking the Cicerone 


whether that odd figure was intended for any par- 


ticular perſon, on his replying that it was thought 
to be very like one Sir uac Shard, he immediately 
drew his ſword, and flaſhed the canvas. Hogarth 
appeared inſtantly. in great wrath ; to whom Mr. 
Shard calmly juſtified what he had done, ſaying 
that this was 4 very unwarrantable licence; 
that he was the injured party's ſon, and that 
* he was ready to defend any ſuit at law ;” 
which, however, was never inſtituted. 

About 1757, his brother-in-law, Mr. Thern- 
hill, refigned the place of King's ſerjeant · painter 
in favour of Mr. Hogarth; who ſoon after 
made an experiment in painting, which involved 
him in ſome diſgrace. The celebrated collection 
of pictures belonging to Sir Luke Schaub was in 
1758 ſold by public auction ; and the admired 
picture of Sigiſnunda (purchaſed by Sir Thomas 
Sebright fot 4041. 5s.) excited Mr. Hogarth's 
emulation. 45 8 

From a contempt of the ignorant virtuoſi of 
« theage,” ſays Mr. Malpole, and from indignation 


at the impudent tricks of picture- dealers, whom 
„% he ſaw continually recommending and vending 
vile copies to bubble collectors, and from having 
e never ſtudied, indeed having ſeen, few good 


A polite gentleman, of great learning, and much eſteemed. 
He had ſome good pms and a very fine library, in the great 
ormerly inhabited by a Lord Trevor) which, 

together with a conſiderable eſtate there, ' was bequeathed to hin 


by his aunt Mrs. Hull 


+ Sce the names of the purchaſers, and prices of this collection, 
in Gent, Mag. 1758, p. 225. ; . 


pictures 
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c pictures of the great Italian maſters, he per- 
4 tuaded himſelf that the praiſes beſtowed on 
<« thoſe glorious works were nothing but the effects 
* of prejudice. He talked rhis language till he 
believed it; and having heard it otten-afferted, 
« as is true, that time gives a mellowneſs to co- 
6 lours and improves them, he not only denied 
the propoſition, but maintained that pictures 
„only grew black and worſe by age, not diſtin- 
«« emfhing between the degrees in which the pro- 
e poſition might be true or falſe, He went far- 
«© ther: he determined to rival the ancients—and 
t unfortunately choſe one of the fineſt pictures in 
England as the object of his competition. This 
vas the celebrated Sigifhmunda of Sir Luke Schaub, 
„ now in the poſſeſſion of the Duke of Newcaſtle, 
„ ſaid to be painted by Correygio, probably by 
„ Furino, but no matter by whom. It is impoſ- 
* ſible to ſee the picture, or read Dryden's ini- 
„ mitable tale, and not feel that the ſame ſoul 
animated both. After many eſſays, Hogarth at 
{5 laſt produced is Sigiſnunda but no more like 
„ Sig:;/aunda, than I ro Hercules. Not to mention 
© the wretehedneſs of the colouring, it was the 
repreſentation of a maudlin trumpet juſt turned 
out of keeping, and with eyes red with rage 
and uſquebaugh, tearing off the ornaments her 
© keeper had ven her. To add to the diſguſt 
{© raiſed by ſuch vulgar expreſſion, her fingers 
** were bloodied by her lover's heart“, that lay be- 
bs 7 „ fore 

* He painted the heart from an iajected one provided for him 
by Ceſar Hawkins the furgeon ; vnd, on the authority of repeated 
in ſpection, {venture to affirm, that the tingers of Sigiſmunda are 
unfrained with blood, and that neither of her hands is employed 
11 rendzing ornaments from her head, or any other part of her per- 
ion. In this inſtance Mr. #a/pole's memory mult have tailed him, 


I am contident that his . Wr was und. figaed. It 
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6 fore her, like chat of a ſheep* for her dinner“. 
None of the ſober grief, no dignity of ſup- 
5 preſſed anguith, no involuntary tear, no ſettled 


meditation on the fate ſhe meant to meet, no 


* amorous warmth” turned holy by deſpair; in 
6“ ſhort, all was wanting that thould have been 
Fc there, all was there that ſuch a ſtory would 
*© have baniſhed from a mind capable of conceiv- 
ing ſuch complicated woe; woe ſo ſternly felt, 
and yet ſo tenderly. Hegarth's performance 
F* was more ridiculous than any thing he had ever 
&© ridiculed. He ſet the price of 400 J. on it, 
and had jt returned on his hands by the perſon 
for hom it was painted. He took ſubſcrip- 
“tions for a plate of it, but had the ſenſe, at 
4 laſt, to ſuppreſs it. I make no more apology 
« for this account than for the encomiums L have 
* beſtowed on him. Both are dictated by truth, 
and are the hiſtory of a great man's excellencies 
te and errors, © Milton, it is faid; preferred his 


e Paradiſe Regained to his immoral” poem.“ 


Hlegarth, however, gave directions before his death 
that the Sigiſmunda ſhould not be fold under 5007, 
and, however he might have been mortified by 
Churchill's invective, and the coldneſs with which 
the pi iCture was recely cd by the ret of the world ' 

| be 


is. w hiſpered (we know nat with Ke much ab thar Mrs. H. 
was hurt by this deſcription of the piEture, and that ſhe returned 
vo thanks for the volume that {contaits it, when t was ſent to 
her as a rar by its author, It ſhould feem that ſhe ſtill 
deſigus to diſpoſe of this ill-fared performance, and thinks that 
5:5 repmtation required no additional biaſt. 

* this circumflance was tidiculed in 3 groteſque print, called 4 
Fe 6 ubhering over a bullet H beart. Ly Witham Hog-avt. 

+ Stpifminda, however, though ſhe miled of | uK1ctous admirers, 
had; kt leaſt,” the good fortune *0 meet with a flatterer in the late 
ingenigus Mr. Robert Lid. whoſe poem intituled Genius, Exvy, 
and Tire, addretied ro William Hogarth, Eſq. bas the 8 2 

ner 
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he never wholly abandoned his —_ of having 
2 plate prepared from it, Finding abundant con- 


ſolation 


lines. Time is the ſpeaker, - 0 
| «© While S12:/munda's deep diſtreſs | 

* Which looks the ſoul of wretchedneſs, 

„% When I, with flow and ſoftening pen, 

« Have gone o'er all the tints agen, | 

Shall urge a hold and proper claim 
on lere f half the antient fame; 

„While future ages, yet unknown, a 

„Wich critic air hall proudly on 

% Thy Hogarth feaſt 1 chmee 

« For humour keen, or ſtrong ſublime, &.“ 
Tr is but juſtice, on one hand, to add, that when Lioyd wrote this 
culogium, he was not yet euliſted under the banners of faction; but 
impartiality, on the other hand, requires we ſhoald obſerve that, 
Loring; like Hogarth, ſeen few pictures by the beſt maſters, he was 
zreating of an art he did not underſtand. 

The authors of the AMoxthly Review are of opinion, that Mr. 
I aipale 1peaks too contemptuouſly of Sigi/munda, and that there is 
no ground tor the inſinuation that the perſon for whom it was 
painted thought meanly of it. “ We have in our poſſeſſion (ſay 
„ they) a letter to Hogarth from the noble perſon referred to, in 
«« which he expreſſes himſelf in the following terms :—1 realy think 
le performance ſo firiking and inimitable, that the conflant 9 baw 
* ing it before one's ches, would be often accafioning melanchaly ideas 
% to ariſe in one's mind, which, a curtain being drawn before it, 
% would not diminiſh in the leaſt.” Surely this epiſtle, if genuine, 
was ironical. Or ſhall we ſupple that, afterwarils, his Jordſhip 
only ſaw the picture through the diſguſting medium of the price? Mr, 
Valles opinion of the ſame piece will he belt conveyed in his own 
words: I will do Mr. Hogarth the juſtice to lay, that he poſſeſſes 
the rare talent of gibbeting in colours, and that in moſt of his 
Works he has been a very good moral ſatiriſt. His forte is there, 
„and he ſhould have kept it. When he has at any time deviated 
from his own peculiar walk, he has never failed to make himſelf 
6 periogly ridiculops. I need only make my appeal to any one of 
us liſtorical or portrait pieces, which are now confidered as 


« almoſt beneath all criticiſm. The farourne Sig:/munda, the la- 


« bour of ſo many years, the boalied «effort of his art, was not 
„ human. If the figure had a reſemblance of any thing ever on 
« caith, or had the leaſt pretence to meaning or * it was 


„„hat he had ſeen, or perhaps made, in real life, his own wife in 


« an agony of paſſion; bur of what paſſion no connoiſſeur could 
„ gueſs. All his friends remember what tireſome diſcourſes were 
„held by him day after day about tbe tranſcendant merit of it, and 
* how the great names of Kaphacl, Fardyke, and others, were 
* made to yield the palm of beauty, grace, exprefſion, &c. to him, 
** for this long laboured, yet fill uniaterefiing, ſingle figure.“ 
North Briton, No. XVII. Ak 
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ſolation in the flattery of ſelf-love, he appealed from 


the public judgement to his own, and vad actually 


talked with the celebrated Mr. Hall about the price 


ot the engraving, which was to have been executed 
from a ſmaller painting*, copied by himſelf from 
the large one. Death alone ſecured him from the 
contempt ſuch obſtinacy would have rivetted on 
his name. To- expreſs a ſorrow like that of 
Famed daughter, few modern artiſts are fully 
qualified, if we except indeed Sir Zoſbua Reynolds, 
with whoſe pencil Beauty in all her forms, and the 
aſſions in all their varieties, are equally familiar. 
Since the preceding paragraph was written, the 
compiler of this pamphlet has ſeen an unfiniſhed 
plate of Sigi/munda, attempted after the manner ot 
Edclinck, etched by Mr, Bafire, but not bit-in, and 
An old and intimate friend of Mr. Hagarth, who has been applicd 
to for information, ſays, “ His excellencies, as well as his foibles, arc 
** fo univerſally known, that I cannot add to the former, and would 
* not, if I could, to the latter. We thould lire in a very ill-na- 


„ tured world, if the whims and follies in a man's life were to he 
expoſed, and his oldities and miſtakes, abi plura nitent, ſeriouſly 


44 
« condemned, But the unhappy affair of ' $ig1/munde requires ani 
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madyerfion. And I will venture to ſay that even this Sigi/munda 

would not have delerved ſo many hard things. that have been 
« faid of it, if Mr. Hogarth had rimely and properly obſerved the 
„ caution-—Manum de Tabula. But it was ſo altered, upon the 
« criticiſm of one Connorffeur or another, aud eſpecially — 1 re- 
ling no longer upon ſtrength of genius, he had recourfe to tlie 
«« feigned tears and fickitiont woe of a female friend, that, when 
it appeared at the eh bition, I ſcarce knew it again myſelf, and 
« from a paſſable pictute ir became little better than the wretche«| 
„ figure here repretented In my opinion, I never faw a ficer 
* re{crmblance of feſh and blood, white the canvas was warm, I 
„ mcan wet, bur like that Gf real fleſh, as ſoon as it was chilled the 
* beaw'y wore off, And this, he ſaid, could not be helped, as no 
„ colors, but thofe of pure nature, avs witramarine, &c, would 
* keep their patural briglitreis, But Jt is granted that colouring 
* was not Mr. Fogarth's torte; and the fubiect we are upon is 3 
„% f7{acrecable one.“ 

Ihe fit ſkerch in oil far Sigiſmwnda, as well as a drawing 
from the 'tinifhed pifture, is in the pollefiion of Mr. Ireland. From 
Lis latter an engraving was deſigaed. hs 
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from which conſequently no proof can have been 
taken. The fize of the plate is 18 inches by 163. 
The outlines in general, and particularly of the 
face, were completed under the immediate direc- 
tion of Mr. Hegarth®, . It was intended to be pub- 
liſhed by ſubſcription . The plate itſelf is ſtill in 
the hands of Mr. Baſire. 


This unfortunate picture, which was the ſource | 


of ſo much vexation to Mr. Hogarth, drew forth 
his poetical talents, and he gave vent to his anger 
in the following lines; which, as I know of no 
other ſpecimen of his poetry , may ſerve to gratify 
the curiofity of the reader. The old adage facit 
indignatio verſum ſeems not to haye been realized in 
this ſplenetic - effuſion, which is intituled . An 


At the Club of Artiſts, it was not unuſual to reproach Hogarth 
with want of due attention to the ancients, whom he always affected 
ro deſpiſe It _accidenrally happened that Mc. Bafire, Whilſt this 
plate was in hand, was employed like wiſe in engraving, for the Society 
of Antiquaries, two plates of an antique bronze from rhe collection 
of Mr. Hollis, ſo remarkably yrotclque, that Mr. Hogarth very 


. readily conſented that his plate ſhould be poſtponed, and declared, 


„e could not have nnagined that the Adcients had poſſeſſed fo 
„ much humour.“ -Þ | + 
+ Some ſubſcriptions were actually received, and the money re- 
turned, "The munificent Mr. Hollis, who was one of the ſubſcriber>, 
refuſed to take back what he had paid ; and it was given by M. 
Baſire to a public charity. Py 70 
+ Two. other little pieces are aſcribed to him; the diſtich 
uuder the ſubſcription · ticket for his Sigi/ſmunda, t76r, — 
« To. Nature and Yourfelf appeal; | 
« Nor learn of others how to feel.“ 
And the following well-known Epigram: 
« Your ſervant, Sir,“ ſays furly Nu; 
« Sir; I'm yours, replies Mackiin. © 
« Why, you're the very Zeww you play, 
« Your face performs the taſk well.” 
And you are Sir Jobn Brute, they ſay, 
And an accompliſh'd Ah . 
Bays Rich, who heard the ſheert:g clves,, 
And knew their horrid hearts, | 
% Acting too much your very ſelves, 
« You overdo your parts.“ 
1 . 
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t Epiſtle to a Friend,” occaſioned by Sir Richard 


Gn aner (now Lord) returning the e of 
Sigiſrunda on the author's hands: 


cc To your charge, the other day 
«© About my picture and my pay, 
In metre Ive a mind to try, 
«© One word by way of a reply. 
& To riſque, you'll own, *twas moſt abſurd, 
«© Such labour on a rich man's word; 
« To loſe at leaſt an hundred days 4 
« Of certain gain, for doubtful pFaiſc ; 
« Since living artiſts ne'er were paid; 
« But then, you know, it was agreed, 
« I ſhould be deem'd an artiſt dead. 
«© Like Raphael, Rubens, Guido Nene, 
4 This promiſe fairly drew me in; 3 
* And having laid my pencil by, 
% What painter was more dead than I) 
«© But dead as Guido let me be, 
Then judge, my friend, *twixt him and me 
If merit crowns alike the piece “, 


4 What treaſon to be like in price; 

« Becauſe no copied line you trace, 

4 The icture can't be right, you re ſure ; 
But ſay, my critic connoiſſeur, 

«© Moves it the heart as much or more 
Than picture ever did before ? 

«© This is the painter's trueſt teſt, 

« And this Sir Richard's 4 ſelf confeſs'd. 
% Nay, tis ſo moving, that the Knight 

« Can't even bear it in his fight; 

© Then who would tears fo dearly buy, 
« As give four hundred pounds to cry? 


* See above, p, 42. 


t Sir Richard Groſvenor, the preſent Lord: 


6 T own 
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_ * * 129. Ai e * 
f ut ED * 1 prudene part, 1 broge on 
af Jay np SO 900 o 
„ And:yet, methinks, tis tickli ealiog, » 

40 With ond ſo. delicate in feeling. 

| Mi nov gar” Mn eg 

4 aps times en 1 
n Axon — ct 3 os , 
_ When Em no more, may ark ita e _ 
Anch future contoiſſeurs may riſe, E ' 
Honeſt as ours, and full as wiſe,/, 4 
Jo puff the piece and painter ö 4 
„ "Bi And maks me hen Whit Ges" $.DN0W. e | i 


. The dafloinemorable event ic ou? gl 1 5 0 
as Mr. Waifole obſet ves, >< his quarrel | 
% Mr. Wiket; in which, if Mir. Hogarth did not 
« commence direct hoſtilities on the latter, he at | | 
**::1calt obliquely gave the firſt offence; by:an at- t: 
« tack on the fliends and party of that gentleman. |; 
This conduct wif: the more ſurprizangy. as. he ; 
*-had all his life avoided dipp ing his pencil in 
„ conteſts, and had 43 refuſed a very 
uctatĩvs offer that was made to engage him in 
4. ſer af prints againſt» the bead of a court» 
party. Without; entering into the merits of 
ther enuαν I ſhall only ſtate the fact. In Ky- 
tenber 173624 Mr. Hogarth publiſhed his print 
« of Te Timer, It was anfwered by Mr. Wilkes 
in a ſe vere North Britin. On this the painter 
** exhihi:ced the caricatura of the writer. Mr. 
re Hurci hill, the poet, then gaged 1 in the war, 
and rote his to arth, not the 
brigl zteſt of his Vor ks, and in which che ſe- 
** vere ſt ſtrokes fell on. "bg W . the 2 
"0% HTA AH s. wo aden 
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& had neither cauſed nor could amend—his age * ; 
« and which, k6wever, Was neither remhr-Rable 
0 nor: deerepid much leſs had t impaite@ his 
ce talents,” as appeared: by His having compoſed 
„ but ſix months before on of his moſt capital 
© works, che“ ſatire on the Methodiſts. * In re- 
« yenge” for this epiſtle, *Hopgrth = caribatured 
«© Churchill, under the form off canohical Bear, 
« with'#elvb*andatpotiof porter - Uu, tu 
dignus e Hictnever didotwo angry! men of 
their abilities throw mud wich teſpaextefity.” 

The evncluding! obfervation or Mr; Wajpole is 
mortifyitiphy true, It may he amuſinꝑ to compare 
the account given of this ſquabble, which long 
cngrolfed the attention of hh toumgiuith the nar- 
rative &frieiprinted oy Mr. Witheso That gentle- 
man fates tie irc utiſtaacoi v it in the followitg 


mänter g 7131 50! 9 sition Pub gonvmenod os 


M. Hoparth> was ove of the ff Din 


ceutheꝰ PAE War begun by Lurd R OοhjEac. 
ce chow to the treaſury, ſuerieed private frichd: 
«61/hip/iat/ the altar! of party madneſs- In 5362; 
* the Seorcb miniſtert tdok ia variety of abirelings 
igt H pay, ſome of whom were (gratifivd with 
c henſions, others Witha phres and reverſions. 
«Mr. Hee artb was only: made ſerjeant-painter;to 
«" hig Majeſty, as if it was meant to inſinuate to 
"Hit; that he was not allo od tb paint any thing 
c but the un fe of che royal apartmentst The 
© term means n more than He painter, and 
For thb the Saft ih ap3loitts ir lüb tontlghot? 61? kis'poers : 
AY. ee eee eee 
„In Kea buff blnod, in fall cateet f pride, one DOE 

- 51 © Rollee'dinf QUx Eive with uaballow'd Taget), {gin 


„ Mock the.infirmizies of fe rend age. | 
þ 110084 Cprearkf Sate of this Kaki ay D 30017, 
tie RevNOLDs, in time, mayebe like HOGARTH no w.“ 


de the 


* 3 


| 20 r 1 TIX! 3&7 A TS! IT; ba. - Ne * 
c che nature of the oſt confined kin to that by- 


« finels, He was not employed in any other way. 
„A gircumſtance can ſcarcely be imagined more 

* £370 B11: add 15, i ige * ©. 1 Sb i 

« humiliating to a man of ſpirit, and genius, who 
| | ; | My £473 108 . 4 

« really thought. that he more. particularly ex- 
6% celled in portrait painting. * 
* 4 ITCY '» „ 11 wi, 1 8 

2 The bew, minifter had been attacked in 4 

« variety of political papers. The North Britog- 


| « in particular, which commenced the week after 
g © Je Brilon, waged open war with him. Some 
« of the numbers had been aſcribed to Me. 


« Wilkes, others to Mr. Churthill, and Nr. Lloyd. 
Mt. Hogarth had for ſeveral years lived on terms 
« of ftiendſhip and intimacy; with Mr, Churchill 
ce and Mr. Wilkes. As the Buckinghamſhire mili- 
< tia, which. this gentleman had the honour of 
« colilngnling, had been lor one months ar 

« Winebefter guarding the French" prifoners, the 
„ Colonel Was there as duty. A. friend 
« wrote to him, that Vr. Hogarth intended ſoqn 
tc The Tunes, 19 


© 16 Püblim a political print of 
% which Mr: Pit, Lord Temple, Mr. Chis chill, 

„and himſelf, were eld out to- the public ag 

&« objects of ridicule, Mt. Wilkes, on this notice, 

„ remonſtrated by two of their common friends | 
« to Mr. Hogarth, that ſuch a_proceeding, wopld | 
not only be unfriendly. in the higheſt degree, | 
* but extremely injudicious; for ſuch à pencil '2 
ec gught to be univerſal and moral, eden to all Y 


« apes, and to all nations, not ta be dipt in the þ 
« dirt of the faction of à day, of an inſignificant [7 
«« part of the countty, when it might cammand (: 
* the admiration of the whole, An anſwer wa . 


« ſent, that neither Mr, Wilkes nor Mr. Churchill 
« were attacked in The Times, though Lord 
“ Temple and Mr. Pitt were, and that the print 
the * ſhopld ſoon appear. A ſecond meſſage ſoon 

| G 2 ; 6 after 
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cc after told Mr, Hogarth, that Mr. Wilkes ſhould 
« never believe it worth his while to take notice 
«' of any reflections on himſelf, but if his friends 
« were. attacked, he ſhould then think he was 
ec wounded in the moſt ſenſible part, and would, 
cc ag well as he was able, revenge their cauſe; 
« adding, . that if, he thought the Norib Brite: 
* would inſert what he ſent, he, would make an 
appeal to the public on the very Saturday fol- 
* Jowing the publication of the print. The 
Times ſoon after appeared, and on the Saturday 
* following, Ne 17, of the North Briton, which is 
« a direct attack on the king's /erjeant-painter *. 
« If Mr, Wilkes did write that paper, he kept his 
&« word better with Mr, Hogarth, than the painter 
* had done with hu | 
& Tt is perhaps worth remarking, that the 
& painter propoſed..to give a ſeries of political 
& prints, and, that The Times were marked 
« Plate I. No farther progreſs was however 
“ made. in that deſign. The public beheld the 
& firſt feeble efforts with execration, and it is ſaid 
ce that the caricaturiſt was too much hurt by the 
« general opinion of mankind, to poſſeſs, himſeli 
« afterwards ſufficiently for the execution of ſuch 
« a work, 9725 1 
„ When Mr:Wilkes was the ſecond time brough! 
ec from the Torper to Weftmin/terchball, Mr. Hogart, 
& ſkn}ked behind in a corner of the galle of the 
cc Court of Common Pleas; and while the Chief 
cc Juſtice Pratt, with the eloquence and courage 
te of old Rome, was enforcing the great principle; 
& of Magna Charta, and the Engliſb conſtitution, 
* while every breaſt from him caught the holy 
** flame of liberty, the painter was wholly em- 
| ® See a quotation from it above p. 4% 
* | I played 


* 


| 


183 


5 ployed in caricaturing the perſon of the man, 
4 while all che reſt of his fellow citizens were 
5 animated in his cauſe, for they knew it to be 
e their on cauſe, that of their country, and of 


* 


66 its laws. It was declared to be fo. a few hours 


« after by the unanimous ſentence of the judges 
* of that court, and they were all preſent. 
„The print of Mr, Waſtes was ſoon after pub- 


& hſhed, drawn from the life by William Hogarth. 
It muſt be allowed to be an excellent compound 


* caricatura, or a caricatura of what nature had 
already coricatured, I know but one ſhort apo- 
** logy can be made for this gentleman, or to 
* ſpeak more properly, for the per/on of Mr. 
* Willen. It is, that he did not make himſelf, 
* and that he never was ſolicitous about the caſe 
* of his ſoul, as Shakfpeare calls it, only fo far as 
te to keep it clean and in health. I never heard 


that he once hung over the glaſſy ſtream, like 


« another Narciſſus, admiring the image in it, 
* nor that he ever ſtole an amorous look at his 
© counterfeit in a ſide mirrour. His form, ſuch 
« as it is, aught to give him no pain, becauſe it 
eis capable of giving pleaſure to others. IL fancy 
“he finds himſelf tolerably happy in the clay-cor- 
© tage, to which he is tenant for life, becauſe he 
© has learnt to keep it in good order, While 
„the ſhare of health and animal ſpirits, which 
“heaven has given him, ſhall hold out, I can 
** ſcarcely imagine he will be one moment peeyiſh 
* about the oufſide of ſo precarious, ſo te 

a habitation, or will even be brought to own, 
F mngenium Gaibe male Habitat. Manſieur eft mal 


Mr. Churchill was exaſperated at this perfanal 
i* attack on his friend, He ſoon after publiſhed 


the 
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« the Epiſtle to Nun Hogarth, and took for 


he publiſhed under the title of The Bruiſer 


- if $4 4 


the motto, wut pittura preſie: Mr. Hogarth's re- 


« yenge againſt the poet rerminated in vampin 


up an old print of'a pug- dog and a hear hic 


* 


of a Rufſian Hercules, N?“ 
1 have been aſſured by the friend pf Mr. Ho- 
garth who firſt carried and read to him the inver- 


„ C. Churchill (once the Revd. ) in the character 


tive of Churchill, that Hogarth- ſeemed! quite 


inſenſible to the moſt ſarcaſtical parts of it. He was 
ſo thoroughly wounded before by the North Briton, 
eſpecially with regard to what related to domeſtic 
happineſs, that he lay no where open to afreſh 
ſtroke. One quotation, however, from Churchills 
Epiſtle the warmeſt admirers of our matchlefs 
Painter muſt be pleaſed with: i 2062 

5 | Preely let him wear 

„The wreath which Genius wove, and planted 
e 7 3 ae 
„ Foe as I am, ſhould Envy tear it down, 

« Myſelf would labour to replace the crown. 

en walks of humour, in that caſt of ſtyle, 

« Which, probing to the quick, yet makes us 

| R ee 

In Comedy, his natural road to fame, 

« Nor let me call it by a meaner name, 

ct Where a beginning, middle, and an end 

'« Are aptly join'd ; where parts on e depend, 

'« Each made for each, as bodies for their ſoul 
So as to form one true and perfect whole, 

% Where a plain ſtory to the eye is told, 
e Which we concerve the moment we behold; 
„ Hogarth unrival'd ſtands, and ſhall engage 
 «-Unrival'd praiſe to the moſt diſtant age.” 
Hogarth having been faid to be in his dotage 
hen he produced his print of the Bear, it 1 * d 

| Cem 


OS 


© 


(- 5, 1 


ſeem as if he had been provoked to make the fol- 
lowing. additions to this prone, in order to piye a 
farrher ſþecitiien of his ſtill exiſting genius. 
In che form. of a framed picture on the pain- 
ter's Palette, he has repreſented an Egyptian py- ; 
rathid,.on the fide of which is a Cheſhire cheeſe *, 
and round it 30007. pe annum; and at the fodt a 
Reman Veteran in a reclining poſture, deſigned as ah 
allufon' to Mr. Pitt refighation. © The Cheeſe is 
meant to Alucke ro x forther ſpecch of his, wherein, : 


>. 


he laid that he Would rather fubfiſt à week on a 
Cheſhive cheeſe ami a ſhoulder of mutton, than ſub- 
mit t6 the ifnplacable enemies of his countr 5 ; 
But to ridiey le this character {till more, he is, as 
he lies down, fiting a piece of grunance at the ſtahid> 
ard*of Britain, oh Khich- is a dove "with" an olive- 
branch, the emblem of peace, On one fide of the 
pyramid isthe City of nden, repreſented by the 
gure of ohe uf the G Pranits, going to ehen 
the reclining. hero. Ori the orher fide is the Ring 
of Frag, in The CraMiRet/ of dhe of che Ge, 
but foking bis pipe. In the centre Rants To. 
gartÞbitnifelt, r DARES Beat (Buff 
which he holds in à fring. At the fide of the 
Bear is a Monkey, deſigned for Mir. Wilkes" Be. 
tween the legs of che little animal is a mop'ſtick, 
7 I received"this explanation for {A ugentehe Friend. Ano- 
ther gentlertlatt explains i ches b. Mr. 35 is repteſctited in it 
* fitting a kat sale in the potion of the great Sir ade Newton in 
in rn „ Wich a milt-floge hanging” over his head, on 
« which ie written” 3000 1” in Alüßſon do bis ſaying, that Hawover” 
„us a mffföſtode rohnd the, neck of England, on account of the kx. 
pences attending and his afterwards adding; Rimifelf to the püblic 
© expences by accepting a penſion of 36007. a year. He is firing a 
mattar- piece feveled; at's Dove Bearing'an olive-branch'{the ſym - 
dol of peace) perched vn the Fase bf Fuglaud; aid*ts ſyppon- ' 
© ed by the of of London, debored by the two Giants in Guildball, 
© Hogarth is | veging Wilkes and Churgbilh, and making the q; dance 
to che 1 a fidjer; "art Ea to repreſept "a Nobleman 
66 (Earl Trap J. who patfonized them la 1763, and Who, for his 


*© unmeaning face; hes ever beth Yelctbed” without x feature. See 
44 Trifler.” be COINS 18 ae 
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Aa Lig on a violin. "Thi was defi 15 
for Earl at emple. 
At the time theſe koſtilities were carrying 
in a manner ſo virulent” and diſgraceful to bor 
the parties, Mc, Hogarth was viſibly, declining. 
in 155 Bealch. *- Aer” he. coraplained of Net 
inward pain, which, continuing, 85 | 
general decay that proved, incurable “. Lex 
2.6 h of Offeber 1764, he was. conveye: 1 7 
biſwick to „ ** in a ve weak con- 
dition, yet remarkably chearful; * receiving 
an agreeable letter fri 185  dmerpen Dr r. Frank- 
lin, drew. up a ro ugh Faw 0 wer to 
it; but going to be 


= 


he was ized with: 4 vo- 
miting, upon which he rung his bell with ſuch 
violence 25 he broke it, and was , found in 
ſuch 2 condition that he expired i in two, hours 
afterwards. He died in the * Jr — 


© 30 may be worth 6bfervings: ever 
as n bliſhed by Churchill til Ml; 15 r lf neck eee, 
ene his antazotiſt ar a'departed G 
Hearts would draw him, (Envy muſt allow) * 
Een to the life, Was Hooarti LIVING Now !” 
How mY did the ſportive Satiriſt i 8 that hey were both P 
ſgon to be f ee to ahother world! Hogarth 9180 in fouf wt 
ar ae publi ication' of this porn ; and Churchill ſurvived him ht, 
ays. In fore lines. w were printed in Nevember 1764, 
the Sg of this pamphlet took occaſion to lament that 
a « — Seayee liad the Friendly. tear, 
5 Hogarth bed, cf Grape „ | 
bn 2 8 7 ing Pity, ain it 
a or Churchill; fate, 1 can we bear FER 
f Fancy's twin-born offspring, cloſe 
1 In energy of thought, * 8b. uns pat 
They ſeught for 149 
* Mo living artiſts, Jer the — e 
% Unite their memory r“ 


4 


hv 


1 . 
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Lewis, who was called up on his being taken ſud 
denly ill; and to hom, for her faithful ſervices, 
he bequeathed io 4 This lady, after the death 
of Hogarth's filter, ſucceeded to the care of his 
prints; and without violation of truth, it may be 
obſerved, that her good nature and affabiliry re- 
o theſe performances which ſhe continues 
to diſpoſe of at Mes. Hogarth's houſe in Leicefler- 

Square, Before he went to bed, he boaſted of - 
having eaten a pound of beef-ſteaks for his dinner. 
His diſorder was a dropſy in his breaſt (the ſame 
that killed Mr. Pope); and his corpſe was interted 
at Chiſewich, where aj ele ant mauſoleum is erected 


to his memory, with N POR, 
wristen 155 his friend Mr. Garrick: : -» - 


Here lieth the boy 
Of Willam' Hogarth, Eſq. +: 
Wi died October the 26th, 1764; 25 
n Aged 67 years 5 
F onal t painter of Rs hy 
one 9 Need the nobleſt point of art 
pictur'd morals charm the Win 
Wo through the eye correct the heart. 
If genius fire thee, reader ſtay, A, 
's It nature touch thee, drop a tear; 
If neither move thee, turn away, | 


- For, Hogart#'; hongur'd duſt les here. | 


On the other ſide are theſe inſcriptions: 
Mere lieth the body "It 
Of Dame Judith Thornhill, _ 
Relict of Sir James Wornbill, 1 * 
Of Thirnbill im the county 'of Dien. 
24 21 Shed Nov. Tzth, 1735 00 
X Aged 84 years, 
. 24 4 


H | - Here 


* 


J 
Here lieth the body _ 
Of Mrs. Anne Hogarth, fiſtef _ 
to William Hogarth, Eſq. 
She died Aug. 16, 1468 
Aged 70 years. 


: 


* 
F 
* 
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Mr. Hayley, in his juſtly admired Epiſtle is an 
Eminent Painter [Mr. Romney], has fince expreſſed 
himſelf, concerning our artiſt in terms that confer 
yet higher honours on his comic excellence : - 


% Nor, if her favour'd hand may hope to ſhed 

The flowers of glory o'er the ſkilful dead, 

« Thy Talents, Hogarth 7 will ſhe leave unſung; 

“ Charm of all eyes, and Theme of every tongue 

* A ſeparate province tas thy praiſe to rule; 

„ Self- form'd thy Pencil! yet thy works a School, 

Where ſtrongly painted, in gradations nice, 

© The Pomp ot Folly, and the Shame of Vice, 

« Reach'd thro' the laughing Eye the mended 
od Mind, wa. ” nne 

c And moral Humour ſportive Art ren d. 

« While fleeting Manners, as minutely ſhown 

As tlie clear proſpect on the mirror thrown z 

« While Truth of Character, exactly hit, 

© And dreſt in all the dyes of comic wit; 

« While theſe, in Nelding's page, delight ſupply, 

« So long thy Pencil with bis Pen mne vie. 

& Science with grief beheld thy drooping age 

« Fall the fad victim of a Poet's rage: 

« But Wit's vindictive ſpleen, that mocks con- 
4 trou}, E Bin 1 

'© Nature's bigh tax on luxury of ſoul ! © | _ / 

** This, both in Bards and Painters, Fame forgives; 

«© Their Frailty's buried, but their Genius lives.” 
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Vhngton-ftf et, is altndft feady for publ cation, 
His don has 15 ellent Buff of KL 6 
Roubillige, 4 fttöng tſetablance, "Several of 155 
portraltt Alle fefa iy * e a „wolt 


iptrired ſketch in ol Won: by a. 
niſhed,” portfalt ir Mes Lui, Wem 
Coombe gf . 175 10 f ad "Thornhill, 
„„ arth he 15 1 5 . „Za, 
of Beaufe ne has 4 the þ 971 of Mrs, 


Hed A and ſome Wert, by 2 57A oh- 

verfation piece by h 165 5 Tas 8 Hens in 

L, the Teat if Earl 's, wah; 19 

i celle of Razer ati e in . Suſp Fo get 
4 6 auch the 8570 Chaticetfdi 5: 


92 Dr. 6: oe 6r 15 Nee ca be | ty 
erm: * Sts of theſe 6. 20 Wan 
ore, and contains very ee Axen | 

+ the Petſons repteſ ſented, ** a 


Of Haparth's bc plates mapy kege e dent. Th 


When he wanted a piece of copp ** ee 

would take any from Which 45 5 a ready work 

thould” ſell. He hg Ent it tb 

out, of otheriffe altered to n ** ut ger 80 | 
25 

were ples rs Mrs. e Is 5 Wi „ dated - 

5 12, 1764, chargeable 0 "ag, Þ ct e 
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81, to his .fiſter - Aung ®, wha furvived hun. 


When, og the death of his other 1 4 the left off 


the buſineſs 1 in W uch ſhe * mg d. (fe Cam: 
logue, p. 18593 he Kind os ho me, an 
1 
2 


gene rouſiy ſup ported her, a 
time, uſeful m the 9 1 Y ant. 
of re 25 51 liberality . is eee Ll 
ron * fail ings of "SUE Bj (TY 
"drawings. and, conpibutions to- 
wards he: 1 Hh others 75 2 number, 7 
enqu be found. liaintance of 
his: hk - * 175 Mr. 7 To bn Herde architect, 
who, repairgd Woburn Abbey, as. well | as Bedford 
Hauſe 1 in Bloomſburys/quare, pollefſed ſeveral of theſe 
Curiglities, One Was g Weich in black-lead of a 
well. -known.. Artiſt in > Talivation. he beſt that 
can be laid of it is, chat it Was molt ai uſjpely. . 
ral, Even 05 LO ornaments/on t A corners of 
the blankets whz 10 h epwrapped. hy 5, a. Were chaàrac- 
teriſtically 0 wow Our artiſt 25 to haye re- 
peared the ff FR Mea, though, bg leſs force, and 
te 155 A 15 he third of his election prints, 
* ea ge wadgled up in flannel is conveyed 
to che hüſtings. "Two other wor! 8 vix a drawing 


in cin 4 and a painting in oil colours, exhi- 
Hitec (Bedford H 1 


q figures oply by 


ge in different 42170 of view; the. 
ogarth.. Another repreſented, the 
corner, of a ſtreet, with a man drinking under the 


| ſpout of '# wg. and. heartily angry with the Wa- 
Tera -which, 75 Mying W * faſt, and! in too, grea: 


quantities,” a eluged his fate. cat_pain- 
r had oblige 4375 Han damon 185 N 50 other 
155 Karle, 15 Re moft ſt. of thein had been 


her begged” or ſtolen, before the terer 

of che. Particular became acquainted with him. 
1. hom, ae of Mrs. Mga t n, he gave the 
5 of Maes an Move, and ry 8 Hatlocs 28d e 
| q 


E 


In 1733, Mr. Hogarth returning with a friend 
tom a vifit to Mr. Rich at Cowley, ſtopped his 
chariot, and got out, being ſtruck by a large 
drawing (with a coal) on the wall of an ale- 
houſe, He immediately made a ſketch of is 


with triumph: it was a H, George and the Dra- 


gon, all in ſtrait lines. IE 
In the year 1745, one Launcelot Burton was 
appointed Naval Officer at Dover. Hogarth had 
ſeen him by accident; and on a piece of paper, 
previouſly impreſſed by a plain copper-plate, drew 
his figure with a pen in imitation of à coarſe 
etching, He was repreſented on a lean Canterbury 
hack, with a bottle ſticking out of his pocket; 
and underneath was an inſcription, intimating that 
he was going down to take poſſeſſion of his place. 
This was: incloſed to him in a letter; and ſome 
of his friends who were in the ſecret proteſted the 
drawing to be a print which they had ſeen expoſed 
to fale at the ſhops in London; a circumſtance that 
put him into a violent paſſion, during which he 
wrote an abufive letter to Hegartb, whoſe name 
was ſubſcribed to the work. But, after poor Bu tons 
rormentors had kept him in ſuſpence throughout 


an uneaſy three weeks, they proved to him that it 


was no engraving, but a ſketch with a pen and 
ink. He then became ſo perfectly reconciled. to 
his reſemblance, that he ſhewed it with exultation 
to Admiral Vernon, and all the reſt of his friends. 


It is very properly obſerved by Mr. Walpole, that 


* If ever an author wanted a, commentary, that 
none of his beauties might be loſt, it is Ho- 
« gartbh; not from being obſcure (for he never 
vas that but in two or three of his firſt prints, 
Where tranſient national follies, as Lotteries, Free- 
** maſonry, and the South Sea were his topics) _ 

| h ce for 


. 

e for the uſe of foreigners, and from a multiplicity 
6 of little incidents, not eſſential to, but always 
«© heightening the principal action. Such is the 
c ſpider's web extended over the poor's box in a pa+ 
& rith church; the blunders in architecture in the 
4 nobleman's ſeat, ſeen through the window, in the 


« firſt print of Marriage à la Mode; and a thouſand 
«© in the ſtrollers dreſſing in a barn, which, for 


wit and ey 44, without any other aid, is 


“ perhaps the beſt of all his works; as, for uſeful 
« and deep ſatire, that on the Methodiſts is the 
«& moſt ſublime, Rouquet, the enameller, publiſhed 
«a French explanation, though a ſuperficial one, 
& of many of his prints, Which, it was ſaid, he 
% had drawn up for the uſe of Marſhal Belleiſle, 
* then a priſoner in England.” 

« Hogarth Moraliſed“ * will in fome fimall de- 
gree, a very ſmall one, contribute to preſerve the 
memory of thoſe temporary circumſtanees which 


Mr. Walpole is fo juſtly apprehenſive will he loft 


to poſterity, 


In the year 1768 was pybliſhed a work intituled “ Mogarth 
« Moraliſed. Being « Complete Edition of Hogarth's Works, 
« Containing near Fourſcate Copper-Plates, moſt elegantly cr- 
« praved. ith an Explanation, pointing out the many Beavtie; 
that may have bitherro cſca otice, and a Comment on ther 


Moral Tendency, &. With the Approbation of Fang Hogarth, 


Widow of the late Mr. Hogarth.” 

The hiſtory of the work is as follows: The Rev. Jobn Truſter 
engaged with ſome engravers in this defign, after. Hogarth's death, 
when they could carry it into execution with impunity. Mrs. Ho- 


garth, finding her property would be much affected hy it, was glad 


to accept an offer they made her, of entering into partnerſhip with 
m; and they were very glad to receive her, knowing her name 
would give credit to the publication, and that ſhe could certainly 
ſupply many anecdotes to explain the plates. Such as are found in 
the work are probably all hers. The other ſtuff was introduced by 
the Editor to eke out the book, We are informed, that, when the 
undertaking was completed, in order to get rid of her partners, ſhe 
was glad to buy out theit ſhares, ſo that the whole expenge which 
fell on her amounted to at leaſt 0 L * 


0 his 
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obſerved, are his hiſtory :; and the curious are 
oF 1+. 4 , 1 N ) Wo * highly 
+ « They abound,” L jg ttut humour: and 
ſatire, which is 1 directed: 9 are admirable moral 
jeſſons, and afford a fund of entertainment ſuited to every taſte : 2 
circumſtance, which ſhews them to be. juſt copies of nature. We 
may conſider them too as valuable repoſitories of the manners, euſ - 
toms, and dreiles of the preſent age. What amuſcmeat would 'a 
collection of this kind afford, drawn from every period of the hiſtory 
of Britain How far the works of Hogarth will bear 2 critical 
examination, may be the ſubject of a little more enquiry, In deſigu 
Hogarth was ſeldom at a Joſs. His invention was fertile; and has 
judgment accurate. An improper incident is rarely introduced ; a 
proper one rarely omitted. No one could tell a ſtory better 3 or 
make it, in all its circumſtances, more intelligible. His genius, 
owe ver, it muſt, be owned, was ſuited only to low, or familiar ſub - 
ect. It never ſoared above common life: to fulyeAs naturally 
lublime, or which from antiquity, or other accidents, borrowed dig 
nity, he could not riſe. In compoſition we ſce little in him to ad- 
wire. In many of his prints, the deficiency is ſo great, as plainly 
to imply a want. of all principle; which makes us ready to believe, 
that when we do meet with a beautiful group, it is the effect of 
chance. In one of his minor works, the Idle Prentice, we ſeldom 
{cs a crowd more beautifully managed, than in the laſt print, If 
the ſheriff's officers had not been ak in a line, and had, been 
brought a little lower in the picture, to as to have formed a pyramid 
wi the cart, the compoſition had been unexceptionable x and 
the firſt print of this work is ſo ſtriking an inſtance of diſagreea 
compoſition, that, it is amazing, how. ap artiſt, who had any idea of 
beautiful forms, could fuffer 2 unmaſterly a performance. to leave 
his hands. Gf the diſtribution of light Hogarth had as little knows 
ledge as of compoſitiog. In ſome of his picces, we ſee a, good effect; 
z3 in the execution juſt mentioned: in Which, if, the figures, att 
zight and left corners, had been kept down a little, che light wou 
have been beautifully diſtributed on the fore · ground, and a little ne 
ſecondary light ſpread over part of the crowd: but at the fame time 
there is ſo . — a deficiency; im point of efftct, in moſt of his 
prints, that it is very evident he had no principles. Neither was 
Hogarth a maſter in drawing. Of the mufcles and. anatomy of the 
head and hands he had perlen knowledge; but his trynks are often 
badly moulded, and his limbs ill fer on. I tax him wich plain bad 
drawing; 1 ſpeak got of che niceties of anatomy, and elegange of 
out-line :: of theſe indeed he knew, nothing; nor were they of uſe, 
in that mode of deſign which 8 and yet his bgures, 
vpon the whole, are inſpired with ſo much life, and 1geaning, that 
the eye is kept in good bumous, in. ſpite .of its inclinaion to fad 
fault. The author of the Analyfis of Beauty, it might be ſuppoſed, 


would have given us more inſtances of grace, than we find in the 
works of Hogarth; which thews, itrongly chat theory and practice 
5 46a Lact r * l e 18 Art 
neren —— 32322 * 11 4. 1 


5 His works, as his elegant biographer has well 


highly indebted to Mr. Walpole for a catalogue of 


are not always united. Many opportunities lifs ſubjefts naturally 
afford of introducing graceful attitudes; and yet we have very few 
examples of them. ith, inſtances of pictureſque grace his work: 
abound, Of his expreffion, in which the force of his genius lay, we 
eannot ſpeak in too high. In every mode of it he was truly 
excellent. The paſſions he thoroughly underſtood, and al} the cf. 
fefts which they produce in every part of the human frame : he had 
the happy att allo of conveying his ideas with the ſame preciſion, 
with which he conceived them. He was excellent too in expreſſing 
any humourous oddity, which we often fee ſtamped upon the human 
face. All his heads are caft in the mould of nature.  Herc: 
that endleſs variety, Which is diſplayed” through his works: and 
Hence it ts; that the difference ariſes between his heads, and the af. 
fected earicaturas of thoſe maſters, who have ſometimes #muſ-« 
themſelves with patching together an aſſemblage of features from 
theit own ideas. Such are Spaniolet's; which, though admirably 
executed, appear plainly tu have no archetypes in nature. arth's, 
on the other hand, are collections of natural curioſities. The Cx 
Ford heads, the phyſicians- arms, and fame of his other pieces, 210 
exprefoly of this humourous kind. They are 1 comic; though 
i-natured effuſions of mirth : more entertaining than Spanioler's, as 
they are pure nature; but Jefs innocent; as they contain i11-dire&te/ 
ridieule.— But the ſpecies of expreſſion, in which this maſter perhaps 
moſt excels, is that happy art of — thoſe peculiarities of air, 
and geſture, which rhe ridiculous part of every profeſſion contract 
and which, for that reaſon; become characteriſtic of the Whole: His 
counſellors, bis undertakers; his lawyers, bis uſurery; are all con ſpi. 
evous at ſight. In a word; almoſt every profeſſon may fee, in his 
works, that patticular ſpecies of affeftation, which they Gould mc! 
endeavour to avoid. Ihe execution of this maſter is well ſuited to 
his fubjeAs; and manner of treating them, He etches with great 
fpirit; and never gives one unneceſſary ftroke,” For myſelf, ! 
EO value the works of his own needle, than thoſe high- 
niſbed prints, on which he employed other engravers. For as the 
production of an effect is not his talent; and as this is the chief c- 
celſence of high-finiſhing'; his own rough manger is certainly prc- 
ſerable; in which we have moſt of the force and ſpirit of his ex- 
xreſſivh, The manner in none of his works pleafes me ſo well, as 
n {mall print of a corner of a play-houſe. Thete is more fpirit 
in à work of this kind, ſtruck off at once, warm from the imagine 
tion, than in all the cold correQtneſs of an elaborate engraving. It 
att his works had been executed in this ſtyle, with r few improve. 
ment im the compoſitions; and the management of light, they wor!d 
certainly haye been a much more valuable collection of prints han 
_ ad. The Rake's Pr , and ſome of his other works, are 
both etched and engraved by himſelf: they are well done; but it 15 
plan he theant them as furnitute“ As works deſigned for acritick's 
9 che would certamly have been better without'the engraving ; 
a few touches in'a very few” - "The want ct effect too 

would have been leſs conſpicuous, Which in” his higheſt-finrthed 
prints is difagreeably ſtriking,” Gilpin, Efſay on Prints, p. 165. 
| prints, 


C f 


\rints, drawn up from his own valuable collection 
1 1771. But ab neither that catalogue, nor his 
ppendix to it in 1780, have given the whole of 
ſr. Hagurths labours, I hope that I ſhall not be 
plamedd if, by including Mr. 1 catalogue, I 
ave endeavoured,' from later diſcoveries of our 
:iſt's prints in other collections, to arrange them 
n chronological order. It mn not be unamuſing 
o trace the riſe and progreſs of a Genius fo ſtrik- 
ogly original. Fans 
Hogarth gave firſt impreſſions of all his plates 
o his late friends the Rev. Mr. Town!ley' and Dr. 
aac Schomberg*. Both ſets were ſold ſince the 
cath. of thoſe gentlemen, and fortunate was the 
purchaſer of each. Ci „ 2907 e e 
A portrait of Samuel Martin, Eſq. the antago- 
iſt of Mr, Wilkes, which Mr. Hogarth had painted 
or his on uſe, he gave by his will as a legacy 
o Mr. Martin. (1 Ty KI #3 k 1 
At Lord Efex's ſale in January, 1977, Mr. Gar- 
e bought a picture by Hogarth, being the ex- 
mination of the recruits before the juſtices Shai- 
xy and Silence. For this, it was ſaid in the news- 
2pers, - he gave 350 guineas. I have ſince been 
old, that remove the figure 3, and the true price 
aid by the purchaſer remains. In private he 
lowed that he never gave the former of theſa 
ums, though in the public prints he did not think 
ach a confeſſion neceſſary. It was, in reality an 
different performance, as thoſe of Hogarth com- 
only were when he ſtrove to paint up to the 
leas of others. 0) TT ad 
There. are three large pictures by Hogarth, 


: 


ver the altar in the church of Sr. Mary Reachff 


* To this gentleman Hogarth bequeathed ten guineas far e ring. 75 
, , 15 


I | at 
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Wi Brijicl ; the ſealing of the ſacred; Sepylchre, 
5 | the Aſcenſion, and the three Maries, &c. A fun 
| | of money was left to defray the expence of theft 
— and it found its way — Hega rh 
et. 22. A e e 
1 was alſo ſuppoſed to have had ſome 
hand in the exhibition of ſigns, projected about 
wit 18 years ago by Bonne! Thornton of feſtive me. 
I || | mory. If my recollection does not fail me, I W 
1 told that the ſign of Hogs-Norton,. in which 4 
| pig was play ing on an organ; and another ſign 
| . repreſenting a thief, running away with the mo- 
. nument on his ſhoulder, while the city-watchmen 
Ss lay faſt aſleep under it, were painted from the 
U. * (Be deſigus of our artiſt, | | 
M r. Richardſon, “ now,” as Dr. Johnſon ſays, 
| better known by his books than his pictures, 
13 though his calouring is allowed to be maſter!;, 
1 by having accounted for his many claſſical quotations 
10 Anlearned as he was, by his ſon's affiſting him a8 
#118 a teleſcope does the eye in aſtronamy, Hegart) 
4% Fetched him with a teleſcope: looking through 
i his ſon, in no very decent attitude ; but afterwards 
deſtroyed the plate, and recalled the prints.— u. 
if any remain, and what date ? MEISE 787 
Mr. Dupont, a merchant, had the drawing ©: 
Paul before Felix, which he purchaſed for 20 gui 
l neus, and bound up with a ſet of Hagarth's prints 
The whole ſett was afterwards ſold by auction, 
at Baker's, for 17 l. to Mr, Ballard in Little-Br. 
tain, in whoſe catalogue it Rood ſome time marked 
ar 251. and was fold for es that ſum. . 
The following original drawings, b arth, 
are now in the colleckion of ITS. 
The Four Stages of Cruelty. Nau before F. 
lis, with variations from both the prints, an Afic!- 
15 | oc 


* 


* — 
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ſor being inſerted in the ſpace 8 0 
by Druſilla. Garrict in Ring Richard III. Beers 
ftreet and Ginslane, with confiderable variations 
from the prints on the ſame ſuhjects. The firſt 
ſcetches for the two firſt ſcenes of the Idle and 
Induſtrious Prentice: [Yr Walpole hay the re 
together with two additional ones never epgtaved. 
A coloured ſketch of a Family Picture, wich ten 
whole-length figures, moſt infipidly* employed: 
A Head of a Sleeping Child, in colours, as large 
as life. Three ' Carrons of three of the Kade 
in Paul before Felix &c: &c. Ke. 
The drawings 6f George Tay/or [the boxer] 


thrown by Death ; and rhe ſame, giving Death a 


crof5-buttock.oh the Laſt Day, are alfo ſtill exiſting; 
Mr. S. I2land lias likewiſe the original painting 
in oil of Orator Henley chriſtening” à child. A 
drawing of Sancho - ſtarved by his phy fietan. 
Two of the otiginal drawings for Hudibſat. A 


{ketch in Chalk on blue paper of a ſcene” in the 


Beggar*s Opera," intended for à finiſhed painting ; 
with portaits of Welker, Hippoſſey, Hall, and Mits 
Fentom A fetch in chalk on blue paper of Fal- 
ſtaff and his Companions. Drawing for the frontiſ- 
picee to-Moliere's Miſer. Firſt etch in oil of “ Be- 
fore, and of the dance in the Analyſis, with 
two other {ſketches intended for the“ Happy Mar- 
riage!“ Firſtſketch of the Entaged Mufician.“ 
Large ſketehes in oil of the Pool of Betheſda,” and 
of * The Good Samaritan.” Original drawings of 
the laſt Stage of Cruelty, and. of Hoollets Fron- 
tiſpiece to Taylor Perſpective. Sketch for 
print intending to ſhew the pernicious effects 
of N ; Night, but the ſtory well 
told, - Original drawing of Mr. Wilkes ; of 
Solfull, a puneh-maker; of a Boy (unpubliſhed). 
Sketch of King George II. and the royal family. 
'Sketch of his preſent Majeſty, taken haſtily on ſce- 


ing the new cain2ge = 1764. Portrait of Hogarth - 
wb 2 . 


b 
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ndl with-a mall of en ee of 
e ee e 


James Thornhull; of a girl's head, in the chargcter 
of Diana, finiſhed according to Hogartb's idea of 
beauty; of a black girl; of Gvernot Rogers and his 
family, a converſation piece and of Mr. Ranby, the 
late Serjeant- ſurgeon, who fat for the hero of the 
„Rake s Pregreſs.“ A landicape alſo in oily the only 
one heever pamted; with ſeveralotherſketchesin oil, 
Mur. Forreft, of York Suildings, is in poileſhon 
of ſeveral drawings, deſeriptive of the humourous 
incidents that happenech duting a five days tour by 
land and water. The parties were, Metheurs le 
arth, Thornhill (ſon of the late Sir James), Scots 
The ingenious .landſcape-painter- of that name), 
Tot hal (WO afterwards ſettled at Dover as aimer- 
chant), and Furraſ. They ſet out at midnight, at a 
moment's warning, from the Bedford Arms Tavern, 
vith each a ſhirt, in his pocket. They had particular 
ce to attend to. Hogarth and Sntt made 
the drawings; 7 hornkill the map; Tot hall faith- 
fully diſcharged the joint office: of treafurer and 
caterer ; and Forreſt wrote the jourgal. E is a 
burleſque, on. the then mode of travel- writing, 
and recording many unintereſting events, Which 
offer no entertainment to manking in general. This 
little plece, however, from the fimple and hu- 
moutous manner in which it is drawn up, has 
oven produced the contrary effect. Fhey were 
out five days only; and on the ſecond night after 
their return, the book was produced, bound, 
gilt, and lettered,” and read at the ſame tavern 
10 the members of the club then preſent. Mr. 
Forreſt has allo drawings of two of the members, 
remarkably fat men, in very humouroas figuations. 

I. am authoriſed to add, that he wWill, permit 
etchings to be made from all theſe, provided they 
are done in ſuch a manner as will not diſgrace the 
memoty of his late friend Mr. Hogarth: $2 7; 1 
4d V CAT A- 

8 | 


/ 


To 


E 


CATALOOWE of HOGARTH's PRINTS, 


1 720. 


11 inn Hatz engtaver; wich: 8 and 
two Gn 3 28, 1 7ac. 
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134 An embbenmtia print on the rw Fr 
H. Hagerth inv. & ſc. Sold by Mrs, Chiliat in ii . 
minſter Hall; and B. Caldwell, Printſeller in Nes 
ate. Areet. ** Perſons riding on 200dep-borfes;” The 
Vevil cutting Fertune into eollops: A man. ce 


'© on the wheel; See A rey: nnn 
b nder it are the following . 6-4-2 


Ses bert tlie cadſes why in Londm 01 — 


o any met. ate ade and Undone 25 r ps 
That atrs and honett tradibg n 
arin about the Devil's the ey, 
cuts out (BY Forrunt's gb rr a 9 
9 their ſouls with lots of chances, ö 
An ftorh blüe garters „ ee 
o all * a rons in klie town? 7 3 Na 5 
te all religions "Dock together p 
Like tatne wh wild fow! 21 A Ip as, * 


Leaving their firife teligfotis 1 b Kii 
_ Kneet down to play at 5 pitch and 2 ol 
Thus when the hepkerds are at pla „ 


Their flocks muff ſutely go aftray Jag 
The woefut cauſe that in 51 Ames i 
E) Horjour and Honeſty Ab ate crimes | 


That publickly are puriiſh'd g 
4 (G) Self-intereſt and (T) Fuad; | 


with eee. ie n e, hace dre "and 
an potatiot . og theſe, performances 8 are diftingniſhed by bei, 
l. both * Italic: b oy batt | inverted commas, a , 


A by Mt. A 0 
| Few 1 t. 
Shall 3s 1 ani fk 
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e for mony's magie power. 
s at the reſt, mo out more. 
3 One Shilling. 


82. The Lottery. 4 W.. arth ind. e feulp. 
Sold by Chilcot and Caldwell..” ** Emblematic, and 
c“ not good.” This plate is found in four diffe- 
rent · ſtated. In one there is no publiſber's name 
under the title. Another was ,, Cbilcot, c. 
Azthird: was printed and ſold by S. Hyphen, in 
Maiden - Laue, near Covent; Garden. A. fourth 
was printed. for Fobn Bowles, in whoſe: poſ- 

abe de plate, 3 he has had retouched, 
remains. lowing explanation :accom- 
panies this plate; * ” Noon the pedeſtal, Na- 
tional Credit leJhing En A Pillar, gp by 
Juſtice. 2. Apollo. ſhewing Britani 

repreſenting the Barth, ee, T enrich wers 
drawn from herſelf (ad emblem of lot- 
e * Fortune drawing” the 9 85 and 
prizes. a: *"Wantongels, drawing the "Huy ers. 
5. Before the pedeſtal, 1 turned t and 
fro by Hope and Fear. | iy On one, hand, Good 
Luck being FOE is. ſeized- 25 Pleaſy ure and 


Folly ;* Fame perſuadi iſe” figkin 

Virtue, Arts, Kc. 708 5 5 ber , Mi 
Gree” Minerva ſupporting 
him points do the weets of DUR . Sloth 
ſide, Avarice, bugging. his 580 10. Fraud 
2 i 2 9475 at 4 trap. e in the 
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One of thefe contains a portrait of Clariet the XIlch 
of Sweden. Several of the pictures from which the 
Seraglio, &c. were engraved, are ſtill! in being, 
and are undoubtedly authentic, being painted in 
Turkey, and brought home by Dela Motraye, at 
his return from his travels. They were ſold about 
twenty-five years ago at Hactney, for a mere trifle, 
together with * preſent work. The 
latter, in all probability, art deſtroyed. This 
book was originally publiſhed in Engiiſh at Londen, 
in 17233 afterwards" in Trench at Then Hague, in 
1727; and again in Eugliſh * at Landon, reviſed by 
the author, with the addition of two ne cuts, in 
1730. In the French edition, Plate V. Tom. I. is en- 
graved by R. Smith; in ſtrad of **! ſo that this 
intermediate copy contains only t elxe plates. It is 
probable alſo, that ſome other anonymous plates, in 
all the editions, were hy the fame engraver. His re- 
putation, indeed, will ſave more than it loſes by the 
ant of nis ſignatute to eſtabliſn their authenticity. 
val e 99 e e ee 277 
1, Seven ſmall prints to The New Metamor- 
„ phoſis of Lucius Aprul. tus of Medaura, London, 
printed for Sam. Briſcoe, 1724 12mo.'2 vol. 
I. Frontiſpiece. II. Feſtiwals of Gallantry, which 
the noblemen of Rome make in the churches for 
the entertainment of their miſtreſſes. III. The 
»andirti's bringing home a beautiful virgin, called 
Camilla, ftom her mother's arms the night betore 
the was to have heen married. Vol. I. pig. Na 
ame to this plate. IV. Funtaſto's arrival at the 
nouſe of an old witch, who is afterwards changed 
into a. beautiful young lady. V. The. provincial 
of the Jeſuits' recovery of his favourite dog from 
the cooper's wife." VI. Phche admiſſion of her 
* This, Arictly ſpecking, was not a republicarian; it is the Identical 
«dition of . with the addition of a Pre face and an 1dux, New 
title-pages — again prime vc it, arid a third volume added, in 1732. 
12 unknown 


- 
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unknown huſbet.d in the dark, who always de: 
parted before the return of light. VII. Cardinal 
Ottoboni and his nicce's viſit to an heritage in 
the holy deſart, called Camaluule; the Cardinal's 
diſcourſe againſt ſolitude to the hermit, who had 
not been out of his cally nor . a ward for 


forty years together," 


n 
Five ſmall prints 1 the ee of 
(fade, H. Hogarth in. & ſcupß. 

2. Thirteen head. pieces for “ The Roman Mi. 
te tary Puniſhments, by Johm Beaver, Eſq. Lon- 
e don. From the happy Nerolution, * 

„ xxxvi.” (ite. 1725.) Small; quarto, pp. 
From the prefage it ſhauld ſeem that the * 5 
had been judge Advocate. The book is divided 
into ſeventeen chapters, each af which, except 
the ſecond, third, ſevemh, and twelfth, have 
{nl head- pieces prefixed,. of ancient milicary 
pmiſhments, in the manner of Callot Small TH 
teries of War. V. Hogarth inv. & ſculp. In 

1-79, were firſt ſold by a printſeller ten of the 
pci; ats. together with two others not in the hook, 
being ſcenes of mgdern war; a pair of qtums being 
in one, and a ſoldier armed with a muſket in the 
other. Thus are there three prints in the book 
not in this ſet ; viz. Chap. g. Soldiers for flaves. 
10, Degradation. 16. Baniſhment. There is 
au in the title page a little figure; of a Ramon 
general fitting; probably dave ay et \thoug!: 
his name is not under it. 

3. A turleſque on Kent's alan. piece at /. Clc- 
men: 's, with notes. , I repreſents angels very i 
y ar wn, playing an various nftryments;” Mr. Ma“ 
pole, Mr, Gui/ten, Mr. 1 hey, and Mr. Barnaru, have 

\ 47 of this plate on blue paper. . Mr. H. lrelarnd 
as one on white. n of riit Print; Mr. 


N. pol: 


-- 


"I 40.8 — 
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BY. 


iFalpole/in-o one place calls it a parody, and in ano- 
ther, a burleſque on Kent's Altar- piece. But, if we | 
may believe Hogarth himſelf, it is neither, but 2 
very fair and honeſt repreſentation of x deſpicable 


| performance. The following is out artiſt's inſcrip- 


tion to it, tranſcribed verbatim & literatim. 

% This Print is exactly Engraiv'd after ye ce- 
celebrated Altar-Peice in St. Clements Church 
«© which has been taken down by Order of  y* 
« Lord Biſhop of 0 (as _ thought) to 
prevent Diſputs and Lay ing of wagers amo 

1 the Parrſhioners about y* ee * 


17. ogy ppblick Satisfaction here is a particular 


1 "ON of it humbly Offerd to be uxit 

the Original, that it may be put up again 

„by which means'y* Pariſh'es 60 pounds which 

*© thay niſely gave for it, may not be Entirely Joſt. 

% Iſt. Tis not the Pretenders Wife and Chil- 
*« dren as our weak: brethen imagin. 

„% 2dly. Nor St. Cecilia as the Counciſſeurs 

** think but a FRO ns W Haring in eng 


Aan Organ | 
B | an Aa layi ing 05 W 
C | the horte loint of the Arm. 


the longeſt loint 


E | An Angel tuning an harp 


19 the infide of his Leg but whether right or 
* Left is yet undiſcover'd d 

G | hand Play ing of a Lute 

H | the other leg j iciouſly Omitted to make 


room for the harp 


1& 2 Suter WW as appears by their 


K.3 inge . 


e lo-lie-y- mane tele ena 
of the picture itſelf may conſult A Letter from 


© 2 Pariſhioner of St. Clement Danes" to HhE,t1 


2 Le 


['m 1 


& -{ Gihſon] Lord Biſhop af Londpn, opcaſion d by 
his lordſhip's cauſing the picture over the altar 
© to be taken down: with fame obſervations on 
* the uſe and abuſe of Churchipantings in general, 
« and of that picture in particular, 17a 5. 8vo. 
4. Maſquerades and | opefas: i © Burkugton-pate. 
V. Hogarth inv. & \ ſailp.. Of the three fmall 
figures in the centre of this plate, the middle 
one is Lord Burlington, à man of conſiderable 
taſte in Painting and Atchitecture, but who 
ranked Mr. Kent (an indifferent artiſt)” above 
his merit. On one ſide of the peer is Mr. Cam- 
bell, the architect; on the other, his lord- 
ſhip's poſtilion. In this plate is alſo ſuppoſed 
to be the portrait of King George II. who gave 
10001. towards the maſquerade ; together with 
that of the Earl of Peterboroug h, who offers Cuꝛ 
oni, the ſtallan finger,” 8000 l. and ſhe ſpurrs 
at him. Mr. Heidegger, the regulator of the Ma. 
querade, is allo exhibited, looking out at a win- 
dow, with the letter H. under him. This wels 
thought to be invented and drawn at the inſtiga- 
tion of Sir James Thornhill, out of revenge hecauſe 
Lord Burlington had preferred, Mr. Rent before 
him to paint for the King at his palace at Ken/ing- 
ton. Dr. Fauſtus was a pantomime the town ran mad 
after for twelve months, and neglected plays, for 
which Treaſon they are cried about in a _whee!- 
barrow *. The ſubſtance of theſe remarks is taken 
WI | 18 from 
De. Fauſtus was firſt brought! out at Lincola'rodnn Ficlds, in 
1723, andthe ſucceſs of it reduced the rival Theatre to produce | « 
like entertainment at their houſe in 1725. From a ſcarce pamphle, 
in octavo, without date, called ““ Tragi-comical Reflections, of a moral 
„and political Teadency, occafioned by the preſent State of the two 
© Rival-Theatres in Drury-Lane und Lincoln -an Fields; by Gabri:! 
« Rennel, Eſq,” I hall tranſcribe an illuſtration of theſe plates: 4 
few vears ago, by the help of Harleytiu, und Dr. Faiftus, and Pluto 


« and Pro/erpine, and other infernal perſons, the New-Houle * 
| | | « raiſcd 


ang 


from à collection lately belonging to Captain 
Jenn 261 5 Kli 77 u 406 Baillie, 
" » , , , | 7 
raiſed to as high a pitch of populatitꝗ vd rc h x5 ever N had beer 
«« known to arrive: at. Thul the) ar chere contiſtedicehicty) of 
Scotch, and Iriſb, and French Sagullers, who were! utterly, woac- 
„ quainted with the Engl Cragy,. nd wert remaftk able deficient in 
« clocution-arid geſture ; yer dd much Was the art bf Jaggling ar 
« that time in yoghe, n way e 
vith Rarec-Shows, and forei gi repreſentations, bat all people 
« flockedꝭ to the New- Houſe, whilft the old one was altogether * 
ſerted/ tho! it then cui glory in as cxce lkgr/afer of Eagits 
actors as g ver had trod up an ſtage. Ig thenmidſt of this Joy- 
ful proſperity and ſeceefs, the Managers ot the New-Holfe were 
« not without ſecret upeaſingls. and diſtontent, uheneter they can- 
« ſide ted how fppery a ground they ſtood upon, and bow much 
„ ;uſter a title their rivals had to the farour and affektiogs of the 
people. They were therefore always wient upan forming defit 
* and congerting meaſures fog the eme ;ſubverdiojnt of he. © 
« Houſe. For this 2117 e, they conſtantly kept zp pay 2 ſtanch 
„army of '$taramouches, who were fent abou the town to volleſs 
4 it with av tud reſentment agalaft the Old Players, - whoſe 
« virtues had rendeted them formidable, and whole merit was their 
« greateſt ere. Pheſe Scstamouches in $5 corrupt bad degenerate 
« img, chen re hoy folly and a 7 a ders 
« reigned,” were-eycry where looked on as me a wor ill to 
® Ln actors, aud Sasch dead had 5 ede din the 
* reſt, — ater thetn a larger number fulleters. It 
« was by meays of tlie jaceflant clamour and outcry that theſe mii- 
« creathy 1iſed, : —— lies and: fat ries — — 
«6a £ on, common were ſpirited up to 
66 ahouy e ekpac wg? Pers and 2 8 * 
Managers of the bid. Hebe. They Were made che fport and de- 
„ rifion of fools, ed Fre Ore. (9180 enraged and deluded 
« populace, as a prey to the fury of wild beaſts, Their enemies 
++ were continually plotting and-conſpuinguhgr deſttuction, and yer 
* were continually proſecuting them for Sham-Flots ad pretended 
Conſpiracies, and ſuboraing witacfies to prove them guilay of at- 
4 tempts to undermine and blow up the New- Hour 
During the courſe: ob thoſe; violent aud ällegal proceedings, the 
G NewAdiors were not wanting id any pains or expence to gratify 
* and jacreafe the then popular taſte fot Raree-Shaws, and Hocus- 
«4 Pocus Tricks. Scenes aud Machites, and Puppets, and Poſture- 
* Maſters, and Actors, and Singers, with anew ſat of. Heathen 
* Gods and Goddeſſes, and ſeveral ,other\ foreign Decorations and 
©. Inventions, uro ſent for from France and Hay, and were tcady 
to be i à with the firſt fair wind- But quarrels falling out 


among the Managers of the Houſe, and ohe or. two of the ptiu- 


+ cipab Actors happening to quit the Stage, and tlie people grown 
« play, and with the ſame deceptia vijns fo 


aften repeated; the ſcene ag mY once, che wx popalbturucd 


* azainft rhe New+Houſe, 


„ under à load ot infamy and 
* contempt, and was deſert 


not only by the Spettatogs, but even 
” «7 by 


_— 
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Baillic*, where it is ſaid that they were made by an 
eminent Connoiſſeur . We may add that there are 
three plates of this ſmall maſquerade, &c. one a 


copy from the firſt. . The otiginals have Hogarih's 


name within the frame ot the plate, and 
the eight verſes are different from thoſe under 
the other. It is ſometimes found without any 
lines at all; thoſe in the firſt inſtance having 
been engraved on a ſepurate piece of copper, 10 
that they could either be retained, diſtmffed, or 
exchanged, at pleaſure. lu the firſt copy of this 
print, inſtead of Ben Jonſon's name on a label, c 
have Paſjquin, No XI. This. was a. periodical 
paper publiſhed in 1722-3, and the number ſpe- 
cified is particularly ſevere on operas, &c, Tho 
verſes to the firſt impreſſion of this plate, are, 
Could now dumb Fauſtus, to reform the age, 
Conjure upShakeſpear's or Ben Fobnjon*s ghoſt, 
They'd bliaſh for ſhame, to ſee the Zxgliſh ſtage 
Debauch'd by fool'ries, at ſo great a coſt. 
What would their manes fay ? ſhould they behold 
© Monſters and maſquerades, where uſeful plays 
Adorn'd the fruitful theatre of old. 
And rival wits contended for the bays; | 
„ by hs Aftors; who, to fave themfelyes from the Juſtice of ar 
«0 abufed and entaged people, were forced to fly outiof the nation, 
and to beg for protection and ſubfiſtance frotũ tlcir wicked Con- 
« federates and Fellow- Juxebers abroad.” br: 4 g 
„This fine collection, confiſtipg of 201 prime, in three port 
feuilles, was fold at Chriftie's, April 7, 1781, for % guineas, to 
Mr. Ingham Fofler: A ſet, containing only too prints, was fold 
fore time before, ar the ſame place, for 47 guincas. Mr. Beauclerc's 
tet, of only 99 prints, was fold ta Earl Spencer, whit this ſucer 
was printing off, for 34/7: 105. $38] bei #54 
+ It is nor, indeed, inconvenient for the reputation of this fa- 
mous Contoiffeur; that his name continues to be 4 fecresr. Either 
he could nor ſpell, or its copier Was unable x6 what he pre- 
tended to tranſcribe. Poflihon muſt be a miſtake for ſurde other 
. 
on a 0 „ perha ay 
fant inveRiive againſt Lord Barking bs hers omitted. — 12 70 
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To the ſecond impreffion df 8 3 #27 x 2 \ Nan 


tig 8 


O low refin'd, how elegant we 're gouf. 
What noble Entertainments charm thexgwn L, 4 
i Whether to hear the Dragon's rar We go, 
Or gare ſurpria d on Fawks's matchlels ſhow: 
Or do the Operas, ar to the Maſques, 

To eat up ortelaus, and t! empty flaſques, 
And rifle pies from 8 bakefpear's clinging page, 

Good gods! how great the guſts of . ages 


T6 the third impreſſion,” 1. e. the At, 


SEAL 


by: — 14 ſtage productive been po ot. 
; offsprings.it.could-brag on, .. 4 "1 


But never till this age was cen 

10 A Windmill and. Dragon: 5 2 deu N 

_ O'Congreve, lay thy pen afiley \ Ad 
Shaheſpear, thy works diſo n, 

Zinc monſters grim, ad nought verde, ST 

Btu Pernes _— 2 „„ 


Invented for the uſe of * 

lem "by theta ious. Mr, 
[ Heidegg & |, „ There is wit" iu this e 
The atten Ive obſerver will fad, that Hogarth has 
tranſplanted ſeveral: ciromitences from chis Plate 
into His Satire an the Methodiſts. 

6. A ſcene 77. with Fab, Cuz 
2011, and'Senefine, fimguig. The of it is pre- 
ſerved. Thaſe who are ſaclined to doubt the au- 
thenticity of this performance, will do well to con- 
ſult the repreſentation on à painted” canvas in the 
mall print on maſquerades and operas, here the 
lame figures occur i Atmoſt the farric" atettudes. It 
i5 in the collection of Mr. Marri/on. Mr. ——— 
an etching! of Farinelh ad Ouzzoni finging a duet, 

erate r He 
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Heidegger fits, behind. Faxinelli is in the character 
of a priſoner, being chained by his little finger 
J. A juſt View of the Britiſh: Stage, or three 
heads better than one, ſcene Newgate, by M. D. 
to. This print repreſents the rehearfing a new 
farce, that will include the two famous entertain- 
ments Dr. Fauſtus and Harlegitin Shepherd. To 
which will be added, Scaramouch Jack Hall the 
Chimney-ſweeper's Eſcape from Newgate through 
the Privy, with the comical Humours of Be» 
Jonſon's Ghoſt, concluding with the; Hay Dance, 
performed in the air by the figures A. B. C. [Wilk., 
Booth, and 'Cibber} aſſiſted by ropes fröm the 
Muſes. Note, there are no Conjurors concerned 
in it, as the Ignorant imagine. g The Bricks, 
Rubbiſh, &c. will be real; but the Excrements 
upon Zack Hall will be made of chewed Ginger- 
bread, to prevent Offence. ;Vivat Rex. Priat Six- 
pence. Such is the inſeription on the plate; but I 
may add, that the ropes already mentioned are no 
I ſtrongly ſuſpect this to have been the work of the ſame 2r- 


tiſt who produced the original 1 of the Beggar's Qper, the 


verſes under both being expreſſed in the very ſame c ers. In 
the ſecond copy they were effaced, and re-engraved by ſome onc 
whoſe, culiar branch of buſineſs it was to delineate inſcription» 
with all the techniral exaftneſs of a writing-maſter. ' Hogarth alt 
having been brought up an engraver oHarms for books, &c. which 
commonly require ſuch exadt and regular ſignatures; or motto», 
always executed them without deviating into his common,mode of 
penmanſhip; but the lines I am ſpeaking of, on their firſt appe 
ance, were ſcratched. iu the familiar hand of the perſon who inf 
them, though not in that of Hogarth,” ß. 

I may add, that theſe figures of the ſingers, &e: though flight! 
done on the whole; confiſt of more than u 2. bring re- 
touched and heightened by the burin in ſeveral places. . On th: 
contrary, Hogarth's plate intituled The Charmers bf the Age, on. 
offers an etched outline,” wflich at ante | afforded the extent of h 
deſign, leaving no room for improvement. The former print cu. 
h ibits traces of p rſeverance and aſſiduity; the latter is aw effort 0. 
genius that 12 its purpoſe -without'elaborarion. | 

t Dr. Favfius nnd Harte u hhepbird: were, phntomijes oer. 
trived by Tharmond the dancing-matjer, and acted at Drury-Lan: 
in" 172565 5 . 


W's other 
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other than Hallers ſuſpended over the heads of the 
three managers; and that labels iſſuing from their 
reſpective mouths have the following characteriſtic 
words. The airy Wilks, who dangles the eff 
of Punch, is made to exclaim—* Poor R—cb ! 
« faith J pitty him.” The laureat Cibber, with 
Harlequin for his playfellow, invokes the Muſes 
painted on the cieling—* Aſſiſt, ye ſacred N ine;” 
while the ſolemn Boofb, letting down the image of 
7ack Hall into the foricus, is moſt tragically blaſ- 
pheming—® Ha! this will do, G—d d—m me.” 
On a table before theſe gentlemen lies a, pamphlet, 
exhibiting a print of Fack Shepherd in confinement ; 
and over the foricus is ſuſpended a parcel of waſte 
paper, confiſting of leaves torn from The Way of 
the World — Hamlet — Macbeth, and Julius Ceaſer. 
Len Jonſon's Ghoſt, in the mean while, is rifing 
through the ſtage, and p——#g on a pantom̃imic 
due engl tbe its baſe. a A filer is alſo re- 
preſented hanging by a cord in the air, and per- 
forming, with a ſcroll before him, that exhibits — 
Mujick for the What — perhaps the What d ye call it 
entertainment. The countenances of W and 
Comedy, on each ſide of the ſtage, are hoodwinked 
by the bills for Harlequin Dr. Fauſtus and Harlequin 
Shepherd, &c, &c. There is alſo a dragon prepar- 
ing to fly; a deg thruſting his head out of his 
kennel ; a flaſk put in motion by machinery, &c. 
Vivetur Ingenio is the motto over. the curtain. In 
Mr. Walpole's catalogue the deſcription of this 
plate is, “ Booth, Wilks, and Cibber, contriving 4 
* pantomime. A ſatire on farces, No name.“ 
n 4 32 

1. Frontiſpiece to 7: rd e IF.” Hogarth ſęc. 
This work was printed in two volumes-129, at 
Oxford, and is a ſatire on the Tory principles of 
tat Univerfity, It was written by Nicholas Am- 


K 2 Deut, 


N 


herſt, author of The Craft/many, and was originally 
publiſhed in one volume, 

2. Twelve prints for Hudibras; the large ſet. 
W. Hogarth inv. pinx. & ſculp. Under the head of 
Butler : “ The baſſo relievo of the pedeſtal repre. 
« ſents the general defign of Mr. Butler, in his 
& incomparable poem of Hudbrat; viz, Butler'; 
6 Genious in a Car laſhing around Mount Par- 
« naſſus, in the perſons of Hudibras and Ralpbo, 
„ Rebellion, Hypocriſy, and Ignorance, the reign- 
“ ing vices of his time. This ſet of prints was 

ubliſhed by ſubſcription, by P. Overton and 7, 
Feber. The Rev, Nr. Bowle, F. A, S. has a ſet 
with the names of the ſubſcribers,. which he pur. 


chaſed at the Duke of Beaufort's ſale in Miliſbire, 


3, Seventeen ſmall prints for Hudibras, with 
Butler's head. There certainly muſt have bcen 
fome miſtake concerning this portrait. It ney 
could have been defigned for the author of Hui 
bras; but more firongly reſembles Fohn Bap- 
tif Monnozer, the flower-painter. There is 3 
pre of him by White, from a picture of Sir 
zodfrey Kneller's, This 1 0 to have been the 
original of Hogarth's ſmall Butler. 

4, Cuniculari, or the Wils Men, of Golimon i 


. 


| Conſultation, | 


„They held their talents moſt adroit 
For any myſtical exploit.“ © Hops. 


This print was publiſhed in the year 1726, i. e, about 
the ſame time that Lord On/low wrote the follow: 
ing letter; „To the Hon*®*, Sir Hans Sloane, 1 
be left at the Grecian Coffe Houſe, in Dever:s 
% Court near Temple Bar London. "=_—_ 

« Sir, The report of a woman's breeding ©! 
ce rabbits has almoſt alarmed England, and in 
manner perſuaded ſeverall people of ſound uc 
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/* of that truth. I have been at ſome pains to dife 
„ cover the affair, and think I have conquerd my 
„ poynt, as you will ſe by the Depotition taken 
« before me, which ſhall be publiſhed in a day 


or tug. I am - 
1950 4 Num Servants: | 
© Clandong Dec, 4th; 1726. OxnsLow.”. 

Soon after, Mx, St. Andre alſo addreſſed this note 
to Sir Hans Sloang. | 

Sir, I have brought the woman from Guilford | 
to y Bagnio in Leicefter-fields, where you may if 
« you pleaſe have the opportunity of ſeing her 
« deliver'd, © I am S* Your Hum Serv. 
r 4 . ANDRE. 
* To Sir Hans Shane in | 

© Bloomſbury Square,” 5 "Is 

In the plate already mentioned figure A repre- 
ſents St. Andre. [He has a fiddle under his arm, 
having always been attached both to muſic and 
dancing. B is Sir Richard Manningham, C Mr. 
Sainthill, a celebrated ſurgeon here in London, and 
D is Howard the ſurgeon at Guildford, who was 
{ſuppoſed to have had a chief hand in the impoſture. 
The reſt of the characters explain themſelves. 
Perhaps our readers may excule us, if we' add 
a ſhort account. of another defign for à print on 
the ſame ſubject ; eſpecially as ſome collectors have 
been willing to receive it as a work of Hogarh. 

In Mift's Weekly Journal, Saturday, Jan. 11th, 
i 726-7, was the following advertiſement: 

The Rabbit affair made clear in a full ac- 
count of the whole matter; with the pictures 
** engraved of the pretended Rabbit / breeder her- 
*© ſelf, Mary Tofts, and of the Rabbits, and of 
** the perſons who attended her during her pre- 
'' tended (deliveries, ſhewing who were and who 

| NY © were 
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6 were not impoſed on by her. ITis given gratis 


no where, but only up one pair of ſtairs at the 
« fign of the celebrated Anodyne Necklace re- 


* commended by Doctor Chamberlen for Chil- 


« qdren's teeth &c.” $3) 

The original drawing from which the plate 
promiſed in Mi Journal, was to have been taken, 
remained in the poſſeſſion of Mr. James Vertue, and 
was probably deſigned by his brother George, It 
was, however, publiſhed. The drawing itſelf was 
lately ſold in the collection of George Scott, Eſq. 
of Chigwell in Eſex, together with eight tracts rela- 
tive to the ſame impoſture, for three guineas, and 
is now in the collection of Mr. Gough. 

Mr. Dillingham, the apothecary, in Red-Lion- 
Square, laid a wager of twenty guineas with. &.. 
Andre, that in a limited time the cheat would be 
detected. The money was paid him, and he ex- 
pended it on a piece of plate, with three rabbit 
engraved by way of arms, | 
| 4 The Gazetteer, or Daily London Advertiſer, 
Jan. 21, 1763, was this paragraph, which cloſes 
the ſtory of our heroine ; © Tat week died at 
* Godalming in Surry, Mary Tofts, formerly noted 
“ for an impoſition of breeding Rabbits.“ 

PEEL, 1727, 

1. Muſic introduced to 450 by Minerva. Ho- 
garth fecit. Frontiſpiece 4% ſome book, muſic, or 
* ticket for a concert.” | . 

* 1728. 

1. Head of He/iod, from the buſt at Millan. 
The, frontiſpiece to Cook's tranſlation of Heftod, in 
2 vols. 4to, printed by N. Blandford for T. Green. 

2. Rich's:Glory, or his Triumphant Entry into 


Covent-Garden. M. H. I. Et. SULP. Price Sixpence, 


The date of this print is conjectured from its 
reference to the Beggar's Opera, and Perſeus and 


Andromeda, 


plate 
was 

ouſt 
4 þ 


8 3 


Andromeda*, both of een ated i in the year 
already mentioned. 

The ſcene is the: area ok Contra Ge acroſs 
which, leading toward the door of the Theatre, is 
a long conſiſting of a cart loaded with 
rows and lightning, &. and at the 
head of them Mr. Rich (inveſted with the ſkin of 
the famous dog in Perſeus and Andromeda) riding 
in a chariot driven by Harlequin, and drawn by 
Satyrs, or Yahoos. But let the verſes, at the bot- 
tom of this plate explain our artiſt's meaning : 


Not with more glory through the ſtreers of Rooms 
Return'd. great conquerors in triumph home, 

Than, , proudly drawn with Beauty by his, ſide, 
We ſee gay R in gilded chariot. ride. 

He comes, attended by a num' rous. throng, » 
Who, with loud ſhouts, huzza the Chief along. 
Behold two bards, obſequious, at his Wheels, 

Confeſs the joy each raptur'd boſom feels; 

Conſcious that wit by him will be receiy 729 

And on his ſtage true humour be e 5 26 

No ſenſibie and pretty play will fall Vol 

| Condemn'd by him as not theatrical. n 

The players follow, as they here are nam va, 

Dreſt in each character for which they re fam 4. 
Quin th' Old Batch'loury a Hero, Ryan ſhows, 

Who. fares and ſtalks. majeſtick as he e 
Malter, in bis lov'd character, we ſce._.,". 

A Prince, thoꝰ once a. iſherman was he, 
And Maſſanelo nam d; in this he prides, ö́ 
ho” fam d for many other parts beſides. 

Then Hall, Who tells the bubbled co 
That Carokes © is Latin for Queen Anne. 17 


The Perſeus and 41dromeda, for which ewe oh the: 
"lates mentioned in p. 95, was not ale till 1730 ;, but there 
was one under the ſame title at Drury-Lane in 948. As both 
'wuſes took each gther's plans at thut time, perhaps the Lizroltngs' 


is Fields RO might have been acted hefars.? It was ©" pie 


Es 62 5 


Did ever mortal know ſo clear a bite? 
Who elſe, like him, can copy Serjeant Kite ! 

Id the Piazza let us turn our eyes, 61 
See Fabian Cay on porters thoulders riſe, 

_ Whilft a bright Man of Taſt his works diſpiſe. 

Another author wheels his works with care, 


In hopes to get a market at this fair; 
For ſuch a day he fees not ev'ry year. 


By the Man of Tafte, Mr. Pope was apparently 

defigned. He is repreſented, in his tye-wig, at 
one corner of the Piazza, wiping his poſteriors 
with the Beggar's Opera. The letter P is over his 
head. His little Word is ſignificantly placed, and 
the peculiarity of his figure is well-preſerved, 
5 The reaſon why out artiſt has aſſigned ſuch an 
ll: occupation to him, we "can on 125 It ſeems, 
1 indeed, from Dr. Johnſon's Life of Gay, that Pope 
5 did not think the Brggart Opera would ſucceed. 
ll; Swift, however, 'was of the ſame opinion; and 
U yet the former ſuppurted the picce on the firſt night 
[ of exhibition, ald ebe baer defended it in his /:- 
[ relligencer againſt the attackꝭ of Herring. "Hogarth 
might be wanton in his ſatirt; might have founded 
| it on idle report; or might have ſacrificed truth 
5 to the prejudices of Sir James Thornhill, wholc 7 
| quarrel, on another occifion, he is ſuppoſed to have 
taken vp, when he ridfeuled The Tranſlator of Ho- 
mer in a view of ** The Gate of Burlngton-houſe.” 

There are beſides ſome alluſions in the verſes 
already quoted, as well as in the piece they retc: 
to, which I confeſs my inability to luſtrate. Tho 
whomre beſt acquainted with the theatric and por- 
tical hiſtoryof the year 1728, would prove the mol 
ſvecefsful commentators! on the preſent occaſion. 

4. bis print, however, was not only vapubliſhed, 
but in ſeveral places is unfiniſned. It was proba- 
Wy fupprefled by the influence of ſemè of the cha. 


racters 
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racters repreſented in it. The ſtyle of compoſi- 
tion, and manner of engraving, &c. &c. would 
have ſufficiently proved it to be the work of Ho- 
garth, if the initials of his name had been wanting 


at the bottom of the plate, which is at preſent 


in the collection of Mr. Foſter. 
3. The Beggar's Opera. 


Brittons attend—view this harmonious ſtage, 


And liſten to thoſe notes which charm the age. 


Thus ſhall your taſtes in ſounds and ſeuſe be ſhown, 
And Beggar's Op'ras ever be your own. 


No painter or engraver's name. All the charac- 
ters are drawn with the heads of different animals, 

4. The ſame ; but the lines plainly engraved 
by another hand, 

5. A copy of the ſame print under the follow- 
ing title, &c. | | 

The Opera Houſe, or the Halian Eunuch's 


Glory. Humbly inſcribed to thoſe Generous En- 


couragers of Foreigners, and Ruiners of England. 


From France, from Rome we come, 
To help Old England to to b* undone. 


On the two fides of this print are ſcrolls, 
containing a liſt of the preſents made to Farinelli. 
The "_—_ are copied from the ſame enumeration 
in the ſecond plate of the Rake's Progreſs. 

At the bottom are the following ten lines : 


Brittains attend—view this harmonious ſtage, 
And liſten to thoſe notes which charm the age. 
How ſweet the ſound, where cats and bears 

With brutiſh noiſe offend our ears 
Juſt ſo the foreign fingers move 
Rather contempt than gain our love, 
Were ſuch diſcourag'd, we ſhould find 
Mufick at hont to charm the mind 


Our 
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Our homeſpun authors muſt forſake the ſield, 
And Shakeſpear to the [tallian Eunuchs yield. 


Perhaps the original print was the work of Van- 

- dergucht. The idea of it is borrowed from a French 
book, called Les Chats, printed in 1728, in which, 
facing p. 117, is ee an opera performed 
by cats, ſuperbly habited. At the end of the 
work the opera itſelf is publiſhed, It is impro- 
bable that Hogarth ſhould have met with this 5e. 
deſprit; and, if he did, he could not have under- 
ſtood it. | 


1729. | 

1. King Henry the Figbib, and Anna Buller. 
« Very indifferent.” This plate is ſuppoſed to 
contain the portraits of Frederick Prince of Hale 
and Miſs Vane*; and has under it the following 
verſes by Allan Rampay : 


Here ftruts old pious Harry, once the great 
Reformer of the Engliſh church and ſtate: 
Twas thus he ſtood, when Anna Bullen's charms 
Allur'd the amorous monarch to her arms ; 
With his right hand he leads her as his own, 
To place this matchleſs beauty on his throne ; 
Whilſt Kate and Piercy mourn their wretched 
% fate, 

And view the royal pair with equal hate, 


To the fate of this lady Dr. Jobaſon has a beautiful alluſion 11 
his Vanity of Human Wiſhes : | 
« Yet Vane could tell what ills from beauty ſpring, 
And Sedley curs'd the form that plear'd a king.” | 
Perhaps the thought, that ſuggeſted this coupler, is found in Loveling': 
Poems, a work already quoted: 


nec Gauynnam valcbat 
Angliaco placuifſe regi. 
Merſa eſt acerbo funere ſanguinis 
Vanella clari ; nec grave ſpiculum 
Averterct fati Machaon, 
Nec madido Fredericus ore. 


t 


Reflecting 


„ 
Reflecting on the pomp of glittering crowns, 
And arbitrary power that knows no bounds. 
Whilſt Wolſey, leaning on his throne of ſtate, 
Through this unhappy change foreſees his fate, 


Contemplates wiſely upon worldly things, 
The cheat of grandeur, and the faith of kings. 


2. The ſame plate without the verſes, but with 
an inſcription added in their room. Query, for 
what purpoſe was the picture painted, and wherc 
is it 

1730. 

1. Perſeus, and Media dead, and Pegaſus, Fron- 
tiſpiece to Perſeus and Andromeda. W. H. ſec. Ano- 
ther print to the ſame piece, of Perſeus deſcending, 


2, Frontiſpiece to the Humours of Oxford, 
a comedy by Miller. W. Hogarth inv. G. Jander- 


gucht ſe. The Vice-chancellor, attended by his 
beadle, ſurprizing two Fellows of a College, one 
of them much intoxicated, at a tavern, 
3. Frontiſpiece to the Opera of The Highland Fair, 
or the Union of the Clans, by Jeſeph Mitchell, II. 
Hogarth inu. Ger. Vandergucht ſculp. | 
4. A halt-ſtarved boy. (The ſame as is reprefented 
in the print of Morning). H. H. pinx. I. Sykes ſc. 
Sykes was a pupil of '{bornbill or Hogarth, This 
print bears the date of 1739) but I ſuſpect the 
o was deſigned for an 8, and that the upper part of 
it is wanting, becauſe the aquazfortis failed; or, 
that theſe, numerals were inſerted with a view to 
wanton impaſition; or, that the pupil copied the 
ſigure from a ſketch of his ' maſter, which at 
that time was unappropriated. No one will 
eaſily ſuſpect Hogarth of ſuch plagiariſm as he 
might juſtly be charged with, could he after- 
_ wards have adopted this complete deſign as his 
on; geither is it probable that any youth 
| L 2 could 


ö frontiſpiece to the Travels of Mr. 


LJ 


could have produced a figure ſo characteriſtic as 


this; or if he could, that he ſhould have pub- 


liſhed it without any concomitant circumſtances 
to explain its meaning. The above title, which 
ſome collector has beſtowed on this etching, is 
not of a very diſcriminative kind. Who can tell 
from it whether he is to look for a boy emaciated 
by hunger, or ſhivering with cold ? It is men- 
tioned here only, that 1t may be reprobated. If 
every young practitioner's imitation of a fingle 
figure by Hegarth were to be admitted among his 
works, they would never be complete. 
5. Gulliver preſented to the Queen of Babilary. 
. Hogarth inv. Ger. Vandergucht 2 „i 
ohn Gulliver,” 
ſon of Capt. Lemuel Gulliver, tranſlated from the 
French by T. Lockman. 
1732. 

1. Sarah Malcolm, executed March. 7, 1732, for 

murdering Mrs. Lydia Duncombe her miſtrels, 


Elizabeth Harriſon, and Anne Price; drawn in 


Newgate. M. Hogarth (ad vivum) pinxit & ſculpt. 
Some copies are dated 1733, and have only He. 
garth pinx. This woman put on red to ful /o 


. * him for her picture two days before ber execution.” 


Mr. Walpole has the original. 

2. An engraved copy of ditto. 

3. Ditto, mezzotinto. f 

4. Ditto, part Eraving, part mezzotinto. 

5. Another copy of this portrait (of which the 
firſt only was engraved by Hogarth), with the ad- 
dition of the Ordinary of Newgate, and a motto, 
„No recompence but Love.“ 

6. TasTE, The Gate of Burlington-houſe. Pj: 
white-waſhing it, and beſpattering the Duke of 
Chandss's coach. A ſatire on Pope's Epiltle on 
* Taſte. No name.” The original price was * 

a f 
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ke wad 


{9.9 


It has been already obſerved that the plate was 
ſuppreſſed. 

7. The ſame, in a ſmaller ſize; prefixed to a 
pamphlet, intituled, A Miſcellany of Taſte, by 
« Mr, Pope,” &c. containing his Epiſtle, with 
Notes, and other poems, In the former of theſe 
Mr. Pope has a tie-wig on ; in the. latter, a cap. 

8. The fame, in a fize ſtill ſmaller ; very 
coarſely engraved, 

733. 

1. The Laughing Audience. 1733. Rec. 
« Dec*. 18 of the Kight Hon. Lord Biron Half a 
„Guinea being the firſt Payment for nine Prints, 
« 8 of which Repreſent a Rakes Progreſs and the 
&« gt a Fair, Which I promiſe to Deliver at Mi- 
© chaelmaſs Next on Receiving one Guinea more. 
Note the Fair will be Deliver'd next Chriſtmaſs 
* at Sight of this receip*. the Prints of the Rakes. 
e Progreſs alone will be 2 Guineas each ſet after 
** the Subſcription is over.“ 

The words printed in Halicts are in the hand- 
writing of Hogarth. 8 

2. The Fair [at Southwark]. Invented, painted, 
and engraved by V. Hogarth. The ſhow-cloth 
repreſenting the Stage Mutiny is taken from a 
large etching by John Laguerre (ſon of Lows La- 
guerre, the hiſtorical painter), who ſung at Drury- 
Lane Theatre, painted ſome of its ſcenes, and 
died in 1748. The Stage-Mutineers, a tragi-comi- 
farci-ballad-opera was publiſhed on the ſame ſub- 
ject. This performance will throw abundant light 
on the figures here repreſented by Hogarth. See 
allo the Supplement to Dodſ/ley's Preface to his Col- 
lection of Old Plays, and the Companion to the 
Playbouſe. | 

In Banks's Works, Vol. I. p. 97. is a Poetical 
Epiſtle on this print, which alludes to the diſ- 


putes between the managers of Drury-Lane, and 
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ſuch of the actors as were ſpirited up to rebel- 


lion by Theophilus Cibber, and ſeceded to The Hay- 


market in 1733. Cibber is repreſented. under the 


character of Piſtol; Harpur under that of Falſtaff. 


The figure in the corner was defigned for Colley 
Cibber the Laureat, who had juſt fold his fharr 
in the play:houte to Mr. Highmore. This perſon- 
age is exhibited fitting aſtride the iron that ſupports 
the ſign of The Roſe, a well-known tavern. A label 
iſſuing from his mouth contains the words: I am 
« gentleman. The Siege of Troy, written upon 
another ſhow-cloth, was a celebrated droll, com- 
poſed by Eltanab Settle, and printed in 1707 ; it 


was a great favourite at fairs. The man flying 


from the ſteeple was one Cadman, Who, within 
the recollection of ſome perſons now living, 
deſcended in the manner here deſeribed from the 
ſteeple of HF. Martin's into The Mews. He broke 
his neck ſoon after, in an experiment of the 
like kind, at Shreraſtury. A prelate being aſked 


permiſſion for a line to be fixed to the ſteeple 


of a cathedral church, for this daring adventurer, 
replied, the man might fly % the church when- 
ever he pleaſed, but he ſhould. never give his 
conſent to any one's flying from it. Some other 
particulars are explained in the notes to the pocm 
already mentioned. 

3. Judith and Holgfernet. Per vulnera fervor, 
morre tua vivens.” W. Hogarth inv. Ger. Vauder- 
gucht ſc. A frontiſpiece to the Oratorio of Judith. 
Fudith was an oratorio ſet to muſick by Hilliam De 
F:{ch, late Chapel-maſter of the cathedral church 
of Antwerp. The original plate of this print is in 
the poſſeſſion of Dr. Monkhouſe, This defign has 
little of Hogarth ; yet if he furniſhed other en- 
gravers with ſuch flight undetermined ſketches as 
he himſelf is ſometimes known to have worked from, 


ve cannot wonder if on many occafions his uſual 


2 4% cha- 


4 3g J 


characteriſtics ſhould eſcape our notice, Whoever 

undertakes to perfect ſeveral of his unpubliſhed 
drawings, will be reduced to the neceſſity of 
inventing more than preſents itſelf for imitation. 

4. Boys peeping at Nature. The ſubſcription © 
« ticket to the Harlot"s Progreſs.” | | 

1733 and 1734. 

1. The Harlot's Progreſs, in fix plates“. In 
the firſt plate is a portrait of Colonel - Ghartres ; 
Mother Needham, and a Pimp whom the former 
always kept about his perſon. The variations in 
this plate are; ſhade thrown by one houſe upon 
another ; London added on the letter the Parſon 1s 
reading; change in one corner of the fore-ground; 
the face of the Bawd much altered for the worſe, 
and her foot introduced. In the third (as al- 
ready obſerved) is the portrait of Sir Joby Gon/on. 
That Sir John Gonſon was the perſon intended in 
this plate, is evident from a circumſtance in 
the next, where, on a door in Bridezwell, a figure 
hanging, is drawn in chalk, with an inſcription 
over it—Sir 7. G.—The fleeve of the maid-ſer- 
vant's gown in this plate is enlarged, and the neck 
of a battle on the table is lengthened. — Variations 
in Plate IV. The roof of the room. Shadow on 


Plate II. Din compared Garrick in Othello to the black boy 
with the tea · kettle, a circumſtagce that by no means encouraged our 
Roſcius to continue acting the part. Indeed, when lis face was ob- 
ſcured, his chief power of expreſſion was loſt; and then, and not 
till then, was be reduced to a level with ſeveral other performers. 
I have been told, however, that Garrick faid of himfelf, that hen 
he appeared in Othello, Ruin, he fuppoſed, would ſas; “ Here's 
« Pompey where's the tea-kettle? Hill's Actor, pp. 69, 70. ſeems 
to confirm the ſirſt of theſe accounts, in the following words:“ If 
* rhere be any thing that comes in competition with the unluckineſs 
of this excellent player's figure in this character, it is the appear- 
ance he made iu his new habit for Othello. We arc uſed to foe 
the greateſt majeſty imaginable expreiſed throughout that whole 
part; and though the joke was ſomewhat prematurely delivered 
to the publick, we muſt acknowledge, that the appearance he 
made in that tramontane dreis made us rather expect to fee a teas 
*« kettle in his hand, than ro hear the thundering ſpeeches Shakſpeare 
s las thrown into that character, come out of his mouth.“ 
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principal woman's fine petticoat, and from the 
hoop-petticoat hanging up in theback ground. The 
dog made darker. The woman next the overſeer 
has a high cap, which in the modern impreſſions 
is lowered. In Plate V. Roof of the room. Back 
of the chair. Table. Dr. Miſaubin's waiſtcoat. 
Name of Dr. Rock on the paper lying on the 
cloſe-ſtool. Dith. at the fire. In Plate VI. the 
woman ſeated next the clergyman was defigned 
for Elizabeth Adams, who at the age of 30 was 
executed for a robbery, September 10, 1737, The 
common print of her will juſtify this aſſertion. 

The portrait hanging up in the Jews apart- 
ment was originally ſubſcribed Mr. Woolſton; 
there was a ſcriptural motto to one of the other 
pictures; and on the cieling of the room in which 
the girl is dying, a certain obſcene word was more 
viſible than it is at preſent. The former inſcription 
on the paper now inſcribed Dr. Rock, was alſo a 
groſs one. I ſhould in juſtice add, that before theſe 
plates were delivered to the ſubſcribers, the offen- 
five particulars here mentioned were omitted, 

All bur the firſt impreſſions of this ſet of plates 
are marked thus . None were originally printed 
off except for the 1200 ſubſcribers. Immediately 
after they were ſerved, the plates were retouched, 
and ſome of the variations introduced. 

3. Rehearſal of the Oratorio of Judith. Singing 

men and boys, Ticket for © Modern Midnight 
&« Converſation.” _ 

4. A Midnight Modern Converſation. V. Hogarth 
inv. pinx. & ſculp. Hogarth ſoon diſcovered that 
this engraving was too faintly executed; and there- 
fore, after taking off a few impreſſions in red as 
well as black, he retouched and ſtrengthened the 

late. The Divine in this print was meant for 
arſon Ford, and the Lawyer for Lord Northin:- 
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1, when young, | Vader'i it, erden che 
following ver 73 41 ie 39 103105. 077 1 
« Think not to nd one meant ccfemblanor here, 


„We laſh the Vices, but the Perſ6nsſpitr 
« Prints ſhould be priz'd, as Rother old be | 


Ta tead, „i ige 
„Who ſhar ply (mile: provlling vg :Folly- dead. 
« 80 Robilazs laught; ànd ſo Cervantes thought, 


«© $6 Nature dictared-what Art has taught“ kJ 


A pamphlet was publithed' about the ace time, 
under the ſame title as this Plate. In, Banks's 
Poems, Vol, I. p. 87, the, print is, 7 7 as a 
head; piece to an Epiſtle: to Mr, Hogarth, on this 
perfor;Nance, . In a nOke, it is ſaid to have 
peared after The Harlal Progreſs; and, that in 0 
original, and all the larger copies, on the 3 papers 
char hang out of the politician's & gt at the 
end of the table, Was re The raftsman, and 
The a, kde n b „ e "Fs 


os one very larg e ſheet paper, c Wan the 
ſeveral ſcęnes og 1 by H. e „ It, came 
but a. 1 0 rg the, ag ma Bur was 
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cover of an ancient family bible, together with a 
cheſt, is added; the memorandum” book removed 
into another place; the woollen-dftaper's ſhop-bill, 
appended to a roll of black cloth; omitted; the 
contents of the cloſet | thrown more into ſhade. 


In Plate II. are portraits of Handel, the great 


compoſer; Fig, the prize- fighter ; Bridgeman, a 
noted gardener; and Dubois, a. maſter of defence, 
who was killed in a duel, by one of the ſame name. 
On the floor lies a picture repreſenting: Harinell, 


ſeated on a pedeſtal, with an altar before him, on 


which are ſeveral flaming hearts, near which ſtand a 
number of pcople with their arms extended, of- 
fering him prelents.;/ at the foot of the altar is 
die" Bdnals rec „ tendering her heart, from 
whoſe mouth a label ilues, inſcribeck, One 
God, one Furtnelli;“ alluding to a lady of dil- 
tinction, who, being charmed with à particular 
paſſage in one of his ſongs, uttered aloud from 


the boxes that impious exclamation. In the third 


is Leather-c..i4, a noted porter belonging to the 


| Roſe Tavern, with a large pewter diſh in his hand, 


which for many years ſerved as a ſign to the ſhop 
of Mr. Yorke, pewterer on Stow Hil. In this 
utenfl the poſture-woman, who is undreſſing in 
front of che. plate, uſed to whirl herfelf round, 
and diſplay other feats of indecent ativity.— 
This fer of prints was engraved by Scotin chiefly ; 
but ſeveral of the faces were touched upon by 
Hogarth. In the ſecond plate, the countenance of 
the man with the, quarter-ſtaves was wholly en- 
graved by Hogarth, In ſotme early proofs f of the 


7 cbm © ſeparate e portrait, by Ellie, had been publiſhed by 
Terion. 7 
+ One of which is ip. Mer, Fafer's colledlios - | 
plate, 
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plate, there is not a fingle feature on this man's 
tace ; there is no writing either on the muſician's 
book or on the label; nor is there the horſe-race 
cup, the letter, or the poem that lies at the 
end of the label; that being entirely blank. Plate 
III. Pontack' head is added in the room of a 
mutilared Cæſar. Principal woman has a man's hat 
on. Rake's head altered. Undreſt woman's head 
altered. Woman who ſpirts the wine, and the 
who threatens her with a drawn knife, have lower 
caps, &c, Plate IV. Rakereell is going to court 
on the firſt of Marc“, which was Queen Caroline s 
birth-day, as well as the“ anniverſary of St. David. 
In the early impreffions a ſhoe-black fteals the 
Rake's cane. In the modern ones, a large group of 
ſweeps, and blackſhoe boys, are n 12. gam · 
bling on the pavement; near them a ſtone inſcribed 
Black's, a contraſt to White's gaming-houle, againdt 
which a flaſh of lightning is pointed. "The curtain 
in the window of the ſedan Chair is thrown back. 
This plate is likewiſe found in an intermediate ſtate; 
the ſky being made unnaturally obſcure, with an 
attempt to introduce a ſhower of rain, and lightni 
very aukwardly repreſented. It is ſuppoſed to be a 
firſt proof after the inſertion of the group of black- 
guard gameſters ; the window of the chair bein 
only marked for an alteration that was afterwards 
made in it. Hogarth appears to have ſo far ſpoiled 
the ſky, that he was obliged to obliterate it, and 
cauſe it to be engraved over again by another 
hand . Not N however, the immenſe 

* He had medirated, however; ſome additional improvements in 
the ſame plate, When he had inſerted the ſtorm, he began to con- 
ber the improptiety of turning the girl out in the midſt of it, with 


er head uncovered ; and therefore, on a proof of this print, from 
which be deſigned to have worked, he ſkeiched her in with 


M2 demand 


Indian ink. 
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demand far his prints, many of them were © 


ſlightly executed, as vety ſoon to ſtand in_nce/ f 
of retouehing. In Plate V, is his favputite dog 1 
Trump. In this alſo the head of, the Maid. Ger. 0 
ant is greatly altered; and the leg and foot t 
| of the ptidegroom omitted. In Plate VIII. F 
(| .(which, appears in three different flates)- is a 0 
| ae eee (struck, in the year 1763 0 
it and fixed againſt the wall, , intimating, . tha: 1} 
| Britannia, herſelf was: fit ply for a, mad-houſc. y 
| | This was a. circumſtance inſerted by our artii £ 
| Ns he advertiſes). about a year before hi; } 
| yt $1771 TP: \ | 1 a 
death. 1 may add, that che man drawing lines | 
. againſt the wall juſt over the halfpenny, alludes I 
| 0 Nen propoſed method of diſcovering the a 
| | le by the firing of bombs, as here repre— t 
Ul |! ſented. The idea of, the two figures at each corner [ 
1 of the print appears to have been taken from (i. p 
1 Zer's ſtatues A Bedlam. The faces of the two fe- c 
| | | males are, alſo changed. That of the woman with i 
1 a fan, istentirely altered; ſhe has now a. cap on, h 
1 inſtead of a hood, and is turned as if ſpeaking to i: 
* r a eta ee 
if | ©, The original paintings, both of the Rake's 51 
# Harlot's Progreſs, were at Tonthill, in Miliſbire, 
the ſeat of Mr. Be gfrd (afterwards lord mayor), 
Where the latter ſer was deſtroyęd by a fire, abou: ic 
the year 1760, the former happily preſerved, . Mr. re 
Barnes, of Nippon, in_Yorkſbire, has the Harlot“ ſt 
Progxeſs in oil; they muſt, however, be copics. 
: EEE, 0 WRITCF | * 
1. Two prints of Before and After. The tuo Le 
pictures from which theſe prints are taken, were W 
OY at the particular requeſt of a certain \'- Qu 
-tious nobleman; whote name deſerves no comme- re 
moration. It is ſaid that Fogarth repented 0: w. 
having engraved them; and almoſt every poſletio: E 
1 2 eg 
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of his works will wiſh they had been with-beid 
from the public, as often as he is obliged to ſhew 
the volume that contains them, to ladies. To 
omit, them, is to mutilate the collection; to pin 
the leaves, on which they are paſted, together is 
a circumſtance that tengls only to provoke curi- 
olity z and to diſplay them, would be to ſet de. 
ceney at defiance, The painter who indulges 
himſelf, or his employers, in ſuch repreſentations, 
will forfeit, the general - praiſe he might have 
gained by a choice of leſs offenſive ſubjects. We 
have a young artiſt of no common merit, who 
has frequently diſgraced his {kill by ſcenes too 
luxuriant to appear in any ſituation but a brothel; 
and yet one ot the moſt meretricious of his per- 
formances, but a few years ago, was exhibited by 
che Royal Academy. Theſe prints, however, arc 
perhaps the only inſtance in which Hogarth con- 
deſcended to execute a ſubject propoſed to hitn ; 
for J am aſſured by one who knew him well, that 
his obſtinacy on theſe occafions has often proyed 
i:vincible. © Like Shakſprare's' Tully, _ oo 


„ he would never follow any thing 
*© That other men began,” 


In the later impreſſions fram theſe plates, the 


ſcroll- work on the head-cloth, &c. of the bed, is 
rendered indiſtinct, by an injudicious attempt to 
ſtrengthen the engraving. int rags 

2. The Sleeping Congregation. The preacher 
was deſigned as the repreientative of Dr. De/c>- 
gaulierg. This print was firſt publiſhed in 1736. lt 
was afterwards retouched and improved by the 


— 


author in 1762, and is found in three diffe- 


rent ſtates. In the firſt, Dieu £9 Mon Droit is 


wanting under the King's Arms; the angel that | 


}Þp parts this motto at one end, is ſmoking a pipe; 


and 


[967 


and the lion has not his preſent magnificent gen 
tals. In the ſecond, the words — — 
oned are added; the angel's pipe is obliterated ; 
the inſignia of the lion's ſex rendered oſten- 
tatiouſly conſpicuous; and the lines of the tri- 
angle under the angel are double. The other 
diſtinctions are chiefly ſuch as a reiteration of en- 

aving would naturally produce, by adding 

ength to the fainter parts of the compoſition. 
Changes of this ſlender kind are numberleſs in 
all the repaired prints of our artiſt. There is 
alſo a pirated copy of this plate. It is not ill ex- 
ecuted, but in ſize is ſomewhat ſhorter than its 
predeceſſor, and has no price annexed. 

3. The Diſtreſſed Poct. In the back ground, a 
picture of Pope threſhing'Curll ; at the bottom, 
the following lines from The Dunciad, I. 111. 


Studious he fate, with all his books around, 
* Tom thought to thought, a yaſt pro- 
fund! | | 
Plung'd for his ſenſe, but found no bottom there; 
Then writ,” and flounder d on in mere deſpair. 


In the ſubſequent impreſſions, dated December 1 5, 
1740, this picture was changed to a view of the 
gold mines of Peru; and the poetry was taken 
Out. 

4. Right Hon. Frances Lady Byron. Whole 
length, mezzotinto. V. Hogarth pinxit. J. Faber 
fecit. cane 2 

5. The fame, | ſhortened into a three - quarters 
length = WON; + | 

6. Conſultation of Phyſicians. ' Arms of the Un- 
dertakers: In this plate, amongſt other portraits, 
is the well-known one of Dr. Ward (Who was 
called Spot Ward, from one ſide of his face being 


K W. B 
marked with claret); and thoſe, of the elder Tay- 


lor, a noted oculiſt, with an eye on the head of 


his cane, Dr. Pierce Dod, Dr. Bamber u, and many 
phyſicians of that time. The plate is thus illuſ- 
trated 72 the La 00a © The 7 5 0 of Under- 
takers h Sable, an Urinal proper, between 
twelve Ck Heads of the. ſecond, and: twelve 
Cane Heads, Or, Conſultant. On 2 Chief +, Ne- 
bulzf; Ermine, one compleat Doctor 9 ifſuant, 
checkie, ſuſtaining in his right hand a baron of the 
{econd. On his "dexter and finifter ſides two demi- 
doctors iſſuant of the ſecond, and two Cane Heads 
ifuant of the third ; the firlt having one eye 
couchant, towards the dexter fide of the eſcut- 
cheon 3 the ſecond faced per pale proper and 


gules, guardant, with this motto e 


mar lis image. | - 


t. The e * Na vacuum.“ * fiſh 
reading is well known to be the late Mt. ö, of 
Feſus College, Oxford, and Regiſtrat of that Uni- 
verfity. This portrait was taken with the free 
conſent of Mr. Fier. Mr. Foſter has ati impreſ⸗ 
fion where „ Darur vacuum”; is not printed, thar 
leaf being entirely blank; eb January 
20, 1746-7 ; the other March. 3 736. 
at firſt marked theſe words i in with 4 "pet an nk. 


To whoſe: eſtate the preſent Gaſcoyre rally ſucceeded, and 
wha ſurname has been. given as/ 2 Chriſtian name to fg of che 
amily. 

+ A chief betokeneth a ſenator, or hocouratile perſonage,. bor- 
1owed from the, Greeks, and is 4 word {rgnifying-a head, and as the 
head is a chief part in a man, fo the chief in the c{cuteheon thould 
be a reward of ſuch only ' whoſe high merit have procured N 
chief place, eſttœem, or love amongit men. Gwallm. | - 

t The beatiag-of clouds in armes (fairh Upton), doth. import 
ſome excellencis. © © 


Bi ts RE SI nog 


EF 


2. Anas in a Storm,” The author ot this 
print,” whoever he was, did not dare to put his 
natne.ro To ludicrous a repreſentation” of le tem- 
peft which happened on King George the Second's 
return. from Hanover. His majeſty is ſu zpoſed to 
have kicked his hat overboard. bi Sir {ſeems Was 
an action guſtomary to him ee he was in 2 
paſſion, '*' To the ſame” Ercumſtance Lovehn has 
alluded iu his Sappbie Ode ad Carotam Bir 


Coneinet majore poetra plectro nr 5 

SGcergium . quandgque calens furore | 

© Geſtiert circa thalampm (- 1" n 0 59 
| Calce. galerum, 
I 2 been told, that Mr. Garrick, when he fir! 
_ appeared in the character of Rayes,, taking the 
ſame liberty, received "inſtantly ſuch a meſſage 
from one of the ſtage- boxes, as 5 him 
from practiſing ſo infolent à ſtroke of mimickry « 
ſecond time. In [pite, of the confidence. with 
which this plate has been attributed to Hogarih, 
Tam by no means fure chat it was, his perform: 
"ance. It more reſembles: the MANRET o Vande:- 
uchi. who was equally inclined, t. RE ſa- 
tire, however his talents might þ ingdequate to 
bis purpoſes, Witneſs leveral (EM defigns 
of his in the very ſame ſtyle of engraving. 
1 may add, that he always exerted bis talent 
in the ſervioe: of the Tory faction. Boſides, 
there is nothing in the plate before us which 
might not have been expected from the hand of 
any common artiſt The conceit of the blaſt; 
iſſiüng from poſteriots of the Talian tribe, 15 
borrowed-from-one-of/1the-prints'toSrarron's Tra- 
_wveſty of Virgil; and the figure of Brizdania. is al- 
together infipid: and unworthy of Hogarth. Our 

The author had here left a blank, which I have ventures to 


fil up with the late royal name. x 
artilt 
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artiſt alſo was too much accuſtomed: to failing 
parties, and too accurate an obſerver of objects ag 
ſhe Thames, not to have known that our Roy 

Yatchts are veſſels without three maſts, &c. 
1. The Four Parts of the Day. Invented, painted; 
engraved, and publiſhed by W. Hogarth. We have 
been told that Hogarth's inclination to fatire once 
coft him x legacy. It ſeems that the figure of the 
Old: Maid, in the print of Morning, was taken 
either from an acquaintance or relation of his. At 
firſt ſhe was well enough ſatisfied with her reſem- 
place; but ſoine nN people teaching her 
to be angry, ſhe: ſtruck the painter out of her 
will, which had been made conſiderably in his 
favour. This ſtory we have heard often related by 
thoſe whom, on other occations, we could readily 
believe. In the ſame print is a portrait of Dr. 
Rock. Perhaps che uſe of the mirror, in 
teverſing objects, was not yet underſtood. by 
our engravers, for in Hagarth drawing, the late 
Mr. Wef's houſe (now Lom Hotel) is properly 
ſituated on the right of Cobent Garden church. Iu 
the print it appears on the contrary fide. Our 
artiſt, in the print called Evening,“ inſerted 
the little girl wih the fan, as an after · thought, ſome 
friend having aſked him what the boy cried for. 
He therefore introduced the girl going to take 
the plaything from het brother. Nothing is, more 
common than to ſee children cry without reaſon, 
The circumſtance, however, ſhews that this great 
Genius did not think himſelf above advice, as 
{ome have alledged to have beęn the caſe with him. 
In the early impreſſions of this plate, the face and 
neck of the woman are coloured with ted, to expreſs 
heat; and the hand of N in tinged = | 
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blue, to intimate that he was by tratle a Dyer. The 
purchaſers of the plate intituled Evening; are 
— cautioned againſt impoſition. In a mo- 
dern copy. of it lately ſold; the face of the woman 
had been waſhed ovet with vermilion, that it 
might paſs (as it chanced to do) for à firſt un- 
preſſion. In the true ones, and none but theſe, 
the face and boſom were printed off with red, and 
the hand with blue ink: Ohly the traces of the 
raver therefore ought to be filled by either co- 
Bur, and not the whole ſurface f the viſage; &c. 
as in the ſmeary counterfeit, The late Duke of 
Ancafier purchaſed: the yaa — — Eur ning and 
Nigbt, for 60 Guinens. , the drunken 
Free- maſon is ſuppoſed to wi 815 Tbomas do Veil 
2. Strolling Actreſſes dr in a Barn. I- 
vented, painted, en lifhed' by I 
Hagarth. Mr. Mood of: Littleton has che original 
of this moſt capital performance.. 
Dr. Tyaſler, in his explanation of this plate, is 
of opinion, that ſome inceſtuous commerce among 
the performets, is intimated bythe names of ¶ Rdipu 
and Focafta ap above the heads of two 
figures among t e theatrical lumber: atitheitop of 
the barn. © But ſurely there is no cauſe for ſo groſs 
2 ſuppoſition. Painted prodigies of this der Crip- 
tion were neceſſary to the perfotmance of |.Lee': 
_ CEdipus. See Act II. — the following ſtage- 
direction occurs: The cloud draws: that veiled 
e the heads of the figures in the ſky, and ſhews 
< them. crowned,» with the names of Ædinus and 
60 Jocaſta written above, 1 u great characters of 
„ gold.“ The magazine of dragons, clouds, 
ſcenes, flags, &c. or the woman half naked, was 
ſufficient. to attract che notice of the ruſtick 
peepiog through the thatch he Toi ube; em- 
p ae to repair. Neither is the tion of the 
: | figures 
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figures at all favourable to the Doctor's conceir, 
Inceſt way Mo too ſhocking, an ideà to have in - 
ttuded ĩtſelf among the comic eircumſtandes that 
form the, preſent repreſentatian,, When this plate 
was retohehed a ſecond; time, a variety of little 
changes were made in it. In the two earlieſt 
impreſſions the- actreſs is grenſing her hait with a 
tallow-eandle, and prepafing to poder herſelf, 


after her cap, feathers, & c. were put un, This 


ſoleciſm in the regular baurſe of dreſs, is re- 
moved in the third copy, the cap and-ornatnents 


being chete omitted. The,coiffure of the female 


who holds the cat, is alſo lowered; and whereas 
at firſt we could read in the playrbill depending 
from the bed, that the part of Jupster was to be 
performed by Mr. Bil- village, an additional ſhade 
in the modern copy, tenders this part of the in- 


ſcription-illegible;” Several holes likewiſe in the 


thatch af the bara are filled up; and the whole 
plate has loſt ſome what of its clearneſs. The 
ſame cenſure is due to - the - reparations of the 
Harlot's and Rake's Progreſſes, and particularly 


to the nobleman's face in the fiſth plate of Mar- 


riage à la Mode, Had Hagan lived, he would 
alſo have gradually deſtroped much of that hit: 
tory of dreſs, & e, for which his defigns have been 
zuſtly praiſed, by Mr. Nulgole. In the firſt and 


laſt ſcenes of the Rake's: Progreſs, he began to 


adorn; che heads of bis females in the faſhion. pre» 
valent at the time he retraced the plates. In 


ſhott, the callector who contents himſelf. with 


the later impreſſions of his works, will n 
conſult our artiſt's. reputation. Thoſe who wiſh 
do e e che whole extent of his 

powers, ſhould gaſſemble the firſt, copies, tp: 
terher with: all the varieties of his capital vors. 
"Yo HT er SL ; 1251 1739 
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blue, to intimate that he was by tratle a Dyer. The 
purchaſers of the plate intituled Evening; are 
hereby cautioned. againſt impoſition. In a mo- 
dern copy of it lately ſold, the face of the woman 
had been waſhed over with vermilion, that it 
might paſs (as it chanced to do) for fit un- 
preſſion. In the true ones, and none but theſe, 
the face and boſom were printed off with ned, and 
the hand with blue ink. Ohly the traces of the 
raver :therefore oughu to be filled by either co- 
ur, and not the whole ſurface-of the viſage, &c. 
as in the ſmeary counterfeit. The late Duke of 
Ancaſter purchaſed the tuo — * Eur ning and 
| Night, 7 60 Guineas: - - bt, the drunken 
Free · maſon is ſuppoſed. to va 25 Thames: de Veil. 
2. Strolling . in a Barn. I. 
vented, painted, en and publiſhed by I 
Hogarth, . Mr. Hood: of: Littleton has the original 
of this moſt capital performance.. 
- Dre-Tra/er, in his explanation of this plate, is 
of opinion, that ſome inceſtuous commerce among 
the performers, is intimated bythe names of Ædipui 
and Focafta appearing above the heads of two 
bgures. among _ theatrical lumber: at thei top of 
the barn. But ſurely there is no cauſe for ſo 0 
3 ſuppoſition,” Painted prodigies of- this deſcr 
tion were neceſſary to the performance of 2 
G dipur. See Act II. where the following ſtage- 
direction occurs: The cloud draus that veiled 
% the heads of the ſigures in the ſæy, and ſhews 
< them crowned, with the names of (@dipus and 
% Jocaſto written above, in great characters of 
„ gold.” The magazine of dragons, clouds, 
fcenes, flags, &c. or the woman half nuked, was 
ſufficient to attract the notice of the ruſtick 
peepiog turough the thatch he might be em- 
Ops to repair. Neither is che poſition of the 
5 | figures 
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at all favourable to the Doctor's concelt. 
Inceſt/ was Mo too ſhocking, an ideà to have in- 
truded ĩtſelf among the comic eireumſtandes that 
ſorm the, preſent repreſentatian. When this plate 
_ was rerobehed a ſecond: time, a variety of little 
changes were made in it. In the te earlieſt 
impreſſions tho actreſs is grenſing her hair with a 
tallow-eandle, and prepafing to powder herſelf, 
after her cap, feathers, & c. were put on, This 
loleciſm in the regular caurſe of dreſs, is re- 
moved in the third copy, the cap and ornaments 


who holds the oat, is alſo lowered; and whereas 
at firſt we could read in the playvbill depending 
from the bed, that the part of Jupster Wus to be 
performed by Mr. Bilk-village,, an additional ſhades 
in the modern copy, xenders this part of the in- 
ſeription illegiþle;” Several holes likewiſe'in, the 


plate has loſt ſome what ot 1 its; Clearneſs.» The 
ſame cenſure is due to the + reparations of the 
Harlot's and Rake's Progrefles, and particularly 


riage à la Mode, Had Hagartbrlived, he would 
alſo have gradually deſtroped much of that hity 
tory of dreſs, & c. fot which big deſigns have been 
zuſtly praiſed, by Mr. Walpole, In the firft and 


laſt ſcenes of the Rate Progreſs, he began to 


adorn; the heads of his females in the faſhion pte · 
valent at the time he retraced the plates. In 
ſhore, - the collector who contents | himſelf with 
the later impreſſions of his works, will nog 
conſult our artiſt's. reputation. Thoſe who wiſh 
10 be! arqualned wi the whole extent of his 
powers, ſhould -affemble. the firſt, copies, tp: 
gerher with all the varieties of his capital works. 
r pya NN ar ee 
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being chete omitted. The,coiffure of the female 


thatch gf the barn are filled up; and the Whole 


to the nobleman's face in che fifth plate of Mar- 
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nientiog 2 n ES oat ig 22 ow 
"11x Capt. — 8 Sererte chindren of 
the Found. Heſpitaly the boys with imarhemart: 


cal in ſruments; the girls with ſpitrdg Wheels. 


Over the/ door” of the: houſe they <ome out of, 
are the King's-arms. A porter is bringing in 4 
child, followed by Capt, —— whs looks nem: 
lacently-ar a; knepling Qn the right 
| a'View of a church — Bio worman lige 
x child from the ground of at à little diftance ano 
tber infant expofed wear k river! Im the back 
ol the pictute, #viewof thi ps failing, 1," Hegarth 
tub. N. Morellow La Cave Tab. Ln In Mr. 
Poles; collection. 201 0 Gain Mü; 
2. Two Fromfiplecey wwwo of! plays; 
vin Liu & Ee Coct'\ | 
"1s Paget diele rt — 
4 Aten: Dr * enęrat⸗ 
end" publiſhed by Wi Hogarth. Of this ptinr it wh 
deen quaintly faid, that it deafens one _19/look'at 
ir. The ſcene of"? it was the houſe of his friend 
Mr. Huggins, in St. Martin's Land, | The uf. 
cian was undpubtedfy Corvette (crnnονν _ 
Nofp) lately derented. The wretched figure 
playing ow a hautbois was at that time well 
known about che ſtreots. For variations, ſee” the 
horſe's head. Yleeve of the young child with the 


rattle, Milkewoman's cloak, Clouds. Boy's dragg. 


Oudler's hatchet; &c. &e; Theſe however ein 
ſGarcely bel termed varieties, as"they wrte oc. 
ſidned only by wachung this eee and adding 


pros "6. Bf r W 
7 CO on 9 E RI 100. It, 
1. Marlin Polls, ; Ela katy flog WP. e 

pinic e, An epgravis ALLE 


'*# The fame; half teeth desde. WH 
Barth pins: 17415 J. Lebe fecit. 1742. The ak 


4 


rer. on 4 6s £2 i 
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inal is now in the meeting - room of the Royal 
FE 


3. Charmers of the Age. A ſteteh. No nane.” 
It was intended to ridicule Monſ. Deſnoyer and 
Signora Barberini, the two beſt dancers that ever 
appeared in Landon. This plate exhibits the internal 
proſpect of a theatre. The openings betwren the 
fide ſcenes are crowded with e . 
The two performers are capering very high. A 
ſun over-head (I ſuppoſe the emblem of publick 
favour) is darting down its rays upon them. The 
repreſentatives. of Tragedy and Comedy are can- 
dleholders on the occaſion. Underneath is the 
following inſcription : The prick d lines ſhow 
« the rifing height.” There are alſo a few letters 
of direction, ſo ſituated as to convey no very de- 
cent innuendo. The whole is but a haſty outline, 
executed, however, with ſpirit, and bitten un- 
commonly deep by the aqua-fortis. I aſcribe it 
to Hogarth without heſitation. It is in the col- 
lection of Mr. Fofter. + 

4. Taſte in High Life. A beau, a faſhionable 
old lady, a young lady, a black boy, and a 
monkey. Painted by Mr. Hogarth. © This 
« eas probably not publiſhed by bimſelf,” It was 
ſold by Mr. Jarvis, in Bedford-ftreet, Covent Gar- 
den. Publiſhed May 24th, | no" year]. A picture 
of Deſnoyer, at that time a famous dancing-maſter, 
is introduced in this print. 


ens ater 1743. AF 7 Ws 

I, Benjamin Hoadhy, bibo of M inc beſter. N. 
Hagartb pinx. B, Baron ſcup. The plate belongs 
to Mrs, Hoadly, who ſells impreſſions from it to 
Mrs. Hogarth. | 5 
2. Capt. Thomas Coram, who obtained the char- 
ter for the Foundling 777 Mezzotinto ; the 

$ 


firſt print publiſhed by A. Ardell. 
37 Characters 
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3. Charafters and Caricaturas,' *-t0/: ſhow that 
& Leonardo da Vinci exaggerated the latter.“ The 


ſubſcription-ticket to Marriage à la Mode. 


9 N e Wb 1 

1. Marriage a la Mode. Six plates. In theſe 
only a ſingle variation is detected. In the 
very firſt impreſſions of the ſecond of them 
(perhaps, a few only were taken off) one of the 
Jocks of hair on the forehead of the lady is 
— It was put in by our artiſt, after Baron 
had finiſhed the plate. In the early copies he in- 
ſerted it with Indian ink, Mr. Walpole has re- 
marked, that the works of - Hogarth have little 
obſcurity. This poſition is true in general, though 
Marriage d la Mode will ſupply an exception to it; 
no two perſons,” perhaps, having ever agreed in 
their explanation of Plate che ind Mink 


In the third plate of this work, the figufe of the female un- 
elaſping 3 penknife, is ſaid- to have been deſigned for the once ccle- 
brated Betty Careleſs. This remark is ſuppoſed to be. countenance 
by the initials E. C. on her boſom, From being ip a ſtate to receive 
company, this woman had been long reduced to ſhow it, ant] after 
repzared confinements in various priſons, ended her life miſcraþ!y in 
Covent Garden work houſe in 1752, about ſeven years after his ſet of 
* had been publiſhed. Such a repreſentation of het Sade froin 

uty as may be given in the plate befote us, is juſtified by various 
paſſages in Zowel;n's poems; Latin and Eugliſb, wri about the 
year 1738, and publiſhed in 1741, Thus in his ode,“ Sextum,” 

- » Carle xuryls macies decentem\” (09 
* Occupat vultum Aol 
Again more amply in, lus Hlegiac Epiſile, „Ad Henricum * 
Nympha Coventini quæ gloria fulferat Horti, 

ech vix vidiſſet 1 veſtra parem, Fo, 
Exul, inops, liquit preprios milcranda Penates, 


hay: tr. 


in carcere vitam, 
Et levat iofoliro mollia membra toro 
Carli, ah quantum, quantum mutaris ab lla 
Carle/e, que Veneris maxima cura fuit ! 
Ede tus riſere olim Chariteſque Jocique, 
Fw, Hic fuerant'Paphre currus & — Dec 3 
Axſerunt Cives, arfit Judaws Apella, 
Tt te bellorum are choc. a 
F Art TE v9 412 


3 ++ d 3It . 147 ; Jan 


. 


Fortune extremqs ſuſtin age weth e e 
8 | 


Nunc trahit infauſtam tenebro 
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When this ſet of Plates was to be engravrd, 
Ravenet, Fee artiſt, n juſt r ow 
vt 0 4 7a. * U gd 

— puliaſqos punk facts eee, 


Non oculi, quondam qui micuere, micant- t. 
Heu! ubi formoſæ referentes Tete Git "$7194 


abr ubi purpureis que rebutrarofis | - I: Na 
— Te ner idalius, te taſuditque juventus 1 Jo dei 
55 marxceſcentem, diſſimilemque tui. 1 
SGiccite tam fidam'carss Ecycina miniftram? © 100 Tan 
| e ibn waren 
ah im ue abe, ” * 

| ene rtis Te oy ati 5 wot 9. 

6 > Leena ariſve tuĩs daßeses landing, . N 5 7 15 


* See ee mA 315 
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— cellas habitaot, views por pores j 3% DS vg 
Auf quæ Mappinios incoluere, lares 3, my 
e, fuic buſquam alcivior;” mus 09 2 
"OT ſacris Vet mg 888 18 1 5 Wub ni 
noſtris & a & | 
Acecedat.veftris nulla utedela aue; es n 
Te vereor mſetam fortuna . 0 22D 
Nec veniet: W 72 hor aura ww,” 1 2:01 tte: 


Again 9 ext Dan 


17 Lage 10 55 
m 
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pervicacis 10. to 1095s 


. coming o. Peeng ler. 


Fer ter iq al] whorts—— 1 ro 
rom worn-out Careleſs to fair 1 itty Faller, 0 


en intitüled « ertices' mn” 5 1 els: 
Alma or m Drariegae: ae TO rid T1217 


25 High euer W Leid 20s 


, Tha] es wilt ker ve 1 moxal. of The Harket's * Bros, | 


while they aim at ation of a ſingle 4 
ae 33 5 Mode, U 1b pon female K at 3 1 i it 

{cms to he in the character of an opulent N e either threaten- 

ing the 1 having diſealed ber favourice irl, or preparipg to 

revenge 

lis lordlhig's die heroine myſt have been notorious, w 

al at ONCE 2 5 . r and the 2 
© may add, t of | plate 


„ the, mad-men in the aſh, 2 
r 15 1 char mi Lan 
the rail © Fry has airs, — a in 17 ade 11 | 0 Pere 


ween the publication of The 3 2 
» the ſunk from a wanton into a bawd. 1 
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employ, was recommended to Mr. Hogarth ; and 
a hard bargain was made. . Ravenet went th 
two of the plates “, but the price proved far inade- 
quate to the labour. He remonſtrated, but could 
obtain no augmentation. When the Sigz/munda 
was to be engraved, Mr. Ravenet was in a different 
ſphete of lite: The painter, with many compli- 
ments, ſolicited his aſſiſtance as an engtaver, but 
Ravenet indignantly declined the connexion. In 
the fourth of theſe plates are the following por- 
traits: Mrs. Lane (afterwards Lady Bingley) ador- 
ing either Care/tint ot Sengſino. Her huſband Fox 
Lane aſleep. Monſ. Michel the 4 5 ambaſſador. 
Weideman playing on the German flute; - 
The pompous pictute on the right hand of the 
window in the nobleman's apartment, Plate I. alto 
deſerves attention. It appears to be deſigned as 2 
ridicule on the unmeaning flutter of Heuch por- 
traits, ſome of Which (particularly thoſe of Louis 
XIV.) are painted in a ſtyle. of extrayagance equal 
at leaſt to the N Hogarth, This 
anceſtor of our peer 'is' inyeſted with ſeveral fo- 
reign orders. At the top of one corner of the 
canvas, are two winds blowing acroſs each other, 
while the hero's drapery. is flying in quite con- 
trary directions. A comet is likewiſe ſtreaming 
over his head. In his hand he graſps the light- 
I haye received the following explanation from another hand. The 
nobleman threatens to cane a quack-dodtor for Ke Is which 
proved ineffectual in cuting a girl he had debayched ; and brings 
with him a woman, from whom he alledyes he cavght the infection; 
ar which the, in a rape, is 3 to ſtab him with hex claſp knife. 
oweſt claſs, as 1s manifeſt by the letter 
of her name marked with gunpowder on her breaſt. "She, however, 
is brought to the French barber-ſurgeon (a moſt admirable figure) 


for his examination and infpeQion, and for which fe he 
wiping his ſpeRtacles with his hatidkerchief, * +4. hal 


-* Scotjn eugraved the firlt and fixth ; Baras the fecond and third; 
Au ir fourth ind un 2 a1: e | 
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ning of Joue, and repoſes on a cannon going off, 
whoſe ball is abſurdly rendered an object of fight, 
A ſmile compounded of felf-complacency and 
pertneſs, is the chatacteriſtie of his face. f 

Mr. Lane, of Hillingdon, neat Windſor, bought 
the fix original pictures for 60 guineas, at Ho- 
garth"s auction“. VO. A 

2. A fmall print of Archbiſhop Herring, at the 
head of the ſpeech he made to the clergy of Torky | 
17 24, 1745. William Hogarth pinx: C: Moſes 
ley culp. Deinen 4 
7. The Battle of the Pictures. Ticket t0 4d. 
nit per ſans is bid for his works at an auftion” 

4. A feſtoon, with'a thaſk, a roll of paper, 4 
pallet, and @ laurel. Subſoription- ticket for Gars f 
rick in Richard the Third. 5 8 10 9 

| 174 —— 2043 

1. Sinton Lord Lovati  Dratn from the life 4, 
and etched in aqudfortis by William Hagarth.— The 
ſecond ape ed are marked, Price one ſhillings 
When Hogarth had finiſhed this plate, a print- 
ſeller offered it's weight in gold for it. The im- 
preſfions could not be taken off fo faſt as they 
were wanted, thougti the rolling- preſs was at work . 

At the Tale of theſe pictures, when the Natfited tae of thi 
«tion was expired; and they were knocked down to Mr. Laney 
Mr. Hogarth begged the favour of him (granting tha pictures to be 
his) to permit the auction to be kept; as it were, bpen at leaft half 
an hour, to ſee how far the reſentment of his hrethten would carry 
them. He wes"not a little difeppviated.” Fhis cheapnefs of Mr. 
Lare's purchaſe, however; was owing to an incident which ! 
not enabled E to explain. It ſeems, that Hogarth had reſolve 
that his auction ſhould be conduſted on a new and unprecedented 


ian. If my jinfotmation he authentic, the een were not it 
d by (peaking, but were to werte down the fum they meant to effe 

on bits of paper, and depoſit theſe tn # kind of beftotingdbox. This 
novelty 555 fo far driguſted; or puzzled the public, that few 
people attended at the hour appointed, fo that Mr. Lane was in 
tealitx the only bidder/. ann jt 3 
7 Hogarth met Lord Lover at Barnet, to drfw this pictute of 
him. His lordſhip, wha was then under the bands of the barbery 
was ſo glad to fee Hogarth, that he roſe eagetly to erabrace mm, 
wah the ſuds on his face. | | al 


— 
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all night for a week together. For ſeveral weeks 


afterwards, he is ſaid to have received at the rate P 
of 12. per day. 1 
2. Mr. Gorrick in the character — Richard III. A 
Painted by. Wm. Hogarth ; engraved by Wm. Ks. of 
garth and C. Crignien. The late Mr. Duncombe, tis 
of Duncombe Park, in Yorkſhire, gave 200 1. for = 
the original picture, which is now in the poſſeſſion ve 
Kt 


of lis family. The expreſſion in the countenanc-: 
is happily hit off, but the £gure is abundantly too Pl 
large and muſcular. 


3- A ſtand of various weapons, bag-pipes, &c. ro 


and a pair of ſeiſſars cutting out the arms 0? by 
Scotland. A Subſcription- ticket for the March t th 
Finchley; of which the original price was only da 

5. 6d. It was to be raiſed to 10 %½ 6 0. an me 


cloſing the ſubſcription-. 
Werne Wig..; Bir 
1. A ſtage· coach. An lotion proceſſion | iq Fla 
rhe yard. De/igned and engraved by William gurt. 


In this plate there is a Variation. The early im- tak 
preſſions have a flag behind the wheel of the Jo 
coach, inſcribed ' x0. 01D ABN Which Was th: lle; 
cry uſed by the opponents of the preſent car | 
Tine), when he ſtood member for the county of as | 

Efſex, ont Sir Robert Abdy and Mr. Bramf", the 
The figbre till carries a horn-book, and a ratt!: Wn 
in its hands. At the election, a. mad was placed by 
on a bulk with an wage in his arms, and ex- mae 
claimed, as he whipr tk e child,“ What, you liule All 
7 Child, muſt you be a member ?” The family diff 

date of Child was changed/by an act of par i- his 
ment in 1735. In this Hputed election, it ap- 3 
ared from the regiſter · book of the pariſh Where B. | 

he was born, that he was but 20 years of age. 
2. Induſtry and Idleneſs, in twelve plates. 1 
Theſe Plates were firſt PU td on very thin paper: oy 


Plas 


% 


„ 
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Plate V. The ſcene is Cuckold's Point, below Lando 
Bridge. Plate VI. In the early impreſſions, « Goode. 
« child and I ah“ is written under the fign, inſtead 
of „ Weſt and Goodebild.” In this plate is a 
bgure of Pbiaip in the Tub, a well-known beggar 
and cripple, who had viſited Ireland and The Se- 
ven Provinces. » He was a conſtant epithalamiſt at 
weddings in London. The French clergyman in 
Plate VIIL was'defigned for Mr. Platell, curate of 
Barnet. Plate IX. The ſcene is in a cellar of a 
roted houſe, in Chicł-Lane, Smithfield, that went 
by the name of the“ Blood Bowl Houſe,” from 
the various ſcenes of blood that were there almoſt - 
daily exhibited, and where there ſeldom paſſed a 
month without the commiſſion of a murder. In 
plate XI. is Tiddy. Doll, the well-known vender of 
gingerbread. Plate XII. Frederick Prince of 
ales, and the Princeſs of Wales, in the balcony, 
The hint for this ſeries of prints was evidently 
taken from the old comedy of Eaftwara-hoe, by 
Jonſon, Chapman, and Marſtan, reprinted in Ded- 
ſleys Collection of Old Plays. 

Theſe plates were retouched by Hogarth ; but, 
as uſualy whatever they gained in reſpect to force, 
they oft, in the article of clearneſs. They offer 
n0 / variations, except ſuch as are occaſioned 
by his having thrown a few of the figures into 
ſhade, that others might appear more prominent. 
All the paſſages of Seri . wo applicable to the 
different ſcepes were ſelected for Mr Hogarth, by 
his friend the Rev. Mr. Arnold King. 

Jacobus Gibbs, architeCtus. 2 Hogarth delin. 
B. Bi ſculf. 
TOY 


1. A monk leading an als with a Scotch man 
and woman on it. A wooden cut. Head-piece to 
the ““ Jacobite's Journal.” This was a news- 

O 2 paper 


[ 
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paper ſet up and ſupported by Henry Helling, 

and carried on for a fe months with ſome ſucces, 
2, Pool of Betheſda, from the picture he painted 

for S/, Bartbolsniew's Hoſpital, in which pariſh 5 


he was born, Engraved by Rgvenet for S. Auſten, | 

as a frontiſpiece for Stackbouſe's Bible. In this ' 
late, | am affured by an old acquaintance of Mr, 

en is a portrait of Nel Robinſon, à cele- 


bfrated courtezan, of moſt agreeable wit and hu- 
mour, with whom both Mr, Hogarth. and my in- 
formant had in carly life been partzcularly intimate. 
1749- | 
1, The Gates of Calais “. Engrayed by C. Moſley 
and V. Hogarth. ** His own bead ſketching the UVIeW, 
& He cas arreſted when he was making tbe drau- 
& ins, but ſet at liberty when his purpoſe wa: ( 
*& known.” See above, p. 31. Mr, Pine the e 
engraver fat for the portrait of the Friar. The ori- 
ginal picture is in the poſſeſhon of Lord Char{r- 
mont. Soon after it was finiſhed, it fell. down by I 
accident, and a nail ran through the croſs on ( 
the top of the gate. Hogarth ſtrove in vain to 


i mend it with the ſame colour, ſo as to conccal Je 
| the hlemiſh. He therefore introduced a' ſtarved 
i * The foltowing lines were wrirten by the Rev. Mr. Townlry, 
Y Maſter of Merchant Taylors“ School, and ſpoken by one of dn 


. cholars, October 22, 1767. | VEL 
1 oy ASSA BUBUL A. 
A * Littore in oppoſito, qui turrim Dubris in akum 
# ' Offentans, undas imperiola regit, | 
[ Ferres ſtat, multo cum milite, porta Calefi: * 
1 | (lngenium pinxit ralia, Hogarthe, tuum). 
En! ſudans carnjs portat latus ille bos ile, 
Quem, trepidis genibus, grande fatigat onus ; 
Obſtuper tnc Hxis oculis atque ore patenti, 
Er tenur. invitus, jus cito mittit humi: 
Accedit monachus, digito tangente rubentem 
. Carnem, divinum prodigiumque colit. 
Omnia-viſa placent animunr; non paſcis inani 
Pifturd, parner que placet atque docet. ' 
Egregius patrim proprios dat pictor honoreyz |, 
Et palinam juila eſt fette bovina carg, 
; >. v4 Tro, 


Lu ] 


crow, looking down on the roaſt-beef, and thus 
completely covered the defect, r 
2. Portrait of Jabn Palmer, Eſq, lord of the 
manor, and patron of the church, of Exo in Nor. 
thamptonſbire, N. Hogarth pinx. B. Baron ſculp. 
This ſmall head is inſerted under a large view of 
Eaton Church. l , | ET Tg . 
. His own head in a cap, 2 pug-dog, and a 
aller with the line of 15 0 Ee. Jaseribed 
Badiel, Hogarth. Seipſe pinxit & ſeulpfit, A 
ſquare print, and very ſcarce, becauſe Hogarth 
eraſed his own portrait, and introduced that of 
Mr, Churchill, under the character of a bear, in its 
room. See under the year 1763. ate bes 
4. Portrait of Hogarth, ſmall circle, Mr. Bafire 
(to whom this plate has been aſcribed) ſays it was 
engraved by Mr. Hogarth himſelf, and is very ſcarce, 


| N L760. 

1, Thomas Herring, Aichbibep of Canterbury, 
W. Hogarth p. B. Baron ſeulp,* Of this picture 
(which is preſerved in Lambeth- Palace) the Arch- 
biſhop, in a letter to Mr, Duncombe, ſays, * None 
« of my friends can bear Hegarth's picture;“ 
and Mr, Duncombe, the ſon, in a note to this 
epiſtle, obſerves that “this picture (as appears 
by the print, engraved by Haren in 1750) ex- 
© hibits rather a caricature than a likeneſs, the 
figure being gigantic, the features all aggra- 
* vated and entre, and, on the whole, ſo far 
« from conveying an idea of that os placidur, 
* more/que benigni, as Dr. Fortin expreſſes it, that 
* engaging ſweetneſs and benevolence, which were 
** charaCteriſtic of this prelate, that they ſeem 
rather expreſſive of a Bonner, who could burn 
a heretic, .. | ee, 


* A proof of chis plate, before the face was finiſhed, is in Mr. 


Feier; Collecunn., 
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„ [,ovat's hard features Hogarthmight command; 
A Herring's ſweetneſs aſks 2 Reynolds hand.“ 
Hogarth however made the following obſervation 
while the Archbiſhop was fitting to him: 
% Your Grace, perhaps, does not know that ſome 
& of our chief dignitaries in the church have 
* had the beſt luck in their portraits. The moſt 
excellent heads painted by Yangy# and Kneller, 
„ were, thoſe of Laud and Tillotfor, The crown 
« of my works will be the repreſentation of your 
4 Ttaces” (gu ee Oe 
2. Jacobus Gibbs, Architectus, A. M. and F. R. S. 
Hogarth delin. Baron ſculp. The ſame face as that 
in 1747, but in an oftagon frame, which admits 
more of the body to be ſhewn, as well as of the 
architecture in the back ground. | 
3. The March to Finchiey, dedicated to the King 
of Pruſſia * [as an Encourager of the Arts, 
« in reſentment for ile late King's ſending for the 


© pifture. to St, James's, and returning it. without 


* 


„ any other notice; or, what was worſe than none, 
a preſent of a guinea, This print is engraved by 


Lake Sullivan. The original picture was diſpoſed 


of by lotzery ; but being among the numbers re- 
maining in the hands of Mr. Hogarth, he made 2 
preſent of it to the Foundling Hoſpital. A very 


* PRUSIA, in the earlieſt impreſſions, I have been aſſured that 
only twenty- ive were worked off with this literary impertection, a: 
Hogarth grew tired of adding the mark © with a pen over one 5, 
to fopply the want of the other, He therefore ordered the inſerip 
tion to be corrected before any greater number of impreſſions were 
taken. Though this cucumſtance was mentioned by Mr. Thane, t0 
whoſe veracity and experience in fuch matters the greateſt attention 
is due, it is difficult to {ſuppoſe that Hogarth was fatigued with 
correfting his owa miſtake in fo ſmall a number of the firſt im- 
preſſions. I may venture to add, that I have ſcen, at lea", 
five and twenty marked in the manner already deſcribed;; and it ts 
ſcarce poſhble, conſidering the multicudes of theſe plates diſperſed 
in the world, that 1 ſhould have met with all that were fo diitin- 


Buiſhed. | \ 
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good explanation of it is in. The, Student, vol. H. 


p- 162. To elucidate a eircumſtance, however, in 
this juſtly celebrated performance, it is negeſſaty 
to obſerve, that near Tottenham Court Nurſery was 
the place where the famous Broughton's amphithe- 
2tre for boxing Was erected. It has been; finge 
taken don, having been rendered uſeleſs by the 
juſtices not permitting ſuch kind of diverſionꝭ. This 


will account for the appearance of the Bruiſers at 


one corner of the print. All the off- tracts from the 
faces in the original picture af the March to Finch- 
ley, in red chalk on oiled paper, are ſtill preſerved. 
This plate may be ſaid to contain hits por- 
traits, all of which were acknowledged by the 
artiſt : a noted French pye- man; à handſome 
young fifer, and a chimney-ſweeper with an aſ- 
pe peculiatly roguiſh. The tho lattet were 
ired by Hogarth, who gave each of chem half 
2 crown, for his patience in fitting while his like- 
neſs was taken. 43 549 rh 
With this-plate, of which the proofs il aqua- 
fortis, as well as the finiſhed ones, are highly 
valuable, no unfair ſtratagems have been practiſed. 
that a number of the various impreſſions, taken off 
at different times, might be miſtaken for early 
ones. On copper nothing is more caſy than to 
cover, alter, daes, or te- engrave an inſcription, 
as often as temporary convenience ſhall require a 
change in it“. Witneſs; the ſeveral copies 
* Proofs were ——_— a few impeefBiane kes off in the courſe 
of an engraver's proceſs.” He proved a plate in different ſtates, that 
he might aſcertain bbw far his labours had been ſucceſsful, ard 


when they were complete. The excellence of ſuch carl imprefliont, 


worked with care, and under the attiſt's eye, occaſiomng them to be 
greedily fought after, and liberally paid for, it has been cuſtomary 
among oat modern printſellets to take off a vumber of them, amount- 
ing, perhaps, to hundreds, from every plate of conſidetable value; 
Ad yt their want of rareneſs has by no means abated _—_ 
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of the Lottery, three of which exhibit he i names 
of three different publiſhers 7 the fourth has none 
. ö 
| "PIC... TEM 

x, Beer-frect'; two of 90. with vatiations, 
and Gin Lane. The following verſes under theſe 
two prints are by the Rev. Mr. James Toronley, 
Maſter of Merchant Taylors School 7 


Bzzn-STREET. .. 

Beer, happy product of our e, 
Can ſinewy ſtrength impart, 

And, wearied with fatigue and toil, 
Cas chear each manly heart. 


5 and Art, upheld by thee, 
Succeſsfully advance; | 

We quaff thy balmy juice with de, 
And Water leave to France. | 


Genius of Health, thy grateful taſte 
Rivals the cup of Jou ' 
And warms each Engliſh generous breaſt 
With Liberty and Love. 


| REI ANE 
Gin, curſed fiend ! with fury fadghts 
| Makes human race a pre 
It enters by a 2 drauę al, 
ue A e | 


_ "Virtue and truth, driven to Gap, - 
Its rage compels to fly, 
But cherifhes, with helliſh care, 
I Theft, murder, perjury. 


On retouching a plate i it has been al fo uſval, among the ſame cop 
. feiermious fraternity, to cover the inſcription. which — immediately 
alded after the gu — were obraimed, wich flips of paper, that 7 
number of ſeconda 1 rx. aye alfo be creited: is device 1s 
-hoterigus, ind too oh ren praiſed, wit hout difcovery, on the un{kiltu! 
purchaſer. A new t, in ſhort, is of the ſame uſe to 2 creft” 
dealer, as a freſh gi to a poktie bawd; In both inflances be /ns/r 

1 | zcelage is diſpoſed of many times over. 

Y Damn's 
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-d cup f that on tlie vitals prey, 


That liquide contains, ö; 


Which madneſs to the heart coν,jg8.§t 
And rolls it chro' the veing! !! 
Mr. Walpole obſerves, that the variation of the 
butcherl lifting the J. 2m bman in his hand, was 
| ; but he is miſtaken ! This 
butcher'is in reality a blackſmith 5 and the violent 
hyperbole is found in the original drawing, as 
woll as ln thevearlieft impreſfions of the plate. 
The firſt copies of Besr-Hreet, Cin Lane, and 


an aftert 


the Stages of Cruelty; were taken off on very thin 
paper; but his being objected to, they were aftor- 
vards printed on thicket, The painter, ho in the 
former of theſe ſeenes is copy ing a bottle from one 
hanging by him as a pattern, has been regarded as 
a ſtroke of ſatire on John Stephen Liatard, Who (as 
Mr. Walpole obſer ves) ©*.cou di render nothing but 
** what he ſaw, drips his eyes.“ N A aus: © 
It is probuble that, Hogarth. received the firſt 
idea for theſe, two prints from a pair of others, hy 
Peter Breugel (common)y. called. Breugel. d'enfer, 
or Hellifh Fazer which exhibit a contrait of a 
{;milar kind. The ane is, entitled La gralſe, the 
other La maigre Cufine. In the firſt, all the per- 
ſonages are well fed and plump; in the ſecond, 
they are ſtarved and fletider. The latter of them 
alſo exhibits the figures of an emaciated mother and 
child, fitting on a trat mat upon the ground, whom 
| never ſaw without thinking on the female, &c. in 
Gin-L.ane. Iu Hogarth, the fat Engliſh blackſmith 
is inſulting the gaunt Frenchman ; and in Prevge!, 
the plump cook is kicking the lean one out of doors. 
Our artiſt was not unacguainted with the works of 
this maſter, as will appear by an obſervation on 
the Lilliputians giving Gutfiver a chi ſter.. 
2. The Stages of Ctuelty, in four prints. De- 
Igued by W. Hogarth, price 4s; Theſe have been 
N P commended 
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commended: amongſt! the beſt prints of Mr Vo- 
garth. They are ſutely the moſt diſguſting in the 
whole collection. Of the two latter of theſe there 
are wooden plates on. a-large; ſcale,” invented and 
publiſhed by W,:Hogarths They were executed by 
order of our artiſt; whowwiſted-to: diffuſe the ſalu- 
"rary example: they contain, as far as poſſible, by 
putting them within the deach df the meaneſt 
purchaſer. It appears that he deſigned they ſhould 
be ſold ot pence a- piece. This ſet of prints, how. 
eben Ry ilhuſtrated with the. following verſes: 


. nsr SFAGP or CAU EHT. 
| 7 nile various ſeenes of: fportive Woe?” © « ory | 
1 The infant race employ; ed r ad e 
| | - Api tortur' d Victims Pleeding he 
ll © bThetyraht in che box. ahne 

Behold * a youth of gentler Reer n 10 25 

To ſpare the Creatures ban, ® Wc 11 - 
<Q take, he cries—take' all my tart, * 945 286 1 
But teats and tart ate vain. Si Jong A 

Len from this fair exatnple-—you, 12002 201 f 

Whom ſavage fports. deſight, eee e 
War Cruelty diſguſts the Few, J 
. While Phy charms hie"ight: | _ 481; 
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0 Th 918 
0 The þ enerous feed, in. han due. tri 
ö Subdy'd by labqur fe d ons ehdot 

And mourns a cruel. maſter” * 10 _ nn | 8 
| While, Nature ſtrengeh, dennis | 1 
l The tender. Lamb, Oer, drove and _ _ * 
1 Amidit expiring man e S261, t 
i Bleeds forth it's innocent <amplaing,... gue way fer - 
= And dies beneath the OW. 0 
h | X 5 wretch ! ſay whence; prozecds. er 90 
5 a This coward Cruelty? Y "UP 85 
* What int 'reſt ſprings from Park rous de, 8 * 
| jou * bas, joy from miſcty? * + M A bY 


| : oy” III. C8vuLt) 


U Þ 


I nir 1. e 3 1 

| Ts lawleſs Love hen once betray” | 50 1 

Soon crime 9 ie ſukceeds SY 1 
At length beguil'd Ki 


Theft, the maid "13% 
By her beguiler bleeds... y | | 
Yer learn, ſeducing man, nor night, eg | 
Wich all its fable cloud, eln 
Can ſkreen t guilty deed from fight”: : 1 
Foul Murder cries aloud. vals 
The gaping wounds, and blood ain d feel, 
Now ſhock his trembling foul: i Fol 
Bur oh! what pangs his breaſt muſt wt? . 
When Death his Knell ſhall toll. 


TV. Tas Davids or ruf r. 47, 


Behold the Villain's dire diſgrice, A el, nr | 
Not death itſelf can end g 
He finds no peaceful burial-place'; $I 1 1 1 
His breathleſs corſe, no friend. f 
Torn from the robt; that wicked rde bez x = 
Which daily fwore and ent? © eme 
Those cye- balls, from rheir ſobkets W 
That glow'd with lawleſs. TT 7 | 
His heart, expos'd' to prying eyes, a e e 1 
To pity has no claim; | 4 
But, dreadful! from his bones wan riſe, abr 
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His monument of ame. ente . 1 
4, Bau before Telix, "deſigned res eee 199 
in _tNes true Dutch »raſte, by N. Hogarth: This | | 


was the receipt fgr.Phanadd's daughter, and for 

the ſerious. Paul before Fax; and is a ſatire on 

Dutch pictures. It alſo contains, in the character 

of a_ſerjeant tearing his brief, a- portrait of Hume - 

,ampbell, who was not over-delicstè ur the lan- 

guage he uſed at the bar to his edverſaries and 

antagoniſts. This, however, is laid by others to 

be the portrait of Milliam ſing, LED. ROE 
0 


— 
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of S.. Mey Hall, Oord.) Ja 2,yariation of this 


print, the Devil is introduced ſawing a leg of the 
{tool on which Paul ſtands, In the third impreſſion, 
as is ſaid in the, gollection ſold laſt at eilte“, 
« Hogarth has again taken, out the Devil, B. 
55 theſe variations of Devil and no. Devil, he glances 
* at Collectors, wh give great prices for ſuch 
« rarities ;. and, perhaps, he-had in his eye the fa- 
% mous print of the, Shepherds Offering by. Pit, 
t after Cuido, which ſells very dear, without the 
« Angels.” This, however, is erroneous; - After 
the dæmon was once admitted, he was never 
diſcarded. The plate in Mrs. Hogarth”; Keeping 
confirms my aſſertion. t & firſt proof of Por 
Shepherds Offering, the angels are: lightly ſketched 
in; in the ſiniſhed proof they are totally omitted; 
but were afterwards; inſerted. There are ſimilar 
variations relative to the arms at the bottom of it. 

Of this burleſque Paul, &c. none were origi- 
nally intended far ſale; but our artiſt gave ther: 
away to ſuch of his acquaintance, &c. as begged 
for them. The number of theſe pctitionery how- 
ever increaſing every day, he reſolved at laſt to part 
with no copies of it at a leſs price than five ſhillings, 
All the early proofs were ſtained by himſelf, to 
give them that tint of age which is generally 
ound on the works of Rembrandt. Of this plate 
however there are two impreſſions, The inſcrip- 
tion under the 7, is . Paul 1 Felix. De- 
* ſign'd and ſcratch'd in the true Dutch Taſte 
% by &c.” Under the /econd, © Defigned and 
te etch'd in therediculous manner of Rembrant, & c. 


17 n | | 
1. Paul before Felix, Len the original painting 
in Lincoln. Inn Hall, painted by W. Hogarth, *« There 
* is much leſs Dignity in this, than Wit in the pre- 
te ceding.”_ To the ſecond ſtate of this plate 
was added the quotation which, in p. 40, I have 
EY printed 


i. ——_— . 


hn. DO YES D 


ES. HY 
ed from Dr. Joſenh Harten's Eſſay on the 


enius of Pope, though it has been ſince effaced. 


2. The ſame, s u deſigned, but the tviſe of 

Felix was afterwards omitted, becauſe St. Paul's 
«© hand was very improperiy placed before her.“ On 
the appearance of Dr, Marton criticiſm on this 
plate, Hogarth cauſed the whole of it to be en- 
graved under both this and the next mentioneꝗ 
print, without any comment. 
3. Moſes brought to Pharaoh's daughter, from 
a picture at The Found/ing Hoſpital. | Engraved by 
H. Hogarth and Luke Suiliuaꝶsn. 
I n the early impreſſions from this plate (exclu- 
five of its neceſſary and uſual infoription) the 
words “ Pubbſhed Hrbruary 5, 17 525 according 
to Act of Parliament, and * HW. Hingartb pinxit, 
are found. In ſubſequent copies they are obli- 
tcrated ; and we have only “ Publiſhed as the 
Act directs“ in their room. Theſe were left 
out, however, only to make room for the quota- 
tion from Dr. Marton s book already mentioned. 

1. Columbus breaking the BE: ; 6 The ſubſcrip- 
c tionsticket to his Analyſts." | Firſt payment 3s. 
Hogarth publiſhed this print as a ſarcaſm on chote 
ſneering artiſts who treated lightly his diſcovery of 
the line of beauty, on account of its ſimplicity: 

2. Analyſis of Beauty. Two plates. Mr. Wa!- 
pole obſerves, that Hogarth's © ſamples of grace 
in a young lord and lady are ſtrikingly ſtiff and 
** affefted. They are a Bath beau and a cduntry 
beauty.“ This plate is found in three different 
ſtates. The original head of the principal male 
figure was changed twice after the print made its 
firſt appearance. The faces in the two earlieſt 
unprethons/ gave way to that of his preſent Ma- 
jeſty. We know not to which of theſe Mr. Hal- 
pole s obſervation applies. In Plate J. Fig. 19. _ 

| at 


( me } 


fat figure 'dreſt in'a Roman habit, and elevated oh 

pedeſtal, was deſigned, as flog art himieit ac- 
knowledged, for a ridicule on Quin in the cha- 
racter of Coriolangs. Fig: 20. was likewiſe meant 
for the celebrated De/noyer; dancing in a grand 
ballet. In the ſecond of theſe plates, is the figure 
of a man looking up at King Henry VIII, and 
pointing out the ſtatelineſs of ſoine of bis pro- 
portions to a lady, who hides her face wich her 
van. The ſecond figure in the dance has been 
mid to be deſigned for King Derrict,' but he 
was perhaps too obſcure: a . e at that 
tune to be fo particularly noticed. Derrick ſuc- 
cecded Beau Naſb as maſter of the ceremonics at 
Bath. L have fince been aſſured, chat the country 
dance introduecd as an illustration of the Ana (V/, 
as originally meant to have formed one of che 
ſcenes in the Happy Marriage. The old gentle- 
man haſtening away his daughter, while his 1ct- 
vant is N on his ſpatterdaſhes, ſerves to 
countenance. the ſuppoſition. When” Hogarth 
thewed the original painting from which this 
dance has been .engraved; to my informant, he 
deſired him at the f me time to obſerve the pile 
of hats in the corner, which were all ſo charac- 
teriſtic of their reſpective owners, that they might 
with eaſe be picked out and given to he Partics 
for whom they were deſigned. 

3. The Politicat Clyfter, | +, - 

Nubtanoi' Tos." | Dr. O'Gearth ſeulp. 
Nil-Mrrg: Chi MV. div l. ps ecple Sc. c. ſhd b. Prgd. 
See Guiliver's ſpeech to the Hen. Houſe ef | ute in 
Lilliput. 

More than the general idea of this print, is olen 
from another by Hell:/b breugt!, whom I have al- 
ready mentioned in a remark on Beer</treet and Giu- 
Lane. The Dutchman has repreſented a number 
of pigmies delivering a huge giant from 'a load 

I of 
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of fixces. His poſtern 1 is thruſt out, like that of 
Gulliver, to favour their operations. Breagel:has 
no leſs than three prints on this . with 
vonſiderable variations from each other. ODER 
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37 Se! ee e 
14 Crowns: mitres, maces, Kee; A  fubſcrip-' 


tion-tighee: for the Ecction entertainment. 1 00 
| L WAS IE) ON 5 
1. h prints of 2 Election! Tlieſe came 
out at different times, vis. Plate I. Feb. 24, 
1755 (inſctibed to the Right Hon. Henry Foxy; 
Plate II, Feb. 20, 1757, (to his Excellency: 
Sir Charles Eunbury Wilams, Ambaſſador to he 
Court of R); Plate III, Feb. 20, 4 7584 (to tlie 
Hon; Sir Edward Walpole, Knight of the Bath); 
Plate IV, Jon. 1, 1758, (to the Fon. George Hay?, 
one of the Lords Commiffioners vf the Admiralty). 
The original pictures are nom in the poſſeſſion e 
Mrs. Garrick, zt Ham pion. The inſeriptidn on the 
banner, “ Give. us our;eleven days, athudes- to 
the alteration of the Style in 1734; in which ycat, 
from the ad to the 14th of September, eleven days 
were not reckonert by act of parliament. In the 
election dinner, Mr. Hogarthratfured the writer of - 
this paragraph; that there is but one àt table in- 
tended for a real portrait ; and that is the [rib 
gentleman [Mt. Fernell, an eminent attorney]: 
ho is diverting the company by à face drawn”; 
with a burnt cork upom the hack of his hand! 
while he is ſuppoſed to bo ſinging A , u Un 
cleathed in grer. This ahnte beggeck it as. 
a favour; aflucing Mr. 1 he? was ſo 
generally Known, t could; not but: he of ſervice 
to him in the ſale of his Prinus at Dann Not: 
5 by Zuid Woog 


* The i intimate ns, of Bogart — Gras + Comme, ; 


of the Admiralty ; afterwards Sir Crorg * "Knight, ; can; of the 
4\iches, Judge of the Prevognive Cour, old all ＋ 


withſtanding 


the Might Court 
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tue Old Intereſt had ſurrounded a poſt-chaiſe, an 


[ 122: J 
withſtanding our artiſt's affertion, tht handſome 


candidate is pronounced to be the late Thoma! 


Patter, Eſq. and the effigy, ſern through the 
window, with the words No Few about his 
neck, to be meant for the late Duke of Newcaſtle, 
The very paper of tobacco, inſeribed #*-Firton”s 
Beſt,” has its peculiar ſignificance! This man was 
a tobacconiſt by St. Dunjtan's Church in Fleet-/treet, 
and ruined: his health and conſtitution, as well as 
impaired his circumſtances, by being buſy in the 
Oord ſbirr election of 174. Plate II. In the 


| 2 cloth de pending from the ſigu- poſt, the 


eight of The Trraſury is contraſted with the 
ſquat folidity of The Hoſe Guards, where the arch 


is ſo: low, that the ſtate- coachman cannot pats. 
through it with his head on; and the turret on 


the top, is ſo drawn as to reſemble a bèer-barrel. 
Mare the architect very gravely remarked on 
this occaſion, that the chief defect would have 


been ſufficiently pointed out by making the coach - 
man only ſtoop. He was hurt by Hicgarth's ſtroke 


of ſatire. Money is likewiſe thrown! out of Th: 
Treaſury windows, to be put into a waggon, and 
carried: into the country. The man with a pot of 


beer is explaining, with pieces of a tobacco-pipe, - 


how Porto Bello was, taken with ſix ſhips only. In 
late III. Dr. Shebbeare, with fetters on, is 
rompting the ideot; and in Plate IV. the old 
dot; Nerocaſtle appears at a window. 4 
happy parody in the laſt of theſe plates may, 
pethaps, have eſcaped the notice of common 


obſervers. Le Brun, in bis Battle of the 67 
nicus, has repreſented: an eagle hovering above 
the helmet of Alexander. Hogarth has painted 


gooſe flying over the perriwig'd head of the ſuc- 
ceſsful candidate. During the conteſted Oxford- 

ire Election in 1755, an outragegus mob in 
was 


9 16 
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was about to throw it into the river; When Capt. 


1, Vithin fide; ſnot a chimneyrſweeper WhO 
was moſt active in the aſſault- The captain was 


tried and acquitted. ' To this fact; Hagartb is ſup- 


poſed to allude in the monkey riding on the Bear, 
with a cockade in his hat, and '4 carbine by his 
fide, which goes off and kills the little ſweep, 
who has elambercd up on the walls The mem- 
her chaired is ſaid to beat more than an aeci- 
dental reſemblanee to Mr. Doding ton, after wards 
Lord Melxum be ff „ 


A ſhadow on the wainſcot, proceeding” from 4 


ſuppoſed window: on the left ſide, is eſfaeed; the 


hand of the beldam kiſſing the young! candidate, 
is removed from under her apron, apd ow dangles 
by ber fide 1 a ſalt⸗ſellet is likewiſe miſſing from 
the table. In the firſt impreſſion alſo the but - 
cher who is pouring gin on the broken Head of 
another man, has Vor our Comitry on his cockade; 
in the ſecond; we find Pro patria iti its ſtead. The 
lemons and oranges that once lay on # paper, by the 
tub in which the boy is making punch, are taken 
away becauſe Hygartb, in all probability; had been 
informed that vitriol, or cream of tartar, is corn 
tnonly uſed, inftead of vegetable acids; when a 
great quantity of ſuch liquor is prepared at 

blic houſes on public occaſions. In the third 
mpreſſion a hat is added to thoſe before on the 
ground; and another' on the bench. The whole 


late has alſo loſt much of its former clearneſs. 


he original inſeription at one corner of it 'Wwits— 
„Painted, and [the whole engraved by Wie Ho- 
© garthi The two words in Fuchs were afters 
wardoeligett©t! 227 eee 20 ROYRIDU JE, 
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In Plate II. we meet with a freſh' proof of our 
artiſt's inattention to orthography ; Party-too! 
(uſed as @ proper name) being here ſpelt parti- 
tool. This plate was engtaved by C. Grignion, 
and has been retouched, as the upper row of the 
lion's teeth are quite obliterated in the ſecond 
im reſſion. | "brig | ir 
Plate III. The militia- (or, as Hogarth ſpells it, 
milicia) bill appearing out of the pocket of the 
maimed voter, is only found in the ſecond im- 
preſſion. This print was engraved by Hogarth 
In the ſecond impreſſions of Plate IV. (which 
was engraved by W. Hogarth and F. Aviline) the 
ſhadow on the ſun-dial, denoting the hour, and 
the word indintur (commonly ſpelt indenture) on 
the ſcroll hanging out of the attorney's: window, 
are both added. The fire from the gun is alſo 
continued farther z. the bars of the church-gate 
are darkened; and the upper fprigs of a tree, 
which were bare at firſt, are tl with leaves, 
By theſe marks the unſkilful purchaſer may diſ- 
tinguith the early from the later impreſſions. We 
forbear therefore to dwell on more minute. varia- 
ri0ns. ” ator dy unde: | 
The publick were ſo impatient for theſe four 
prints, that Hogarth was perpetually haſtening his 
coadjutors, changing ſome, and quatrelling with 


others. On this aceount three of the plates were 
Nightly executed, and ſoon needed the reparations 
they have ſince received. | mois: 


2. Frontiſpiece to ' Kirby's Perſpective. En- 
graved by Sullivan. Satire on falie perſpective. 
otto, Whoever maketh a deſign without the 
knowledge of Perſpective, will be liable to ſuch 
<. abſurdities as are ſhewn in this frontiſpiece.“ 
The occaſion of engraving this frontiſpiece alle 


al r from 


\ 


— \ 8 _ 
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- 


OE. 
L 725 J 
from the miſtakes of a gentleman "fill li 


eee 
who was learning to draw without being taught 


the art of perſpective. To point out in à ſtrong 
light, the errors which would be likely to ha 
from the want of acquaintanee with thoſe princi- 
ples, this print was intended. It was afterwards 
wen to kirby, who dedicated Dr. Brook Taylor's 
ethod of Perfpective to Mr. Hogarth, The 
above anecdote is recorded on the authority of 
the gentleman already mentioned.” 
art - M01 Thagk, >. ene de 
1. France and England, two plates; both etched 
by himſelf, Under them are the following verſes, 
Ae gre Paars I. FRANCE, 8 
With lanthetn jaws, and croaking gut, | 
ut, 
And call ue Eng 5h gogs 3 x. Y | 
But ſoon we'll teach theſe bragging: foes, 
* SY | 


That beef and beer give heavier blows 
Than ſoup and roaſted frogSs. 


1 


Wh their axes, wheels and ropes, . 
I 0o bend the ſtiff-neck'd finner; © 
But ſhould they. ſink in coming over, | 
O Nick may fiſh *twixt France and Dover, 
And catch a glorious dinner. do 
PLATA H. ENGLAND. 
Kee John the Soldier, Fack the Tar, * 
With ſword and piſtol armid for war, .*\ 
Should Mounſeer dare come here! 
The hungry flaves have ſmelt our food, 
They long to taſte our fleſh and blood, 
Old Englang's beef and beer! 


— 


Q 2 - Britons, 


3 
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7 to arms] and let em come, 
you. but Gritans ftill,. Strike W Ty | 

..... And liogebke: attack em; 

No power can ſtand the deadly ſtroke . 

7 * 's given from hands and 4 of a, 

„With liberty to back em. 

2. The. 3 J. Hielding Jeu 
Fay 1759 K. K Whats bad print, had. e, 
an impaſetion,” It was afterfrards' copied in 
two different fines a miniature, and printed 
off on cards, by Darth, in 1766. This Was 
taken ſrom the top of a, 'tobacco-box engraved 
by. Hogarth for Capt. Johnſon... On. this plate aro 
ſixteen ſtupid verſes, = BER tranſcribing,; / 


1. His own bereit [king and painting the 


Muſe of Comedy. profile, in à cap. 
The Analyſis of Beauty oh e — W. Hogarth, 
ſerjcant-painter to b e r mens ec ons ec 


p 4 ” 
- 


by H. Hogarghi 


1. The Cockpit Beet ads gert by 
V. Hogarth, In this plate is 8, portrait of Nan 
Rawlins, a very ugly old, woman, well remein- 
bered at Newmark; et, and at the ladies” ordingry 2t 
Northampton, Sh as a famgu 8 cock-feeder, The 
blind entleman 9 4 Ale maple Bertie, who \ was 
a coffſtant attender of this Hecke ion, His portrait 

was before diſcoverable in the N round the 
bruiters 1 in che? March Finch. 

A ſmall, oval of Biſhop! Abvch, tt. 83. 
Hogar " ius. de feln 6 r. Mr. Foſter's 
collection. 1d 21003 3 


* Mr. Ir non mo LE wi 
dated 45 1, 1 to a acer. 


4 a 3 | C () p ö 760. 
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nm 
. Frontilpices, wo. 2 Shards, Ol this 
plate there are to copies; in the firſt of bi 
Tn 1 = ae are, 9 (gy 4 Jn. 
In this plate us the portrait, o urn, 
York, the Jacobite Phyfician and antiquary..,, 

. Frontiſpiece o Broot Taylor's Perſpective 
Architectue . With an attempt at a new order. 
V. Hygartb, J Jul, 1760. W. Noallet ſculp. 

3. Mr, Huggins, . A ſmall, oval. Hogarth pinx. 
Mayor ſculp. "On the left, a buſt, inſeribed © It 
% Divixo ARlOST On the right, Daxrz 
“ LIxTERNo, 11 PURGATO RIO, TL Parapiso.” 
Mr. Hugginsg,..Cof whom. — p: 15.) had this 
portrait engraven, to prefix to; is. tranſlation of 
Dante, of which no more chan a ſpecimen was 
ever Publiſhed, Dr. wee has the plate, 

AD ets: ach 

1. Frontiſiece and 7 to the catale 
of pictures Thibited in Spring Gardens. _ 
garth: inv. 71 Grignion ſculp. There 3 18 4 Varia- 
tion of this, print; a, Latin motto under cach. 
In the .carhett. impret ons obit, corrected after- 
W to obiit. 

"une blackening a picture. e 
chil for his Sigi/piunda. | "This, and the Fre- 
* ceding tail. piece, are ſatires an connoiſſeurs.” 

3- The Five Orders of Perriwigs at the Coro- 
nation of George III. Many of the heads, as well 
as wigs, were known at the time. The firſt head, 
of the ſecond row, was deſigned to repreſent Lord 
Aſelcombe; and thoſe of Bithops ode heyy and 
Suire are to. be found in the Faß The 
advertiſement annexed, as well as bole print, 
is ſaid to have been a ridicule, on Mr. Stewart's 


# Publiſhed in tv volumes, folio, © 1761, by Joſhua Kirby, be. 
bgner in Perſpective to his Majeſty. - | 
| Antiquities 
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Antiquities of Athens, in which, with, minute ac, 
curacy, are given the meaſurements of all the 
members of the Greek Architecture. l 
4. Frontiſpiece to- the Farmer's Return from 
London, an Interlude by Mr. Garrict, acted at D 
Lare. H. Hogarth deln.. Jumer Baſie feulp. la 
Mr. Fyſier't collection is à copy of this plate, 
no name, the figures reverſed. The original draw- 
ing was given to Mr, Garrick, and is now in the 
poſſeſſion of his widow at Hamptons - © 

5. Another frontiſpiece to Hum Shandy, 


His chriſtening. F. Ravenet eu, A 0 
, ALS 4 ö I? 0 , 


NTT IL eee. 
1. Credulity, Superſtition, and Fanaticiſm. 
« Satire on the Metbouiſt s 
2. The Times, © Plate I. In one copy of this 
print Hen VIII. is blowing the flames; in an- 
other Mr. Pitt has the ſame employment. As 
this plate is not'deferibed in Triyfters Account of 
Hogurth's Works, I ſhall _— an explanation of 
it; and ſubjoin, by way of note, àa humourous de- 
ſcription of it, which was printed in a news- paper 
immediately after its firſt appearance in the world“. 
e ERAS aa 
3 The privcipal fgure, in the charafter of Henry VIII. appear: 
to be por Mr, F. but another perfon, whoſe power is ſignified ty 
his bulk of carcaſe, «rreading' on Mr. P, reptrſemed by 3005 |. 
The dellows may ſiguify his well- meaning, tho” ineffectual ende 
,Yours to diſtinguiſh the. fire” by wind, which, tho” it will put out 
a {mall flame, will chcriſh a large one. The guider of rhe engine- 
pipe, 1 ſbould think, can only mean his Mew, who unwei 
riedly tries, by a more proper. method, to flop the flames, of 
war, in which he is affiſted by all his good ſbbjects, both by fea 
and land, notwithſtanding ; an  jaterruption,, from Auditors Or 
Brigons ; Monitors, ar North Britons, The reſpeCtable body at 
the bottom can never mean _— OO of London; Mr. H. 
has moe ſenſe thah to abuſe ſo relpectable à body; much lets 
enn it mean the judges z I. titiok it may as likely be the Court of 
Seſſion in Scotland, either in the attitude of © adoration, or with 


. purſpread ams intending to catch their patron, ſhould his ſtilts give 
way. Firing may very well fit gt his caſe among his my 


7 


| {cradle 
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Europe on fire ;- France, Germany, Spuing,. in 
flames; which. are extending to Great-Britains 
This deſolation continued and increaſed by Mr. 


Pitt, under the figure of King Henry VIII. wick 


bellows: increaſing the miſchief which others 
are ſtriving to abate. He is mounted on the ſtilts 
of the populace. A Cheſhire cheeſe depends 
from his neck, with zoo, on it. This alludes 
to what he had ſaid in Parliament — that he would 
ſooner live on a Cheſhire cheeſe and a ſhoulder 

mutton, than ſubmit to the enemies of Great- 
Britain. Lord Bute, aſſiſted by Eng liſꝭ ſoldiers, ſais 
lors, and Highlanders, manages an engine for extin- 
guiſhing the flames, but is impeded by the Duke 
of Newcaſtle, with a wheel barrow full of Menitors 
and North Britons, for the purpoſe of feeding the 
blaze. The reſpectable body under Mr. Pitt, are 
the aldermen of Landon, worſhiping the idol they 
had ſet up; whilſt the muſical King of Pruſſia, 
who alone is ſure to gain by the war, is amuſing 
himſelf with a violin amongſt his miſerable coun- 


ſetable countrywomen, as he is not unacquainted; that France 
has always gained by negociating wint ſhe loſt in fighting. The 
five gentleman at the window with his garretteers, and the bar - 
row of periodical papers, refer to the preſent contending pattics 
of every dehomination; The breaking"of the Newecafile Arms 
alludes to the refignatian/ of à great N aud the replac+ 
ing of chem, by the fign of the four clenched fits, mey be rhouzir 
enblematical of the” great aconomy of his ſucceſſor. I lie Nor- 
Vu jig ſignifies, in a lively manner, the alagrity of all his Ma- 
jelty's forces during the war; and G. J. [George Tow fecit, 
an opportune compliment paid to Lord Townſend, M ho, in con- 
junction with Mr. #audhom, publiſhed, «A Plan of Diſcipliaes for 
the Uſe of the Norfelt Militia,” 429. and had been the greateſt ade 
rocate fot the eftabliſhment of gur preſem militia, The pictute of the 
Indian alive from America, is a latite on our late unciviliged be- 
laviour to the three chiefs of the Chervtes nation, who were lately 
in this kingdom; and the bags of money ſet this in a fill clearer 
views, e the ſutns gained by ſhewing them at our publis 
yardens, The ly Dutchman, with wiv pipe, feerns pleaſed with the 
combuſtion, from which he thinks he ſhall be a gainer, And, tl 
Duke of Miverwoit, under the figure of 4 dove, is coming fr 
Fraxte to give a ceſſation of hoſtiliues to £ur0pe. 

try women. 


* — 2 — 
b — — re 
— 2 — 


— 


— 
— —— — — _ — — 
7 2223 8 1 


— 
0 


1130 J 


trywomen. The picture of the Indian alludes to 
the advocates for retaming our Het Indian con: 

ueſts, which it was ſaid would only-inereaſe ex- 
ceſs and debauchery; The breaking down of 
the Newra/tlexarms, and the drawing up the pa- 
triotic ones, refer to the refignation of that noble 
Duke, and the appointment of his ſucceſſor. The 
Dutchman ſmoking his pipe, with a Vor peeping 
vut beneath him, and waiting the iſſue; the 
Waggon, with the treaſures of the Hermione, the 
unneceflary marching of the Militia, fignified by 
the Norfolk jig ; the Dove with the olive-branch, 


and the miſeries of war, are obvious; and need 


no explication. | | 


3 T. Morell, S. T. P. S. S. A. W. Hogarth | 


delin. James Bafire ſeulp; From a drawing re- 
turned to Mr. Hogarth, © 7 SR. 
4. Henry Fielding, #tatis 48. W. Hogarth del. 
James Baſire ſculpd. From a drawing with a pen 
made after the death of Mr. Fielding. That gen- 
«tleman,” ſays Mr. Murphy, * had often pro- 
© miſed to fit to his friend Hogarth, for whole 
* good qualities and excellent genius he always 
s entertained ſo high an eſteem, that he has left 
tc us in his writings many beautiful memorials of 
6% his affection: untuckily, bowever, it ſo fel! 
out that no picture of him was ever drawn ; 
* but yet," as if it was intended that ſome traces 
* of. his countenance ſhould be perpetuated, and 
te that too by the very artiſt — — author 
te preferred to all others; after Mr.” Hogarth had 
& long laboured to try if he could bring out any 
«likeneſs of him from images exiſting” in bis 
le on fancy, and juſt as he Was, deſpairing of 
„ ſucceſs, for want of ſome rule to go by in the 
« dimenſions and outlides of the face, fortune 

A 0 threw 
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te threw the grand de/{deratum in the way. A 
*lady, with à pait of -ſeiſſars, had cutꝰa xrofile, 
« which gave the diſtandes and proportions ot 


« his face ſuffiglentiy to reſtore hib loſt ideas f 


him. Glad of an bpportunity of paying his laſt 
© tribute to 5 memory of an author whem he 
«admired, Mr. Hogarth caught at this outline 
«© with pleaſure, and worked, with all the attachs 
ment of friendſhip, til he finiſhed that excelient 
drawing which ſtands at the head of this work“, 
* andirecalls' to all, who have ſeen the original, 
a cortreſponding image of the man.“ Notwiths 
ſtanding this authentic relation of Mr. Murphy, 
a different” account © of the portrait has been 
lately given in one of the news-papers. Mr. 
Garricky it is there ſaid, dteſſed himſelf in a ſuit 


of his old friends cloaths; and preſented hjmſelt 


to the painter in tlie attitude, and wilt the fea- 
tures of Fielding. Mr. Garrick; however, we can 
aſſert, interfered" no fartiier 16 this buſineſs. than 
by urging Hogarthito attempt the likenels, as a 
neceflaty adjunct to the edition of Helaing 'r wor ks. 
lam aſſured that our artiſt began 3ydfinithed the head 
in the preſence of his wife and anothet lady. 
had no aſſiſtanee but from his own memory, which, 
on ſueh occaſions, was remarkablweenacious . 

* I have beeh told, that when Admiral p Ws Hed in The Baft 
Indies, his Lady was diſtfeſfed to think that e hid no pile bt 
him, abd Wept to paiater ot „%o deſur 0 kptw Whether he 
could 28 — ped ben et SY The Cera 
prefſed himſelf ready to tty; apd accordingly the lads, and a fe- 
male friend or two, mende he next day; AV all, what fort of 
* noc © Wii, ſo.—“ Win this to 34 No, lonver Abd 
lo on; at Hoſt a picture came gut ſo like, tliat not oy he lady 
wat fatisfied, but fevefal male friends had 'Bpjes taken of It. Man- 
cuil profefied that He cbuld reprefeny a perſon he never ſaw, but 
then lis wu} have fuch Qutfiions refolvidl as he ſhould afk. | 

To Fertclr fo great juſtice was done by the engraver, that 
Mr. Hogerth declaled he did not know his own drawing from'a 

proof of the plate before the ornaments were added. 
| R wy” 1. John 
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John Wi les, Ef q. / ; 5B) from the, oi ana 
. in aquafortis by Wm. Hogarth. Price 17. It 
was publithed. with the following oblique note. 
This is “ a direct contraſt to a Prune of h 
4% Loxp Lovar *.“ 


2. The Bruiſer C. Churchill,. in. In = S697 4 of 


a Ruffran Hercules, &c, This plate contained ori. 
ginally his own portrait (fee 1749). To ſhew thc 
contempt in which he held the Poetical Epiſtle 
« to Hogarth,” he makes the pug-dog water on 
it, but in a manner by no means natural to his 
ſpecies. Perhaps there is the ſame error relative 
to the Monkey in the print of the Krollers., This 
kind of evacuation, however, appears to have been 
regarded by Hagarth as a never<failing joke. On 
the pallet he exhibits. the North Britons, and 
a begging-box to collect ſubſcriptions for them. 


Deſigned and engraved by N. Hogarth. 


The ſame*; but on the pallet i is intro. 
duced the political print deſcribed in p.:55. 

4. Print of the : Weighing houſe, to Club's 
« Phyfiognomy ;” a bumourous pamphlet ir 
Yom, , publiſhed in 1763, by Mr. Club, Editor o! 

Hiſtory and Antiquities Wheatfield i in Saffolk, 
and dedicated to Hogarth. H. Hogarth de. 
L. Sullivan Fach It was likewiſe printed in 
collection of this author's works, publiſhed 2! 
Yes, 2 vols. 12mo.. no date, with a new engra. 


* T he original drawing, which was thrown b „ Hogarth i into the 


fire, was ſnatched out of it by a Lady. It is now in the potlc7io: 
of Mr. Ireland, 

1 Thefirſt was price 15; the ſecond price 14. 64. There is ſtil! 
another impreſſion, in which the back ground of the print in cle 
pallet is infinitely more worked up. The letters N. H.“ appe:: 
« Lye 1.” and Dragon Ar added at a end af IWar- 


q ing 


rant ya... 
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ing of the plate. 
moat that ſurrounded his houſe at Wheatfield, | 

5. " Prontiſpiece' o d pamphlet written by Dr. 
Gregory Sharpe, Maſter of The Tem . againſt the 
Hutchinfonians, but neuer publiſhed." It repre- 
« fents a witch; fitting on the moon, and watering 
«or a mountain, 'whence iſſue mice, who are de- 
% vouring Sir Iſaac" Newton's Optics; one mouſe 
<<: lies dead on Hutthinſors work:, probably to imply 
«<* being c boa led. be "conundrum - fignifies, Front- 
ip,“, The Doctor's family are ſuppoſed to 
poſſeſs this plate. Dr. Ducarel has one in his: 

collection, FR. to him by Dr. hep ok, 5 L 456] 
0 1 58 $$$ $106 a. 17 4. 

"IC Frans, ot the Tail-piece. The Bathos, or 
manner of 8 in ſublime painting, inſeribed 
to the dealers in dark pictures. Piu breathing 
out his lat; a ruinous tower, and many other al- 

tical devices; n the reſt, he has intro 
duced his own ** "Times. 

2:7 The Surfen Judges, with heads alte L, da 
via 01 v6 
3. The Bench. The preceding nl . ers- 
tions. The part of this print was the laſt of 
Hogarth's defigns; and he worked upon it two hours 
in the very day before he died. It is therefore 
to be 'confidered as an unfiniſhed performance. 
The late Sit George Hay had a picture on the fame 
ſubject (now in the poſſeſſion of his executor, Mr. 


Edwards of B rt-Buitdings), which differs 
9 both the plates. 
His own portrait, ſitting 3 ainting the 


Maſe of Comedy. The fame with that of 1758 
the face retouched, but not ſo like as the former 
one,” Comedy alfo has the face and maſk marked 
_ ©. avith black, and inſcribed, Couzpx, 1764. N 
* other inſcription but his name, William Hogarth, 
R 2 1764. 


Mr. Club was drowned in YE 
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4 1764. There is, however, an intermediate 
im; 1 of this plate, wirk the words Serjeant 
Painter, &. ſcratched over by the putin, 52 ſtill 
ſuſkciently: legible; od ne ne 
1. Hell-Gate, Satan, Sin, and Death. Alen 
Paradije Loft. Book II. A large 2 Engraved 
by. C Totonley, a and intended to have been pub- 
liſhed April 15, 1767. It was dedicated to the 
late Mr. Garrict, 200 * — the original (un- 
finiſhed) picture paint by Haartb. The plate 
was -deſtroytd,. and ads — bf the prints are 
now remaining. One (6f tkteſe, bel to the 
late Rev. Mr. Temley, Reckur or Gracechurch, 
London, upon - death. — 18 became the pro- 
bperty of „the nt Mr. James Totunlcy, 
proctor, in — Ge Mrs. Caries Has an- 
other; und Mf. S. Irelmu tle'thirtl. Wu 
At is impoſſible to conclude my aechunt —＋ is 
without obſerying, that the united labouts of Te- 
niers, Hee: Ait, and Callat; cduld' not have fur- 


__niſhed a more abſolute burleſguie of this noob 


ſubject, than Hogarth, who went ſeriouſly to work 
on it, has here produced. w art thou fallen, 


_ +. O-Lutifery thou ſon of abe Morning!“ will be 


the exclamation of every -obſernery; on ſreing ibis 
unaccountablt performance; in Which Satan uni 
Deut h have laſt their terrors, and: Sin erben 15 
3 of all the powers of oy ce 

„ % 

1. The Good Samaritan; by Moda? Fe De. 
latre, From a egg, on the re of Sc. Bar. 
t olome tu' A. FE 
2. Phe! Pool? of Betheſda; ; liked by Raven! 
and Picer. A mall one! by Nutunet, has been 
mentioned under 1748. Both: very indifferens. 
Mr, 191 065 Jullly abſerves, 8 * the burleſquc 

0 turn 


? 
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c turn of gur artiſt's mind, mixed itſelf with his 
ct moſt ſerious. compoſitions ; and that in the Pop] 
* of Betheſda, a ſervant of 'a-zigh ulcerated lady; 
'*, beats back a por tan perhaps woman] who 
, ſought the ſame celeſtial remedy,” Jo this 
rematk I may add, that the figure: uf the. prieſt, 
in the Good Samaritan, is likewiſe ſupremely comic, 
andrathet reſemblesſome purſe-ptouid burgomaſter, 
than the character] it 4 mn to repreſent. 22 


ta The Paliriclan: (Mz, ihn, luci a Iceman 
in The Strand}, from a ſketch in oil, by Mr. Ae 
darth, now —— the poſſeſnon of Mr, Forreſt. 
Erched by . Lua Publiſhed 08. 3775 
„ 240 RE 234812 17 Is ET 
1. — of Selſull the punch maker. W. Hes 
garth det. S. J. fetit 4 qua fort. 1802 1:1 
2. Thomas Pe G, M. D. Preſident of be College 
of Phyſicians, V, Hogarth pinxit. 5 Hall 7 
3. Chriſtopher Bullal the Comedian. . Ho- 
* pinxit. J. Hall ſculpit. 
The two laſt 5 by Join Thane, Ropes 
fireet, n e e 


4%, | * 
. — . \ 


Pa ws of n Date. 


pt People | in a ſhop under the 574 arms: 
Mary and Anne Hogarth, ** A ſhop-bi!P" tor his two 
liſters, who for many years kept a linen-draper's, 
or rather hat is called a flop-ſhop, firſt at The Od 
Change, Cbeapfide, ee in Lattle Cranbourr- 
Alley, Leicaſter Fields. _ 

2. His awn gypher, with 4H name under it at 
length; 4. a.plate he uſad for bis books,” I have 
reaſon to think that it was neither * nor 
. by He garib. 


1 
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3. A Twrk's: head. 4 ſbep bill” for Jobn 
Barker, goldſmith, at the Morocco Ambaſſador” $ 
| head: 1 in {.ombard-firett.'- | 

4. A ſhop-bill; with emblems of Trade. Grand 
Dike of Tuſcany's arms at the top. At the 
four corners the arms of Paſtry Fenice, Genoa, 
and Florence. - 

« -5. An angel, holding —— * his left hand. 
« 4 ſhop-bill,” for Jobn Montgontery,-igoldſmith; 
at the corner of Cambridge-ftreet, Golden Square. 
*-6:/A ſmall angel,  aimg ith Janie as the pr 
6 teding.. 0.212% A H of 


7. A large or . | coat. of arts, with terms of 


— — — — —- XY 
— * * 
— —ͤ— — — — CO 


the four ſea wid 4,» 3 54) 23, 
8. A coat of arms, Nr two flaves and trophies. 


| Plate for- books. | v$ 10 ITN $4 

{ 9. Another coat of arms; and two. boys as terms. 

f 10. A foreign coat of arms . @ ſavage 

| and an angel. Ditto. A pada] in 

| 11. Lord Ayimer's coat of arms 

if 12. Two ditto of the Dutcheſs of 1 5 one 

| of them, an impreſſion from à ſilyer des- ble. Ir 

; Mr. Morriſon's collection. Abe dT 

ö 13. The Earl of Radner's arms, Gem A — 

| cup and cover. In Mr. Merriſon's collection. 

| # 1 A grifon, with a flag. A creſt. 

| Minerva, fitting and holdin ng the arms of 

. Dalla, four Gupids round her. & Done for the 

1 © be of John Holſond, Herald. Painter.” | 

Y 16. A ticker for 2 burial. 0 

17. Two ſmall for Milton. W. Hega#th ind. & ſou. 
18. A coar of arms from a large filyer tea-table. 

In the collection of Mr, Morriſon. Under theſe arms 
are a ſhepherd and his flock, exactly the ſame as on 
the tankard, Ne 25. A ſhepherd and ſhepherde!: 
alſo are the ſupporters. This has been aſcribed to 
ti garth ; bur I ſuſpect it to be a ia | 


mal 


CFI 


19. Small oval print for the Rape of the Lock. 1 
This was not deſigned fot any edition of it. A | 
few, impreſſions only were taken off from the tid Wit (tl 
of a ſnuff · box engraved by Hogarth, it is believed | while 
for ſome gentleman characterized by Mr. Fope in g 
his celebrated mock-heroic'poem. Wh 
20. An emblematic print, repreſenting Agricul- Milt 
ture and „Arts. 9 feems to be a ticket For oy ; | 
10 38 | | 
| ive ——— Ly, Small plate for a book if 1 
tc Nadel My, 6 | 
22. A ticket for the benefit of Milward the tra. 4 
ian. A ſcene in the Beggar's Opera; me; - ol 5 1 
inſerted with a pen between 4 Theatre” and 14 
« Royal,” in a ſcroll at the bottom of it. NIr. Ny 
S. Ireland has a copy of it, under which is en- 14 
graved, © Lincoln's-lm Heldt, Thurſday, April 23. 4 
«© A Bold Stroke for a Wife, with Entertainments, 1 | 
for the Benefit of Mr. Milzoard.”* This careleſs, | | 
but ſpirited little engraving; has more of Hogarth's 4 
manner than ſeveral other more laboured pieces, | lj j 
which of late have been imputed to him Let | { 
the 'connoiffeur judge, | | 
23. The Myſtery of Maſonry brought to Light 
by the Gormogons. W. Hogarth inv. © 
Stolen from Coypel's Don Quixote.” N baker 
acath, theſe verſes: | 


From Eaftern climes, tranſ planted to our caalts, 
Tuo oldeſt orders that creation boaſts - 
Here meet in miniature, expoſed to view 


That by their conduct men may judge their due. 


The Gormagons, a venerable race ; 
Appear — with peculiar grace. 
What honour ! wiſdom! truth ! and ſocial love! 
Sure ſuch an order had its birth above. 
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But mark, Free Maſons! what a farce is this? 

_ © How wild their myſtery! what a bum they kiſs! 
Who would not laugh who ſuch 6ceafions had ? 

Who ſhould not weep to thinł the world fo mad. 


24. Sancho, at the magnificent feaſl, & c. ftarved 
by his Phyſician. W. Hogarth inu. & cup. Printed 


for H. Overton and J. Ha. 
25. Impreffion from à tankatd belonging to a 
elub of artiſts, who uſed to meet weekly at The 
BulPs Head in Clare Marict, of whith ;Hogartb 
was a member. A ſhepherd and his flock arc 

| here repreſented. In the collections of Mr. Ireland 
10 and Mr. Morriſon. ... F . 
26. The Gin Drinkers. In the collection of 
| Charles Rogers, Eſq. This is perhaps one of Ho- 
| garth's eatly performances. It may be conſidered 

| as a rude fore-runner of his Gin- Lane. 

27. The Oratory “. Orator Henley on a ſcaffold, 
if | a monkey (over whom is written Amen) by his 
| i fide. A box of pills and the Hyp Doctor laying 
„ beſides him. Over his head, TY OxAT On. 
« Inveniam viam, aut faciam +.” Ovet the door, 


| Ingredere ut proficiaxs A Parſon receiving the 
F | money fot admiſſion, Under him, The Frrea- 
4 <« ſury.“ A Butcher ſtands as the porter. On 
A the left hand, Modeſty in a cloud; Folly in a coach; 
IP | and a gibbet prepared for Merit; people laughing. 
1 One (marked Ink Scovr) l a Nita 
Divine. A Boy eaſing nature. Several groteſque 
figures, one of them (marked Ter-Hzv) in 2 
violent fit of laughter. In Mr. Fofter's collection, 
and in Mr. Geugh's (formerly Mr. Heft). Under 
the prant, * Tl Va f | 1 

'" & There ate fuch eiche herween this priat anch chat of the 
Beggar's Opera; as inc line me tua think they were hot h hy he ſa mel 


+ The motto on the medals Which Nr; Henley difperſed as ticke:: 
to his ſubſcribers) Seo Note on Dunciad, NL 444. 
*. Ss Atl : 
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de An extempore Epigraniz made at the Oratory + 
«© Orator! with brazen face and lungs, ©  - 
« Whole jargon's form'd of ten unlearned tongues, 
„ 'Why-Rani'ſt thou there a whole long hour 

„ haranguing, | hes 
+ When half the time fits better men for hanging!” 
x1 0 co. —&—h jun. Copper-ſcracttr 

© avid Grub. Street invent. ſculp. 

a8: Orator Henley chriſtening 'a child: John 
Sympſon jun; fecit. Mezzotinto, with the follows 
ing verſes under it: 

Bebold Vilaria lately brought to bed, 

Her checks now ſtrangers to their roſy red, 

Languid her eyes, yet lovely ſhe appears; 

And oh! what fondneſs her lord's vifage wears! 
The pamper'd prieſt, in whoſe extended arms 
The female infant lies, with budding charms, 
Seeming to aſk the name cer he baptiſe, 

Cafts ar the handſom goſſips his wanton eyes, 
While gay Sir Tapling, an accompliſh'd aſs, 
Is courting's his own dear image in the glaſs: 
The Midwife buſied too, with mighty care, 

- Adjuſts the eap, ſhews innocency fair. 
Behind her ſtands the Clerk, on whoſe grave face 
Sleek Abigal cannot forbear to gage: 
But 1 without thought, poor harmleſs 

child, | | 

Has on the floor the ho/ysrater fpild, | 
'Thrown f the hat; the lap-dog gnaws the 

rote ; -i& ; 

And at the fire the Nurſe is warming cloaths. 
One gueſt enquires the Parſen's name ;—ſays 

Nn, 
Why, dont you know, Sir >—'tis Hy Doctor 


n 7. in ö 

Sold by J. Sympſon, at the Dove in Ruſſell Curt, 
Drury-Lane, An original ſketch in oil, on the 
ſame ſubject, is in the paſſeſhon of Mr. S. Trelaud. 
1 8 29. A 
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. 29+ A woman ſwearing a child to a grave citi- 
zen . W. Hogarth pinx. J. Symgſon fun. ſculp. 
Sold by J. Sympſon in Drury Lane. bis is, as 
Mr. Walpole obſerves, a very bad print. White 


. Picart was preparing his Religious Ceremonies, he 


wrote to ſome friend here, to ſupply him with 
repreſentations illuſtrative of his ſubject. His 
correſpondent, either through 1gnorance or 


deſign, furniſhed him with the two preceding 
plates by Hogarth. Picart has engraved the 


former with a few variations, and the latter 


with the utmoſt fidelity. The one is called by 


him, Le Serment de la Fille qui fe trouve enceinte; 
the other, Le Bapteme domeſligue. The firſt con- 
tains a ſtriking portrait of Sir Thomas de Veil. 
For the converſion of a civil into a religious cerc- 
mony, let the Frenchman, or his correſpondent, 
anſwer. The lines under Hegarth's original, which 
is believed to have been publiſhed about 1728, are 
as follows : | 


Here Juſtice triumphs in his elbow chair, 
And makes his market of the trading fair ; 
His office-ſhelves with pariſh laws are grac'd, 

But ſpelling- books, and guides between em plac'd. 
Here pregnant madam, ſereens the real fire, 
And falſely ſwears her baſtard child for hire 
Upon a rich old letcher, who denies, 

The fact, and vows the naughty Huſhef lies; 
His wife enrag'd, exclaims againſt her ſpouſe, 
And ſwears ſhe'll be reveng'd upon his brows ; 

I de jade, the juſtice and church- ward'ns agrec, 

And force him to provide ſecurity. 


30. Right Hon. Gu/tavus Lord Viſcount Boyne, 
Kc. &c. Whole length, mezzotinto. II. Heger. 
pinx. Andrew Miller fecit. A very bad print g done 
* in Ireland. 3 | | 
A top of this forms the heat -· piece to a tale printed in Barks 
Works, vol. I. p. 245, inttuled, © The Subſmue Facher.“ 1 

| | 31. Mr, 


8 


rad SA "two. GS a Wk © 
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31. Mr. Pine (the celebrated engraver), in the 
manner of Rembrandt. Mezzotinto (about the year 
1946), by M*Ardell, Price 25. The original was 


in the poſſeſſion of the late Mr. Ranby the ſurgeon. 


32. A View of Mr. Ranby's houſe at Chiſwick. 
Etched by Hogarth. This view, I am informed, was 
taken in 1750. | 5 
33. Daniel Lock, Eſq, F. S. A. formerly an archi- 
wy; He retired from buſineſs with a good for- 
tune, and lived in Surrey-Street : mezzotinto. 
H. Hogarth pinx. F. M e fecit. Price 15. 6d, 

34. Chriſt and his diſciples ;_ perſons at a dif- 
tance carried to an hoſpital. In as much as ye 
« have done it unto one of the leaſt of theſe 
« my brethren, ye have done it unto me.“ St, 
Matt. xxv. ver. 40. V. Hogarth ind. C Grignion 
ſculp. Ticket for The London Hoſpital.” © 

35. Original of the fame, in a ſmaller fize, with 
the Duke of Richmond arms as prefident, In 
Mr. S. Ireland's collection. | ; 
36, Another, almoſt the ſame as Ne 34, but 
wich à view of The Foundling Hoſpital. This I have 
never ſeen. { ; | 


37. Six prints for Den Nuirote. N Hogarth ird. & 


ſculp. The plates were executed at the expence 


of the late Mr. Tonſon, as ornaments to ſome pom - 
pous edition in quarto . The ſubjects of them 


are, I. Funeral of Chryſeſtom, and Marcella vindi- 


cating herſelf ; vol. I. p. 71. II. The Inn-keeper's 
wife and daughter taking care of the Don after 


being beaten and bruited,” p. 129. III. Den 


Nuixote releaſes the galley flaves. p. 129, IV, The 
unfortunate Knight of the Rock meeting Don 


For what particular Lage J have not been able to aſcertain 
but they were never uſed. The plates ip Lord Carterer's Spaniſh 
edition (1938) deſigned by Panderbank, and engraved by Fander+ 
gucht, were uſed fur the tranſlation by Jarvis in 1-42, Theſe, 
perhaps, were intended for a ſecond edition of Jarit*, I cannot 
Yyppofe them to have been carlier than 1738. ; 


8 2 Quixote, 


CG 142, F- 


. Laixote. P. 140. V. Don Quixote ſeites the bar. 
ber's baſon for Manbrins's helmet. p. 58 VI. 
The curate, and barber diſguiſing themſelves ta 
convey, Dan Qzaxoge home, p, 166. 
38. An oval, with two figures repreſenting Hymen 
and Cupid, A view of a magnificent villa at a dif. 


| tance. This print was fold by Hogdtth, and in- 
N tended as a ticket for Sigz/nwnda, which he pro- 
th poſed ta be raffled for, It is marked with ink 


2. 28. The number of each ticket was to have 
j been, inſerred on the ſcroll hanging down from 
the, knee of the, principal figure. 
| 39, Four heads from the cartoons at Ham. 
| tan- ou An CECHINB.. on 1 on 
[ Mr: Walpole, in his | Anecdotes, of. Painting, &c, 
q Vol. IV. p. 22, ſpeaking of Sir James Thornbill“ 
attention to theſe celebrated pictures, has the fol- 
lowing, remark; He made copious, ſtudies of 
6 the; heads, Hands, and feets and; intended ta 
* publiſh an exact account of the whole; for the 
& ate of ſtudents; hut his work never. appeared.“ 
As this plate was found among others engraved 
by Hogarth, it might probably have been. one 
of his, carly par ſormances. His widom has directed 
a few ig1prefſions to be taken from, it, and they 
will be feld at her houle in . 
ö ntertainment 


* 
ET. 


. „ ” * 


lately, exhibited;; defigned by a Knight of Mars. 


never appeared. It muſt be confſidexed, in thor:, 
{A a5.2 flight temporary ſketch; of which the author 
i uncertam, 7 | 

| There 


Cf 
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There are three large volumes in quarto by 
Lavater, a miniſter at Zurich (with great numbers 
of plates) on Phy ſiognomy. Among theſe are 
two, containing ſeveral groups of figures from 
different. prints of Hogarth, together with the por- 
traits of Lord Lovat and Wilkes, For what par- 
ticular purpoſe they are introduced, remains ta 
me a ſecret. , rg eb 


. - 


« Bottoms, for the good things, they have done, 
and the evil things they have not done, ſince 
their elevation, 1745,” is what the author calls 
* A curious emblematic Frontiſpiece, taken from 
„% an original painting of the ingenious” Mr, 
* H ;“ a palpable impoſition. 
 Walpote, Anecdotes of Painting, Vol. IV. p. 62. 
% Hogarth; drew the ſuppoſed funeral of Yana- 
6 ten, attended by: the, painters he worked for 
e diſcoyering.every, mark of grief and deſpair.” 
To, explain this paſſage it: ſhould be obſerved, 
that “ he was employed: by ſeveral conſiderable 
« painters here, to draw the attitudes, and dreſs 
the figures in their pictures.“ 


The. merits of Hogarth, as an engraver, are in- 


conſiderable. His hand was faithful to character, 
but had. dittle acquaintance with the powets of 
light and gy ſome. of his early prints he 
was an aſſiduous imitator of Callot, but, deviated 
at laſt. into a, manner of his own, which ſuffers 
much by compariſan with that of his cqadjutors, 
Ravenet and Sullivan, In the pieces finiſhed by 
theſe. maſters. of their art, there is a perſpicuity 


that Hagarth could never reach, His ſtrokes ſome- - 
times look as if fortuitouſly diſpoſed, and fome- - 


times. confuſedly thwart each other in almoſt every 
poſkble, direction. What be wanted in ſkill he 
"© 042 | ſtrove 
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ſtrove to make up in labour; but the reſult of it 
was a univerſal haze and indiſtinctneſs, that, by 
excluding force and tranſparency, has tendered ſe- 
veral of his larger plates leſs captivating than they 
would have been, had he entruſted the ſole exc. 
cution of them to either of the artiſts already 
ii wt ern, N S 
Mr. Mal pole has juſtly obſerved, that * many 
« wretched prints came out to ridicule” the Ana- 
Iyſes: of Beauty. He might have added, that no 
{mall number of the ſame quality were produced 
immediately after the Temes made its appearance. 
I with it had been in my power to have affofded 
my readers a complete liſt of theſe performances, 
that as little as poſſible might have been wanting 
to the hiſtory ot par Hegarth's firſt and ſecond 

erſecution. duch a catalogue, however, 8 
ing neceſſary to the explanation of his works, it 
is with the leſs regret omitted. auen 
The ſcarcenèſs of the good impreſſions of Ho- 
arth's larger works is in great meaſure owing to 
their having been paſted on canvas or boards, to 
be framed and glazed for furniture. There were 
few people who collected Nis prints for any other 
purpoſe at their firſt appearance, The majority of 
theſe ſets being hung up in London "houfes, have 
been utterly ſpoiled by fmoke. Sine foreigners 
have learned the value of the ſame performances, 
they have alſo been exported in confiderable num- 
bers. Wherever a taſte for the fine art has pre- 
vailed, the works of this great maſter are to be 
found. Mefficurs Torre have frequent commiſſions 
to ſend them into ah, I am credibly*informed 
that the Empreſs of Kit has expreſſed uncom- 
mon pleaſure in examining ſuch genuine repre- 
ſentations of EHu manners; and have feen a ſet 
of cups and faucers with the Hariot's Provreſs 
painted on chem in China about the year 1739. 
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Of all ſuch engtavings as are Mrs. Hogartis 
property, the later impreſſions continue ſelling on 
terms ſpecified many years ago. in her printed ca- 


talogue, which the reader will find at the end of 


this pamphlet. The few elder proofs that remain 
undiſpoſed of, may be likewiſe had from her agent 
at a fair advance of price. Not ſo with the plates 
which our artiſt had diſperſed among print-dealers, 
or engaged to yet more -rapacious owners. As 
ſoon as any of theſe deſiderata are found (perhaps 
in a ſtate of, corroſion) they are immediately 
vamped WP; and impreſſions from them are 
offered to ſale, at three, four, or five times their 
original value. They are alſo ſtained, to give 
thom the appearance of age; and on theſe occa- 
fions we are confidently aſſured, that only a few 
copies, which had lurked in ſome obſcure ware- 
houſe, or neglected port-folio, have been juſt diſ- 
covered, This information is uſually accompa- 
nied by ſober advice to buy while we may, as the 
vender has ſcarce a moment free from the ſolici- 
tations. of the nobility and gentry, whom he al- 
ways wiſhes to oblige, ſtill affording that pre- 
ference to the. connoifleur which he withholds 
from the leſs enlightened purchaſer. It is ſcarce 
needful to obſerve, that no man ever viſited the 
ſhops of theſe polite dealers, without ſoon fan- 
cying himſelf. entitled to the more creditable. of 


the aforeſaid diſtinctions. Thus becoming a dupe- 


to his own,vanity,. as well as to the artifice of the 
tradeſman, he has . ſpeedily the mortification to 
find his ſuppoſed. rarities are to be met with in 
8 and not long afterwards on every 
ſtall, This farewell caution may not prove uſeleſs 
to thoſe who are ambitious to aſſemble the works 
of Hogarth, Such a purſuit needs n9 apology : 
| | | or 


Q 
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for ſurely, of all his fraternity, whether ancient 
or modern, he bent the keeneſt eye on the follics 
and vices of mankind, and expreſſed them with a 
degree of variety and force, which it would be 
vain toſeek among the ſatiric compoſitions of any 
other painters. * ſhort, what is obſerved by 
Hamlet concerning a player's office, may, with 
ſome few exceptions, be applied to the deſigns of 
Hogarth. * Their end, both at the firſt, and now, 
« was, and is, to hold as *rwere the mirror up to 
« nature; to ſhew virtue her on feature, ſcorn 
„ her own image, and the very age and body of 
the time his form and preſſure.” 

I may add, that fince the appearance of Mr. 
Walpole's Catalogue, a diſpoſition to attribute ſe- 
veral anonymous plates, on ludicrous fubjects, to 
Hogarth, has betrayed itſelf in mere than a ſingle 
inſtance®, Perhaps alſo the names of other painters 
and defigners have been occafionally obliterated, 
to countenance the ſame fallacy. Copies likewiſc 
have been palmed on the unwary-purchaſer for 
originals. ** Therefore” (gentle reader) for orice 
be content to follow the advice of Piſtol, «© Go 


clear thy chryſtals, and Caveto be thy eounſel- 


* lor.“ For if all ſuch fatherleſs engravings. as 
the vanity of ſome, and the ignorance or chicanery 
of others, would introduce among the works of 
our artiſt, were to be admitted, when would the 
collector's labour and-expence be at an end ? 
N. B. Of all the anonymous plates aſcribed to 
Hogart, but omitted in the preſent catalogue, 
there is none I ſhould more readily acknowledge 
as his genuine production, than the following, en- 


Thus the frontiſpiece to Taſſe, deſigned, if not etched by V 


dale (tor whole benefit this dramatic piece was performed), and 


Sawney in the Bog: houſe, an anonymous ſatire on the Scotch, that 


_ marle its apprarance during the adminiſtration of Lord Bute, are at 


«preſent imputed to our artiſt, whoſe name is already engraved at 
the bettom of the latter, 


I titled, 


(md 3 


titled, 4 living Dog it better than 4 dead Lion, or 
De Vanity of aan Glory;'a defi for tlie Monument 
of General Wolfe, nh A medallion of gur heto 


"appears on the fide of a pyramid. On the bale of 


5 is s the well-khown ſpeech of Sade, 5 Britt . 


Set Honour} in one hard, and Death i in & Sher, 
And. will Took on et band rent: et Ls 

And let the Gods: fo fperd me, as J ave, Few 

The name of Honour more thai 1 [ fear 5 


At the bottom a dying Lion is extended, while a 


Dog, with Minden” on his collar, and Honour 's a 


Fe Sc. iſſuing from his mouth, is at once lifting. 


his leg: againſt the noble brute, and treading 


= a wrenth of laurel. Here lies Honour, is allo- 


written on: the fide of the expiring animal. The 


words Publiſted according to ati of Parliament cor- 


reſpond exactly with ſome en ſpecimens a the 


ſame ſentence engraved by Hogarth, who has alſo 
miſtaken a fimilar evacuafron tor a joke, | in his ſub- 


ſequent ridicule on Churf H. As the ſentiments 
of an eminent painter corroborate my own; I have 
ventured to lay this conjecture before the publick ; 
and may add, that the lighteſt inſpection of the 
buſt on the. medallion; will ſerve to ſlow that our 
artiſt, whoever he was, could not, even in that part 
of his ſubject that demanded ſeriouſneſs, conceal his 
inclination'tomerriment; for he has abſolutely cari- 
catured. the hero whom. he deſigned to honous. 


The following additional articles are from the 

collection of Mr. S. ſreland, who has them well au- 

thenticated as the genuine productions of Hogarth, 
1. Arms of George Lambart nber the painter, 

"a intimate friend of our artiſt; * 

' 2. Arms of Gore, engraved on a filver walter, 

3. Arms of à Duke of . * 


- il 4. The 


| 

4 

0 
1 


. 


M 


4. The Great. Seki of. England, with a diſtant 
rien of London ; an impreſion ood dive 

le. | 

5. /Twenty-fix figures, on two. 4) ſheets, en- 
graved for * Blackwell's Compendium of , Mili- 
<< tary Diſcipline ; ſold at his houſe in Well Court, 
« Dueen-flreet, near Cheapfide, 1126,” 

6. Monticelli, Cuzzoni, and Heydegger ; ; the ſame 
which has been mentioned under a title a little dif- 
ferent in p. 75. Under it are the following lines: 


Thou tuneful ſcarecrow, and thou watbling bir, 

No ſhelter for your notes theſe lands afford. 

This town protects no more the ſingſong ſtrain, 

- Whilſt Balls and Maſquerades triumphant 3 

Sooner than midnight revels ere I tail, 
And ore Ridottos Harmony prevail: 

That cap (a refuge once) my head mall grace, 

And fave from ruin this harmonious face. 


7 The Diſcovery. Ap late engraved for gon 
115. and ſoon deſtroy * It is en ed as 
genuine by Mrs. Hogarth, The ſubject is a black 
woman in bed; ber eyes archly turned on her gal- 
_Jaht juſt riſen, whoſe aſtoniſhment on the entrance 
of three laughing friends, one of them with a 
candle in W. is happily expreſſed. * 
the print is this lucky motto: 


Qui color albus erat nunc 6ſt contrarius 1 4 


8. The Cottage. An impreſſion from a button, 
the ſize of a crown-piece;' a ſketch made for Mr. 
Camfield, a ſurgeon, on a ſubject which will not 
bear explanation. 

9. Pug the Painter. Tbis bas been uſually 
underſtood to be rather a ſatire en Mr. Hogarth, 
than a defign by him. Mr. Ireland aſſures me that 
he has good authority for aſſerting it to be a ge- 
nuine deſign of Hogarth. 


ADDI 
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ADDITIONS and CORRECTIONS. 
P. 5.1, ult. read, * The third, educated at S. 
„ Bee's,” &c. and in the note, l. 14. r,* elcaped 
„ him.” 0 | he btn 
P. 8. The refidence of Mr. Ellis Gamble, the 
maſter of Hegarth, appears, from a ſhop-bill in 
Mr. S. lreland's collection, to have been in. Cran- 
borne Alley. C kd 
In a former part of this pamphlet (p. 9.) I have 
related a ſtory I had been told relative to the 
diſagreeable conſequences of our artift's early want 
of money ; but fince, on the beſt authority, have 
been affured, that had fuch an accident. eyer 
happened to him, be would not have failed to 
talk of it afterwards, as he was always fond of 
contraſting the neceſſities of his youth with the 
affluence of his maturer age. He has been heard 
to ſay of himſelf, © I remember the time when 
.4 I have gone moping into the 2 ſcarce 
* a ſhilling in my pocket; but as foon as. I had 
received ten guineas there for a, plate, I have 
returned home, put on my ſword, and ſallied 
* out again, with all the confidence of a man 
* who had ten thouſand: pounds in his pocket.“ 
P. 10. Wandſworth: Afſembly” ſhould be Wan- 
fead,, See more of it in p. 59. 
P. 11. The fact in the third paragraph appears 
to have happened only in a ſingle inſtance, when 
the elder Mr. Bowles. of St. Paul's -Church-zand 
(not of Cornhill) offered, over a bottle, half a 
crown 2. pound for a plate juſt then completed. 
P. 13. In the gallery of Mr. Cote of Milton is 
a whole-length picture of Mr. Weftern by Hogarth, 
a ſtriking reſemblance, He is. drawn fitting,ip - 
his Fellow Commoner's habit, and ſquare cap 
with a gold taſſel, in his chamber at Gare Hull, 
T 2 cver 
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ever the arch towards the river; and our artiſt, 
as the chimney could not be exprefſed, has drawn 
a cat fitting neax it, agreeable to his humour, to 
ſhew the ſituation, Me. Wejtern's mother, whoſe 
portrait is in the converſation-piece' at Riverſball, 
was a daughter of Sir. Anthony Hiri. : 


®, ow 


T. 19.128: del “ the“, 


Lacy Thornhill, Jam ſince informed, adviſed 
Hogarth ta put the pictures in bis father - in- law's 
room; and very much promoted the reconciliatior, 

e allegorical cicling by Sir ume I Dornhig is 
at the houſe of the late Mr. Huggins, at Hes d ey Park, 
Hants. The fubje of it is the ſtory of Zeptyrus and 
Flora; and thefigure of a Saryr and ſome others were 


painted by Hogarth.” 


P. 18. J. ult. v. © prefixed to Gulliveriana.” 
P. 19: Among the paintings at Vauxball were 
the * Four Parts of the Day,“ either by Hogarth 


or from his defigns. Of theſe the“ Evening® and 


Night“ are ſtill exiſting. | | 
P. 26. Rtad, © Mr. Tien, who was nearly 60 


«years, during the reign'of fix princes, a clerk to 
"the wedfary;” K. | | 


Pt :gcr; I Motteys?* 3 
P. 22. In 1735 he loſt his mother, as appears 
by the following extract from an old magazine: 
«© June 10, 1735: Died Mrs. Hogarth, mother to 
the celebrated painter, of a fright from the fire 
* which happened on the gth, in Cecil Court, St. 
* Martin's Lane, and burnt thirteen houſes ; amongſt 


te others, one belonging to Joh Huggins, Eſq, late 


„ Warden of The Fer, was realy damaged.” 
6 


P. 24. J. penult. r. “ for fubſeriptions, firſt to 
* a print repreſenting an election entertainment; 


and afterwards for three prints,” &c. The 


royal. crown ar the top of this priut is dartipg its 
k 4048 ; g's bg rays 


E 


Jays. on mitres, coronets, the Chancellor's great 
ſeal, the Speaker's hat, &c. &c, and on a icroll 
is written © An Act for the Encouragement of the 
Arts of Defigning, Engraving, and Etching, 
« by veſting the Properties thereof in the Inyen- 
„tors and Engravers, during the Time therein 
% mentioned.” It was “ Defigned, etched, and 
% publiſhed as the Act directs, by W. Hogarth, 
March 20, 1754.“ | | 
P. 254 I, 18, 19. Query if theſe lines ſhould 
not be read, though differently from all editions 
pf Swift: 9 ay 
Draw the beaſts as I deſcribe them: 
Fox their features, while I gibe them,” 
P. 29. lg. r. Lodeling.“ | | 
P, 31, Add to l. 23, This accident, however, 
has been more circumſtantially related by an emi- 
nent Engliſh engraver, who was abroad when it 
happened. Hayman, and Cheere the ſtatuary, w 
of the ſame party. 1 = 
While Hogarth was in France, wherever he went 
he was ſyre to be diſſatisfied with all he ſaw. If 
an elegant circumſtance either in furniture, or the 
ornaments of a room, was pointed out as deſerving 
his approbation, his narrow and conflant reply was, 
“ What then? but it is French!“ In the ſtreets 
he was often clamarouſly rude. A tatter'd bag, 
or a pair of filk ſtockings with holes in them, 
drew a torrent of imprudent language from him. 
In vain did my informant (who knew that man 
Scotch and Iriſh were often within hearing of theſe 
reproaches, and would rejoice at leaſt in an op- 
2 of getting our painter mobbed) adviſe 
bim to be more cautious in his public remarks. 
He laughed at all ſuch admonition, and treated 
the offerer of it as a puſillanimous wretch, un- 
warthy of refidence in a free country, — 
im 
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him the butt of his ridicule for feveral evenings 


afterwards, This unſeaſonable pleaſantry was at 
length completely extinguiſhed by what happened 
while he was drawing the Gate at Czlars;” for 
though the innocence of his defign was rendered 
perfectly apparent on the teſtimony of other 
ſketches which he had about him, which were by 
no means ſuch as could ſerve the purpoſe of an 
engineer, he was told by the Commandant, that, 
had not the peace been actually figned, he ſhould 
have been obliged to have hung him up imme- 
diately on the ramparts. Two guards were then 
provided to convey him on ſhipboard;- nor did 
they quit him till he was three miles from the 
ſhore. They then ſpun him round like a top, on 
the deck, and told him he was at liberty to pro- 
cced on his voyage without farther attendance or 
moleſtation. With the ſlighteſt alluſion to the lu- 
dicrous particulars of this affair, poor Hogarth 
was by no means pleaſed. The leading circum- 
ſtance in it his own pencil has recorded. 
P. . 1. 20. note, r. I am yours.” 

P. 61. for Dover, r. Deal. 

P. 80, 1. 34. This print alludes to the removal 
of Rich and his ſcenery, authors, actors, &c. from 
the play-houſe in Lencoln's. Inn Fields to that in 
Covent Garde n. 7h 2 
P. go. Ne 3. The Oratorio of Judith was writ- 
ten by Mr. Huggins; and the line taken from it, 

“The world ſhall bow to the ¶Hrian throne,” 
inſcribed on the book, is a ſatire on its want of 
ſucceſs, This Oratorio was performed in cl:aracter, 

P.-107. 1. 6. For “ ſixty guineas 7. 100d,” 
P. 112. J. 19. a preſent of a guinea: I am 
told, this 1s a miſtake, bo ad y : 

1 The 
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The Foundling Hoſpital had the unſold tickets 
in the lottery for the “ March to Finchley;” and 
amongſt them was the fortunate number, 

The original drawing from this' picture is {till 
preſerved, and the expreſſion of the faces in it ap- 
8 much ſtrônger than in the finiſhed plate by 

u 


as with fluids. that abound with ſpirit. In either 

w ſomewhat will be loſt by transfuſion. 
P. 120. Ne 3. was originally about 
1727, or 1728, under the title of The Puniſh» 


“ ment inflicted on Lemuel Gulliver, by applying, 
« a Lilypucian Fire Engine to his poſterior tor his 
« urinal profanation of the Royal Pallace at Mil 


« dendo? which was intended as a Frontiſpiece to 
c his firſt volume, but omitted. Hogzarth. ſculp.” 
The ſuperiority. of the nee thus inſcribed 
is remarkable. 

P. 141. Mr. S. Ireland has a ſecond head of 
Mr. Pine, a mezzotinto, in an unfiniſhed. ſtate, 
both his hands leaning on a cane. Printed for 
George Pulley, at Rembrant ee 0 corner bra 
Brie Courts, Fleet Street. Yon er | 


"The ature EY to the notes in 4 
ba be gps accidentally aſſumed by a 1 15 3 
_ choſe to remain anonymous, but w ole real name 
cotreſponds to neither of thoſe letters. This cir- 
de is e to  obviate a eee 
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livan. It fares with paintings rich in character, 


— ,, 


towards an account o 


of wretched proofs from ou | 
performances; —ethibiting irfiperfett ſuites of fuch 
as are cnt out of Hooks; and intending to ſtation 
pu 


WS] 
PUTS 


THE Author of this pamphlet being convinced 


that, in ſpite of all his care and attention, many 


errors may be found in his catalogue, liſt of vari- 
ations, &c. will think himſelf highly obliged by 
any gentlemen who will point them out, and en- 
able him to correct them. Such favours ſhall be 
gratefully api men's if the preſent rude Eſſay 

t Hogarth; different perform- 
ances ſhould happen to reach a ſecond edition. 
As in conſequence of the extraordinary prices 
lately paid for the collected works of this great 
maſter, certain dealers, &c. are ſuppoſed to be aſ- 
ſembling as many of his prints as they can meet 
with, — binding them up in pompous volumes, — 
writing “f ne old impreſſions“ either over or un- 
der them pecifying the preciſe ſums pretended to 
have been diſburſed tor ſeveral of them, (perhaps a 
guinea for a three-ſhilling* article)—preparing to 
offer a few rare trifles to ſale, overloaded with a Ha 
k our artiſt's more capital 


ffers at future auctions, whoſe office will be to 


| Omen ce have Teceived commiſſions to bid 


up as far as ſuch or ſuch an amount (i. e. the 
ſum under which the concealed proprietor re- 
ſolves not to part with his ware), &c. &c. it 
is hoped the reader will not be offended by a 
few parting words of admonition, Perhaps it 
may be in the power of Mrs. Hogarth to ſelect a 


few ſets from ſuch of her huſband's pieces as 


have 
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have remained in her own cuſtody from the hour 
of their publication. Let the multitude, who of 
courſe cannot ; be. ſupplied with theſe, become 
theit own collectors. Even ignorance, is a more. 


truſty guide than profeſſional artifice, © Tt may be 
urged indeed, that the proportionate value of im- 


ken can be aſcertained only by thoſe who 


ave examined many of them in their, various 


qualify ourſelves for eſtimating the merit of the 
curioſities we are ambitious to purchaſe, is wiſer, 
than to rely altogether on the information of 
people whoſe intereſt is commonly the reverſe 
of our own, Let it alſo be remembered, 
that the leaſt precious of Hogarth's productions, 
are By far the ſcarceſt; and that when, at an im- 
moderate expence, we have procured impreſſions 
from tankards ornamented by him, or armorial 
enfigns engraved for the books of his cuſtomers, 
we ſhall be found at laſt to have. added nothing 
to his fame, or the entertaining, quality of our 
own collections. By ſuch means, however, we 
may open a, door to impoſition. A work like 
the Harlot's Progreſs, will certainly remain unimi- 
tated as well as inimitable ; but it is in the power 
of every bungler. to create freſh coats of arms, or 


Js. 


Prints have, of late years, been judiciouſly rated according to 
the quality of their imprefions. But the very term impreffion, as 
applied to copper-plates, perhaps is a novelty among us. If we 
refer to the earlieſt and moſt valuable aſſemblages of portraits, (ſuch 
as that catalogued by Ames, afterwards purchaſed by Dr. Fothergill, 
and lately fold to Mr. Thane),, we ſhall have little reaſon to ſuppoſe 
any regard was once paid to a particular of ſo much importance. 
As faſt as heads were met with, they were indiſcriminately received : 
and the fainteſt proofs do not appear to have been excluded at a time 
when the ſtropgeſt might eaſily have been procured. In,conſequence 
of an amis ſo carelefsly formed, the volumes already mentioned 
were found to diſplay alternately the muſt beautiful aud the moſt 
defective ſpecimens of the graphic art. 

— ſbop- 


ſtates, with diligence and acuteneſs. But ſurely to 
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ſhop-bills with our artift's name ſubſctibed to 
them: and wherein will the Lion of Griffin of 
Hogarth, be diſcovered to. excell the fare repre- 
ſentations by a meaner hand? A crafty ſelection 
of paper, and a flight attention to chronglogy and 
choice of ſubjects, with the aid of the bot-preſs, 
may, in the end, prave an overmatch for the ſaga- 
city of the ableſt connoiſſeur, A finple detection 
of ſuch a forgery, would at leaſt vive rife. to ſuſ- 
icions that might operate even where no. fallacy 
bad been defigned, How many fraudulent imi- 
tations of the ſmaller works of . Rembrahat are 
known to have beep circulated-wirh fſacceſs ! — 
But it may be aſked," perhaps, from what ſource 
the author of this pamphlet derives his know 
ledge of ſuch tranſactionz. His anſwer is, from 
the majority of collectors whom he” has talked 
with in conſequence of his pteſent undertaking. 
He ovght not, however, to conclude, without 
obſerving, that ſeveral genuine works of Hogarth 
yet remain to be engraved.” He is happy allo to 
add, that a young artift, every way qualified” for 
ſuch a taſk, is now prepating to publiſh a few o- 
theſe by ſubſcriptipn, © Fn abs 
June 9, 179%» 1 . 97 Bio 10 we N. 


* 


644 2 


FN. N. had once thoughts of adding a liſt of the 
copies made from the works of Hoparth ; but find- 
ing them to be numerous, beyond expectation, 
has defiſted from a taſk he could not eaſily uocom- 
pliſh. This purſuit, however, has enabled him to 
ſuggeſt yet another caution to his readers. 1 
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of che early invaders of Hogarth's property, were 
© leſs audacious than the reſt : and, forbearing to 
make exact imitations of his plates, were content 
with only borrowing particular circumſtances from 
each of them, which they worked up into a ſimilar 
fable. A ſet of the Rates Propre/e, in which the 
” figures were thus diſguiſed and differently grouped, 
has been lately found. But ſince the rage of col- 
lection broke out with its preſent vehemence, thoſe 
dealers who have met with any ſuch diverfified 

x 2 have heen deſirous of putting thegi oft 

either as the firſt thoughts. of Hogarth, or as the 

inferior productions ot elder artiſts. on whoſe: de- 

- ſigns he had improved, There is alſo a very ſmall 

. ſer of the Nate Progre/s,. etched and executed 

with the varieties already mentioned; and even 
this, but a few days ago, was offered tb ſale under 

the former of theſe deſcriptions. Thus, as Shak» 

ſpeare ſays, pile wwe Gut the gate upon one impo- 
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tion, another Anacis at the door; 
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8 Late publiſhed, 

16 


Four New Editions of the Supplement to S war r's Works ; 
' > with.explanarofy Notes on All the former Volumes, and a Ge- 
- neral-ladex, by J. Nichors: | | 

| 1. In Ove Volume, Quarto, Price Que Guinea, ſeed, 
2. In Two Volumes, large Octavo, Price Twelve Shillings, 

wed, | 

f 3. In Three Volumes, ſmall Octavo, Price Twelve Shillings, 
ſewec| + 


„ 4. In Three Volumes XVIIT. Price Six Shillings, ſeed: 
| * * The lattcr Volumes of each Edi ion may be lad leparately, 
o complete Sets. 
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Fritts pakifed by tbe Love W. HoGAuTHz Genuine Impreſſions of which 
are to be had of Mrs. Hoc ax TR, at bes Hou in Leicelter Fields 1781, 


Size of the Plates | . I 4 


16 Thches by y 14 Ffontiſpiece wei en ene e 
15 by 124 Harlot's Progreſs, in Eu rin e %o 
16 by 14 Rake! Progreſs, in eight print? 22 0 
18 by 15 _ Marriage a-la-mode, in fix prints 1.11, 6 
19 by 13% © Pour Times of the Day, in four e 1 0 © 
164 by*14\ © Hefore and After, two prints 0 8 0 
18: by 134 Midnight Converſat ion, 0 8 © 
16 by 14 Diſtreis'd Poet 2 0 3. © 
16 by 14 Eura d Mufician 3 0 . © 
18 by ry | Southwark Fair 0 5 0 
of 62 eee, 6 
18 by 12 Calais, or the Roaſt Beef of Old Englan t 
207 by t Paul before Felix 0 7 6 
Ditto, 9 Ditto, with Alterationgngs 0 F 2 
204 by 164 - Moſes brought to Pharoah's ies 0 7 6 
22 DY-07) +41, "Nom to Finchley 9 10 6 
Ditto, Strolling Actreſſes drefling in a Barn 0 5 © 
Ditto Pour Prims of an Election 2 12 0 
10 by 12 Biſnop of Wincheſter * 0 3 © 
F be E fects of Idleneſs and Induſtry 'L 
14 by of J exemplified in the Conduct of = 12. © 
N Fellow '-Prentices, in way prints 
14 by g' Lord Lovat - + 1204 
101 by 82 Sleeping Co om enn e 
12 by 83 Country-Inn 0 1 
; Paul before Felix, in the Manner of! 
a Rembrant 1 50 
: Various Characters of Heads, in five 
9 by 8 oups ths 
61 by 71  C8lumbns breaking the Egg 0 1, 
12 by 85 The Bench o 1 
15 by 13 Beer Street and Gin Lane, two prints o 3 
Ditto, Four Stages of Cruelty, four prints & 6 
16 by 124 Two Prints of an Invation o 2 
Ditto A Cock Match 0 3 
9 by 8 The Five Orders of Periwigs 0 1 
17 by 13 The Medley | 1:0” 
12 by of The Tunes "'0! 8 
121 by Wilkes 05 3X 
15 by 11 Bruiſer 8 1 
Finis 0 2 
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* Any Perſon purchaſing the hide 9 85 may have them 
delirer'd bound, at the Price of Thirteen Guineas ; a ſufficient 
n will be Jeft for Framing. A 

Where likewiſe' may be had, 


The AxAtys1s of Beavry, in Quarto, with two r 
Prints, Price 15 Shillings. 


